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Lee Jeffries vit à Manchester au Royaume-
Uni. Proche du milieu du football
professionnel, cet artiste commence à
photographier des manifestations
sportives. Une rencontre fortuite avec une
jeune fille sans abri dans les rues de
Londres change pour toujours sa
démarche artistique. Lee Jeffries raconte
que, dans un premier temps, il avait volé
un cliché de cette jeune SDF blottie dans
un sac de couchage. Le photographe savait
que la jeune fille l’avait remarqué mais il
eut pour premier réflexe de partir. Il
raconte que quelque chose l’a poussé à
rester et à aller discuter avec la sans-abri.
Sa perception sur les SDF s’en trouve
bouleversée. Ils deviennent le sujet de son
art. Les modèles de ses photographies
sont des sans-abris rencontrés en Europe
et aux États-Unis: «Les situations se sont
présentées, et j’ai fait un effort pour
apprendre à connaître chacun des sujets
avant de leur demander leur permission de
faire leur portrait.» Désormais, ses
photographies incarnent ses convictions et
sa compassion au monde.Michelle, 23 ans, Londres
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In 2008, accountant and amateur photographer Lee Jeffries was in London to run a marathon. On the day before the race, Jeffries thought he
would wander the city to take pictures. Near Leicester Square, he trained his 5D camera with a long, 70-200 lens on a young, homeless woman
who was huddled in a sleeping bag among Chinese food containers. “She spotted me and started shouting, drawing the attention of passersby,”
Jeffries says. “I could have just walked away in an embarrassed state, or I could have gone over and apologized to her.” He chose the latter,
crossed the street and sat with the woman. The eighteen-year-old, whose complexion indicated she was addicted to drugs, told Jeffries her story:
her parents had died, leaving her without a home, and she now lived on the streets of London.
This experience had a profound effect on Jeffries, sharpening the focus on the subject matter of his street photography—the homeless—and
defining his approach to taking pictures. He didn’t want to exploit these people or steal photographs of them like so many other photographers
who had seen the homeless as an easy target. In an effort to make intimate portraits, Jeffries would try to connect with each person on an
individual basis first. “I need to see some kind of emotion in my subjects,” Jeffries says. “I specifically look at people’s eyes—when I see it, I
recognize it and feel it—and I repeat the process over and over again.” Jeffries tries to keep the contact as informal as possible. He rarely takes
notes, feeling it immediately raises suspicion, and prefers to take pictures while he is talking with his subjects to capture the “real emotion” in
them. “I’m stepping into their world,” he says. “Everyone else walks by like the homeless are invisible. I’m stepping through the fear, in the hope
that people will realize these people are just like me and you.”
Self-taught and self-funded, Jeffries has used vacation time to travel to Skid Row in Los Angeles three times, as well as Las Vegas, New York,
London, Paris and Rome, to continue his project. The way that Jeffries processes his images and the heavy use of shadow and light within his
pictures is a direct reference to the religious overtones he felt while photographing the beggars and homeless in Rome. The underexposure in
camera and process to dodge back light where he wants it—although done in a digital environment—relate more to the traditions of analog
printing. The effect of the subjects on the photographer is equally heavy: “When I’m talking to these people, I can’t then leave that emotion, so
when I get back to my computer so emotionally involved, sometimes I will start to cry when processing the image,” Jeffries says.
The photographer’s passion has become his life mission. He uses his photography to draw attention to and raise funds for the homeless, posting
the images to Flickr and entering the work into competitions. Over the past three years Jeffries has placed third, second and second in an
annual Amateur Photographer magazine award contest, and has won separate monthly contests which come with a camera as a reward. Each of
the half dozen cameras he’s won has been donated to raise funds for charities, including homeless and disability organizations. The proceeds
from Jeffries’s Blurb book, which features homeless portraits, go to the Union Rescue Mission in Los Angeles and the photographer allows any
charity to use his images free of charge. Jeffries also runs the London and New York marathons to raise money for Shelter, a U.K. housing charity.
He’s committed himself at a more personal level too, buying lunch for a man who had lost his fingers and toes to frostbite or taking a woman
with a staph infection to the hospital when she was sick. Jeffries estimates he has given thousands of dollars to these individuals, but what he has
given them in terms of a sense of dignity and outpouring of concern is immeasurable.
Jeffries’s powerful portraits are getting noticed. He recently won Digital Camera magazine’s Photographer of the Year award. There has been an
explosion of interest in the last two to three months as the images have been shared across the web, spreading virally via Flickr, Facebook
and Twitter, and more recently, appearing on blogs and in mainstream media including the Independent and Guardian. A book is slated to be
published next month by Yellow Korner. The increased exposure is welcome news for a man whose self-funded journey can be difficult. “I can’t
change these people’s lives,” he says. “I can’t wave a magic wand but it doesn’t mean I can’t take a photograph of them and try to raise
awareness and bring attention to their plight.
Read more: http://lightbox.time.com/2012/01/26/portraits-of-the-homeless-by-lee-jeffries/#ixzz1tuC0vzdK


