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FOREWORD 

 

This study, PROGRESSIVE IDEAS FOR POP PLAYING FOR ACCORDION is especially designed to 

benefit the advanced student who is about to embark on a professional career, or one who has the 

ability to read and play music in the modern idiom, or any student who is desirous of creating a 

style of his own and develop his talents in the matter of improvisation. Students such as these may, 

to coin a term, be called “In-betweens” - those who have learned the general technical problems 

but who seek suggestions and ideas in the ultra modern idiom, in order to increase their knowledge 

of accordion technique - especially in the field of popular music. 

 

The student who has more so-called “feel”, but has less technique, will find that, by transposing the 

exercises in this book to various keys, his technique will gradually improve and his playing become 

more enhanced. 

 

Anthony Mecca, an accomplished performer and instructor, who is thoroughly experienced in the 

execution of modern music has, herein, divulged some of his secrets and ideas in laying a solid 

foundation to the art of improvising and creating original introductions, modulations, turn-arounds, 

endings, etc. 

 

In conclusion, we wish to state that we strongly and sincerely recommend this study for the advanced 

student, the embryonic professional or, for that matter, any aspiring accordionist with a certain 

amou.nt of training ability - one who desires to become proficient in mastering the modern idiom.  

 

                                                                                                    0. PAGANI & BRO. INC. 

                                                                                                    PUBLISHERS
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ABOUT T ONY MECCA. . . . . 

 

Anthony Mecca, native of Waterbury, Conn., came by his love for the accordion through his 

brother Dominick who was his first in structor when a mere youngster. 

 

Decision to make the accordion his career, brought him to New York where he furthered and 

completed his studies with Joe Biviano, well known accordion virtuoso and instructor. 

 

After his discharge from the army in 1946, Tony Mecca turned his attention to professional 

playing and soon was in great demand for radio and television work and recordings. He has 

worked under such famous conductors as Leonard Bernstein, Alfredo Antonini and Raymond 

Scott and has recorded for practically all well known record companies. 

 

It is this background of study and experience that enables him to write this important and aut-

horitative accordion work, which will soon be followed by other works in the popular field.  
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 INTRODUCTIONS 
 

An INTRODUCTION generally “sets the scene” for what is to follow, in regard to the key and rhythm 
of the composition. It may be any reasonable number of measures in length but usually consists of 
four or eight measures. It must be definite in formulating the pattern of the composition itself. Oc-
casionally, when called for, a “pick - up” is inserted in the final measure of the introduction. 
Introductions usually end on the dominant 7th (V7) chord,*1because this chord is the most logical 
and strongest one to lead into the subsequent strain; however, variations of this chord, such as the 
dominant 9th, the flatted 9th, etc., may be used as a substitute. Any plausible harmonic progression 
leading to V7 is permissible. Each basic progression, given here, is followed by applications in the 
same and other keys. 

 
Basic Progression 

 

  

 
 Simple Variation 

 
            Slow 

 
 

 

* A complete list of dominant and secondary 7th acords, based on the degrees of the major and minor 
scales, will be found on page 35. 

 
 
 

Copyright 1956 by 0. PAGANI & BRO. lnr. 289 Bleecker Street, New York 14, N.Y. 
8039-44 International Copyright Secured Made in U.S.A. All Rights Reserved 
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       Medium Bounce 

 
  
 
      Fast 

 
 

       Fast 
 

     
 

Basic Progression 
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Simple Variation 

       Slow 
 

 

       
      Medium Bounce 
 

 
      Medium Bounce 
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  Basic Progression 
 

 
  
       Slow 

 
 

        Slow Bounce 
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        Fast 

 
 

 
Basic Progression 
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ṫ̇̇ ˙̇ṫ
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        Bounce Fast  

 

 
 
 

Basic Progression 
 
    

 

 
Simple Variation 

 
        Slow or Bounce  
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TURN - AROUNDS 
 

TURN-AROUND is another name for a first (repeat) ending; however, it is also used wherever 
the melody of the given composition ends on the tonic chord. In a thirty-two measure strain, 
this sometimes occurs in measures seven and eight and (or) in measures fifteen and sixteen. 
In places such as these, rhythmic, melodic and harmonic variance provides especial interest. 
 
The most commonly used tum-around is the progression I-VI-II-V7. The roots of these chords 
construct a theme with which all musicians, especially those connected with dance bands, 
are quite familiar. 

 
 

Example 
 

 
 

The above progression may be used instead of the following easier ones. 
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Harmonic variations of the above example. 

 

   
The following are a few exercises in single - note and chord styles, in various tempos. These are.based 
on the theme mentioned on the previous page, and include harmonic variations of the theme. 

 

 
Basic (Example 1) 

 

 

 
                             (a) Slow 
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                              (b) Bounce 

  

 
                             (c) Fast 

 
 

                              (a) Transposed 

 

 
                              (c) Transposed 
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Basic (Example 2) 

 

 

 
                             (a) Slow 

  

 
                                     (b) Bounce 

 

 
                              (c) Fast 
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                             (a) Transposed 

 

 
                             (c) Transposed 

  
 

Basic (Example 3) 
 

 

 
                  (a) Slow 
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                                    (b) Bounce 

 
 
                                    (c) Fast 

  
 
 

                                    (b) Transposed 

 
 
 

 
                                    (c) Transposed 
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C
C

œ œ œ
3

œb œ œ œ œ

‰ J
·œœœ Œ œ·œœnb Œ

œ œ œ
3

œn œ# œ œb œ œ
‰ J
œœ·œ Œ ṫ˙˙ œetc.

&
?

44

44

œ œ œ# œ œ œ# œ œJœœ ..œœ ...œœœ#b Jœœœnn·œœœ Œ œ·œœ#b ‰ Jœ
‰ .œ œ œn(Pick-up)
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                                (b) Bounce 

 

 
                                    (c) Fast 

 

 
                                      (a) Transposed 

 
 

 
                                 (b) Transposed 

 

&

?

C
C

‰ œ œ œ œb œb œb œb
ṫ̇
˙ ˙b

œ œ œ œ Jœb œb ‰
ṫ̇̇ œb Œ

&

?

b

b

44

44
‰ .

.

œ

œ

œb œ
œ œb œ ˙̇

b

˙ ˙b

˙̇̇ ˙˙˙̇b

˙ ˙b

b œ b œ œ

& b C ‰
œ œ œ b œ

b œ
b œ  œ  œ  œ  œ  œ  b  œ  œ

 b œ œ3
3

etc.

?
b C b

b
b ṫ̇

b˙
# œ

˙̇ṫ˙̇ṫ ˙

3b œ b œ b œ&

# ‰ œ œ œ b œ b œ œ œ œ œ œ œ b œ œ b œ
b #b ˙̇̇t

œ
3

etc.

? # b ˙ œṫ̇
˙

ṫ̇̇
44
44
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                        (c) Transposed 

  
 
 

Basic (Example 5) 
 

 

 
                (a) Slow 

 

 
                                   (b) Bou nce  

 
 

                        (c) Fast 

  

&
?

44
44

˙˙˙̇b ˙̇˙˙#
˙b ˙

Bb11+ A9 ˙̇˙˙bb ˙̇˙˙n
˙b ˙

Ab95+
G13

&
?

44

44

œ
3

œ œ œ œ œ œ œ œ œ# œ# œ
ṫ˙˙bbb ṫ̇̇#

œ
3

œb œ œ œ œ œb œ œ œn
n

œ# œ
˙t˙̇bbb ṫ˙˙

&
?

44
44

‰ œœœœb Jœœœœ œœœœ# œœœœ
˙b ˙

œœœœbb œœœœ œœœœn Ó
œb œ œ Ó

&
?

b b b b

b b b b
‰ Jœ œ œn > œ œ œn
˙̇ṫ ˙b

œ œ> œ œ œn > œn œ œn œ
ṫ̇̇ t˙˙̇ œ

etc.

&
?

C
C

3

œ œ# œ œ œn œ œbb œ œb
ṫ˙˙bbb ṫ̇#

3

œ œb œ œ œb Jœ œn

n
‰

˙t˙̇bb˙ b œ·œœ Œ
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                                 (b) Transposed 

 
 

 
                         (c) Transposed 

 
 
 

Basic (Example 6) 
 

 

 
                                           (a) Slow 

  
 

&
?

#

#
C
C

3

œ œ# œ œn œn œ œb œ œb
ṫ̇nn
˙b ṫ̇

˙#
3

œ œb œ œ œb jœ œn ‰
t˙˙̇bbb ·œœœn Œ

&
?

44
44

˙̇˙˙ ˙̇˙˙bbbb

˙ ˙b

Em7 Ebm7 ˙̇˙˙ ˙̇̇̇bb
˙ ˙b

Dm7 Db11+

&
?

#
#

44
44

‰ œœœœb jœœœœ œœœœ# œœœœ
˙n ˙

œœœœb œœœœn œœœœ# Ó
œb œ œ Ó

&
?

44

44
‰ œœ œb œœ œb œ ˙̇b

˙ ˙b

˙̇̇ ˙̇˙˙b
˙ ˙b
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                                (b) Bounce 

 

 
                                    (c) Fast 

 

 
                                      (a) Transposed 

 
 

 
                                 (b) Transposed 

 

&

?

C
C

‰ œ œ œ œb œb œb œb
ṫ̇
˙ ˙b

œ œ œ œ Jœb œb ‰
ṫ̇̇ œb Œ

&

?

b

b

44

44
‰ .

.

œ

œ

œb œ
œ œb œ ˙̇

b

˙ ˙b

˙̇̇ ˙˙˙̇b

˙ ˙b

b œ b œ œ

& b C ‰
œ œ œ b œ

b œ
b œ œ œ œ œ œ b œ œ

b œ œ3
3

etc.

?
b C b

b
b ṫ̇

b˙
# œ

˙̇ṫ˙̇ṫ ˙

3b œ b œ b œ&

# ‰ œ œ œ b œ b œ œ œ œ œ œ œ b œ œ b œ
b #b ˙̇̇t

œ
3

etc.

? # b ˙ œṫ̇
˙

ṫ̇̇
44
44
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Basic (Example 7) 

 

 

 
                                    (a) Slow 

 

 
                                    (b) Bounce 

 

 
                                            (c) Fast 

  
 

&

?

44
44

˙̇˙˙ ˙̇˙˙b
b

b

˙ ˙b

Cmaj7 Eb7 ˙̇̇̇
b

b

˙̇̇̇
A

b

˙b
˙b

Abmaj7 Db11+

&

?

44

44
Œ ‰ J

œ
œ œb

œb œ

ṫ̇̇ t˙˙̇
b

bb

œ œb œb œ ˙
..

œœb

‰ ‰

..

.

œœ
œ

b

...

.

œœ·

œb

b
b

‰ ‰ .œb

&

?

44

44
‰

j
œ œ

œ œb œ œb œ

·
œœœ Œ

t˙˙̇
b

bb

œ
œ

3

œb
œ œb

‰̇

..

.

œœ
œ

b
b

œœ·

œb

b
b

Œ ‰ .œb

j

& C ‰ ..

. œ
œ

etc.

? C ˙ b˙
b˙ b œ . œ

j
œ

œ
œ
œ

œ
œ
œ

.

.

.

œ˙̇̇˙̇̇̇b

b

œ
œ
œ
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                                     (a) Transposed  

 

 
 
                                         (b) Transposed  
 

 

 
      NOTE: The following turn-arounds furnish additional material for introductions. 
 

1. In a slow ballad, a two-measure-introduction may be sufficient. 
 
2. A four-measure introduction may be formed by combining two of the examples, 

or by repeating one example. 
 
3. A slow, “double-time” two- measure turn-around may be used for a four-measure 

introduction, in a fast tempo; or as a four-measure turn-around in a sixty-four 
measure show tune. 

 
 

Combination of 4 (b) and 7 (a) 
 

                       4 (b)                                                      7 (a) 

 

&
?

bb

bb
44

44
‰ jœ œ œ œb œ œn œ
œ·œœ Œ œ˙˙̇bbb

œ œ
3

œb œ œb ‰̇ ...œœœ##
œœ·œbbb Œ ‰ .œn

&
?

44

44
‰ jœ#

3œ œ œ œ œ œ œb
·œœœ Œ ṫ̇̇bb

œ œ œ œ œb œb œ œ
ṫ̇̇ ṫ˙˙

.œ Jœ œ œb œb œ
ṫ̇̇ t˙˙̇bbb

.œ ˙.œb ‰œ œb œb œ ‰ ...œœœbb

....
œœ·œb

bb ‰ ‰ .œb

&
?

bb
bb

44

44
Œ ‰ Jœ œ œb œb œ
œ̇̇̇ œ˙˙̇bbb

œ œb œb œ ˙..Jœœb ‰ ‰ ...œœœ##....œœ·œbbb ‰ ‰ .œn
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ENDINGS 

 
The ENDING of a composition, consisting of a reasonable number of measures in length, must 
be definite. By using similar material as that used for the introduction or turn-arounds, the ending 
can lend effectiveness to the arrangement. 
 

One-Measure Endings 
 
These endings are to be used for tunes in which the melody ends on the down-beat of the last 
measure. This simple progression does not interfere with the melody note, which is held throug-
hout the chord progression.  

 

   
 
 

Example 1 

&
?

44

44
.˙ Œœœœ œœœb œœœn œœœ

œ œb œ œ Œ

Transposed to key of F 

&
?

b

b
44

44

.˙ Œœœœ œœœb œœœn œœœ

œ œb œ œ Œ

Transposed to key of Bb 
&
?

bb

bb
44

44
œœœ œœœb œœœn œœœ Œ.˙

œ œb œ œ Œ

Transposed to key of Eb 

    

&
?

bbb

bbb

44

44

.˙ Œœœœ œœœb œœœn œœœ
œ œb œ œ Œ

  The following progression is in the nature of a short “tag”. 

 Example 2 
 

&
?

44

44
œœœœ œœœœbbb œœœœnnn œœœœ Œ

œ œb œ œ Œ

Transposed to key of G 
 

&
?

#

#
44

44
œœœœ œœœœbbb œœœœnnn œœœœ Œ

œ œb œ œ Œ
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 The following examples are similar to Example 1, except for the delayed chord progressions. 

 

 

Two - Measure Endings. 
 

  These endings are to be used for tunes in which the mel ody ends on the down-beat of the measure 
next to the last one. 

 

 

    Example 3 

&
?

44

44
.˙ Œ‰ œœ œœ## œœ œœ

‰ œb œn œ œ Œ

  Transposed to key of F 

&
?

b

b
44

44

.˙ Œ‰ œœ œœ## œœ œœ
‰ œb œ œ œ Œ

Similar to Example 3 

&
?

44

44
.˙ Œ‰ œœœ œœœbb œœœœn œœœœ

‰ œ œb œ œ Œ

Transposed to key of Ab 
&
?

bbbb

bbbb
44

44
.˙ Œ‰ œœœ œœœnn# œœœœbbn œœœœ

‰ œ œn œb œ Œ

Example 1 

 

&
?

44

44
ẇ˙˙ ˙̇̇b

˙ ˙b

C6 Bb9 ....˙̇˙˙ Œ
œ œ œ œ Œ

C6

Transposed to key of F 
 

&
?

b
b

44

44

ẇ˙˙ ˙̇̇b

˙ ˙b

F6 Eb9 ....˙̇˙˙ Œ

œ œ œ œ Œ

F6

Transposed to key of Bb 

&
?

b b

b b
44

44
ẇ˙˙ ˙̇̇b

˙ ˙b

Bb6 Ab9 ....˙̇˙˙ Œ
œ œ œ œ Œ

Bb6

Transposed to key of Eb 

&
?

b b b
b b b

44

44

ẇ˙˙ ˙̇̇b

˙ ˙b

Eb6 Db9 ....˙̇˙˙ Œ
œ œ œ œ Œ

Eb6
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Example 2 

 

 
 

Transposed to key of F 
 

 

Transposed to key of Bb 

 
 
 

Example 3 
 

 
 

&
?

44

44

œ œœœœ Jœœœœ ....œœœœ œb œb œ œœœœb œœœb
Œ ˙ œ œb

C6 Fm7 Bb9
œœœœ œœœœbbb œœœœn œœœœ Œ
œ œb œ œ Œ

C6 Db9 C6add9

&
?

b
b

44

44
œ œœœœ Jœœœœ ....œœœœ œb œb œ œœœœb œœœb
Œ ˙ œ œb

F6 Bbm7 Eb9
œœœœ œœœœbbb œœœœn œœœœ Œ

œ œb œ œ Œ

F6 Gb9 F6add9

&
?

b b

b b
44

44

œ œœœœ Jœœœœ ....œœœœ œb œb œ œœœœb œœœb
Œ ˙ œ œb

Bb6 Ebm7 Ab9

œœœœ œœœœ### œœœœnnn œœœœ Œ
œ œn œb œ Œ

Bb6 Bn 9 Bb6add9

&
?

44

44

œ œœœœ Jœœœœ ....œœœœ œb œb œ œ˙̇bb
Œ ˙ ˙b

C6 Db9 œœœœ œœœœbbb œœœœn œœœœ Œ
œ œb œ œ Œ

C6 Db9 C6add9
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Transposed to key of Eb 

 
 

Transposed to key of Ab 

 
 
 

Example 4 
 

 
 

&
?

b b b
b b b

44

44
œ œœœœ Jœœœœ ....œœœœ œ# œn œ# œ#˙̇#
Œ ˙ ˙n

Eb6 En 9

œœœœ œœœœ##n œœœœnnb œœœœ Œ
œ œn œb œ Œ

Eb6 En 9 Eb6add9

&
?

b b b b

b b b b
44

44

œ œœœœ Jœœœœ ....œœœœ œ# œn œ# œ#˙̇n

Œ ˙ ˙n

Ab6 An 9

œœœœ œœœœ#nn œœœœnbb œœœœ Œ
œ œn œb œ Œ

Ab6 Ab6add9An 9

&
?

44

44
‰ ....œœœœ œœœœ œœœœbb œœœœ
˙ œ œb œ

C6 Dm9 Db11+ C6add9 ....˙˙˙̇ Œ
œ œ œ œ Œ
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Transposed to key of Db 

 
 

Transposed to key of G 
 

 
 
 

Example 5 
 

 
 

 Transposed to key of F 
 

 
 

&
?

#
#

44

44
‰ ....œœœœ œœœœ œœœœbb œœœœ
˙ œ œb œ

G6 Am9 Ab11+ G6add9 ....˙̇˙˙ Œ
œ œ œ œ Œ

&
?

44

44

wœœœ œœœb œœœb œœœb

œ œ œb œb

Cmaj.9 F9 Bb13 Db11+ .˙ Œ...˙̇̇
.˙ Œ

C6add9

&
?

b
b

44

44
wœœœ œœœb œœœb œœœb

œ œ œb œb

Fmaj.9 Bb9 Eb13 Gb11+ .˙ Œ...˙̇̇
.˙ Œ

F6add9

&
?

bbbbb
bbbbb

44

44
‰ ....œœœœ œœœœ œœœœn œœœœb
˙ œ œn œb

Db6 Ebm9 Dn11+ C6add9 ....˙˙˙̇ Œ
œ œ œ œ Œ
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Transposed to key of Bb 

  
 
 

Example 6 
 

  

Transposed to key of Eb 

 

Transposed to key of Ab 

 
 

&
?

b b

b b
44

44

wœœœ œœœb œœœb œœœ##

œ œ œb œn

Bbmaj.9 Eb9 Ab13 Bn 11+ .˙ Œ...˙̇̇
.˙ Œ

Bb6add9

&
?

44

44
‰ ....œœœœ œœœœbbb œœœœnbn œœœœn
˙ œb œb œ

C6 Ab9 Db9+ Cmaj.7th ....˙̇̇̇ Œ
.˙ Œ

&
?

bbb
bbb

44

44
‰ ....œœœœ œœœœ#n## œœœœnbn œœœœb
˙ œn œn œA

Eb6 Bn 9 En 9+ Ebmaj.7th ....˙̇̇̇ Œ
.˙ Œ

&
?

b b b b

b b b b
44

44
‰ ....œœœœ œœœœnn## œœœœnbn œœœœb

˙ œn œn œb

Ab6 En 9 An 9+ Abmaj.7th ....˙̇̇̇ Œ
.˙ Œ
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Example 7 

 

 

Transposed to key of Db 

 
 

Transposed to key of G 
 

 
 
 

Example 8 
 

 
 

&
?

44

44

wœœœ œœœbbb œœœn œœœb

œ œb œ œb

C6 Eb7 Db11+Dm7 .˙ Œ...˙̇̇
.˙ Œ

C6add9

&
?

b b b b b
b b b b b

44

44

œœœ œœœnnn œœœbbb œœœ#nw

œ œn œ œn

Db6 En 7 Ebm7 Dn 11+ .˙ Œ...˙̇̇
.˙ Œ

Db 6add9

&
?

#
#

44

44
œœœ œœœbnb œœœn œœœbw

œ œb œ œb

Bb7 Ab11+Am7G6 .˙ Œ...˙̇̇
.˙ Œ

G6add9

&
?

44

44

wœœœ œœœbbb œœœb œœœb

œ œb œb œb

Eb7 Abmaj7 Db11C6 .˙ Œ...˙̇̇
.˙ Œ

C6add9
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Transposed to key of F   

 

 

Transposed to key of Bb 

 
 

Example 9 
 

 

Transposed to key of Eb 

 

&
?

b
b

44

44
wœœœ œœœbbb œœœb œœœb

œ œb œb œb

Ab7 Dbmaj7 Gb11F6 .˙ Œ...˙̇̇
.˙ Œ

F6add9

&
?

b b

b b
44

44

wœœœ œœœbbb œœœb œœœ##n

œ œb œb œn

Db7 Gbmaj7 Bn11+Bb6 .˙ Œ...˙̇̇
.˙ Œ

Bb6add9

&
?

44

44
˙˙˙̇ œ œ œ œœœœb œœœbb

˙ œb œb

Bb11+ Db11+C6

...˙̇̇ Œ

.˙ Œ

Cmaj7

&
?

b b b
b b b

˙˙˙̇ œ œ œ# œ#œœœb œœœ#n

˙ œb œn

Eb6 Db11+ Fb11+

...˙̇̇ Œ

.˙ Œ

Ebmaj7

44

44
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Example 10 

 

Transposed to key of Bb 

 

 
Deceptive Endings 

 
       In a deceptive ending, instead of playing the usual tonic chord against the melody, an unex-

pected chord is struck-giving the impression of a suspension, which resolves to the tonic 
chord. The latter may be slightly altered, such as: maj.6, maj.7, etc. 

 

 
Example 1 

 

 
 

&
?

œœœœ œ
3

œ œ œ
3

œ œ œ 3œ œ œ
·œœœ Œ Ó

C6

œ œœœœbbb œœœœn ˙̇̇̇U

Œ œb œ u̇u

Db9 Cmaj7

44

44

&
?

bb

bb
œœœœ œ

3

œ œ œ 3œ œ œ 3œ œ œ
·œœœ Œ Ó

Bb6
œ œœœœ### œœœœnn ˙̇̇̇U

Œ œn œb u̇

B n9 Bbmaj7

44

44

&
?

44

44
wẇ ˙
˙b ˙b

Abmaj7 Dbmaj7 ....˙̇̇̇ Œ
.˙ Œ

Cmaj7
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Transposed to key of F 

 

 

Transposed to key of Bb 

 

Transposed to key of Eb 

 
 
 

Example 2    
 

 

&
?

b b

b b
wẇ ˙
˙b ˙b

Gbmaj7 Cbmaj7 ....˙̇̇̇ Œ
.˙ Œ

Bbmaj7

44

44

&
?

b b b
b b b

ww˙ ˙
˙b ˙b

Cbmaj7 Fbmaj7 ....˙̇̇̇ Œ
.˙ Œ

Ebmaj7

44

44

&
?

w‰ ...œœœ ˙̇̇bb
‰ .œ ˙b

Dm 7 Dbmaj.7 .˙ Œ....˙˙˙̇
œ œ œ œ Œ

C6

&
?

44

44

&
?

b
b

ww˙ ˙
˙b ˙b

Dbmaj7 Gbmaj7 ....˙̇̇̇ Œ

.˙ Œ

Fmaj7

44

44
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Transposed to key of Ab 

 

Transposed to key of Db 

 
 

Transposed to key of G 
 

 

&
?

b b b b

b b b b

w‰ ...œœœ ˙̇̇nn#

‰ .œ ˙n

Bbm 7 An maj.7 .˙ Œ....˙˙˙̇

œ œ œ œ Œ

Ab6

44

44

&
?

b b b b b
b b b b b

w‰ ...œœœ ˙̇̇nn#
‰ .œ ˙n

Ebm 7 Dn maj.7 .˙ Œ....˙˙˙̇
œ œ œ œ Œ

Db6

44

44

&
?

#
#

w‰ ...œœœ ˙̇̇bb

‰ .œ ˙b

Am 7 Abmaj.7 .˙ Œ....˙˙˙̇

œ œ œ œ Œ

G6

44

44
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 Harmonic Extension Endings 

 
         In the following exercises, the usual two-measure ending is extended to four measures. 
 
 

Example 1    
 

 
 

            *
This effect is sometimes used-ending on an unexpected chord.

 
 

Example 2    
 

 
 

Transposed to key of G 
 

 
 

&
?

44

44
˙˙˙̇ ˙˙˙̇b
˙ ˙

C6 F13 ˙̇̇̇ ˙˙˙̇b
˙b ˙b

Bbmaj.7 Eb13

˙̇̇̇b ˙˙˙̇bbb

˙b ˙b

Db13Abmaj.7 ....˙̇̇̇ Œ
.˙ Œ

Cmaj.7

&
?

#
#

44

44

˙̇˙˙ ˙̇˙˙b

˙ ˙

G6 C13 ˙̇̇̇ ˙̇˙˙b
˙n ˙b

Fmaj.7 Bb13 ˙̇̇̇b ˙̇˙˙bn

˙b ˙b

Ab13Ebmaj.7 ....˙̇̇̇ Œ
.˙ Œ

Gmaj.7

&
?

#
#

˙˙˙̇ ˙˙˙̇b
˙ ˙

C6 F13 ˙̇̇̇b ˙̇̇̇nb
˙b ˙b

Bb9 Eb13(11+)

˙̇̇̇bbb ˙̇̇̇nb
˙b ˙b

Ab b9 Db13(11+)

....˙˙˙̇ Œ...˙̇̇b
b

.˙ Œ.˙b

C

*

maj9 (G m a j.7 )

44

44
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Example 3    

 

 

Transposed to key of Bb 

 
 

Example 4    

 

 
 

Transposed to key of Eb 

 

&
?

44

44
˙˙˙̇ œ œ œ œ

˙ Ó

C6 œ œ ˙̇̇˙̇
˙b ˙b

Ebmaj7 Abmaj7

œ œ œ œ
3

œ# œn œ˙ ˙̇̇b

˙ ˙

Dm 7 G13(9-) ....˙˙˙̇ Œ
.˙ Œ

C6add9

&
?

b b b
b b b

44

44

˙̇˙˙ œ œ œ œ

˙ Ó

Eb6 œ œ ˙̇̇˙̇

˙b ˙b

Gbmaj7 Cbmaj7 œ œ œ œ
3

œn œb œ˙ ˙̇̇b

˙ ˙

Fm 7 Bb13(9-) ....˙̇˙˙ Œ
.˙ Œ

Eb6add9

&
?

bb

bb
44

44
˙˙˙̇ ˙̇œ œb
˙ œ œb

Dm 7Bb6 Db7 ˙̇̇ ˙̇̇

˙ ˙b

Cbmaj7Cm 7 www
w

Bbmaj7 œœœ Œ Ó
œ Œ Ó

&
?

44

44
˙˙˙̇ ˙̇œ œb
˙ œ œb

Em 7C6 Eb7 ˙̇̇ ˙̇̇

˙ ˙b

Dbmaj7Dm 7 www
w

Cmaj7 œœœ Œ Ó
œ Œ Ó
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Replacement Endings 
 

Original two-measure ending. 
 

Example 1    
 

 
 

 

Example 1 (a)    
 

 
 

Replacement Melody and Harmony 
 

              Occassionally, the original melody is abandoned before its last note is sounded and 
is replaced by a more “final-sounding” melody. The most important feature of an 
ending is the feeling of finality. 

 
Example 2    

 

 
 

&
?

44

44
œ œ œ œ œœœœb œœœœ œœœœn˙̇
˙ .œ jœ

Dm7 G13(9-)

....˙˙˙̇ Œ
œ œ œ œ Œ

C6

&
?

44

44
œ œ œ œ œœœœb œœœœ œ˙̇
˙ .œ ‰

‰̇ œœ œœ## œœ œœ Œ
‰ œb œn œ œ Œ

Any of the one measure 
endings may be used here.

&
?

44

44

œ œ œ œ œb œb œnœœœ œœœbb œœœbbb œœœ œœœn

œ œ œb œb œ

Dm7 Fm7 Db9Abm7

.˙ Œ...˙̇̇

œ œ œ œ Œ

C6

This may be used as a substitute for Example 1, given above.
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Replacement of Melody and Harmony in the Final Three Measures of a Given Melody 

(Where the tune has a two-measure ending) 
 
 

Example 3    
 

 
 

 

Example 3  (a)    
 

&
?

44

44

œ œ œ œ œb œb œœœœ œœœ œœœbb œœœ œœœnn
˙ .œb jœ

Dm7 Db9 wœœœ œœœb œœœb œœœbb
œ œ œb œb

C6 F9 Bb13 Db11+ .˙ Œ...˙̇̇
.˙ Œ

C6add9

Any of the two-measure endings may be used here.

&
?

44

44

œ œ œ œ œb œb œœœœ œœœ œœœbb œœœ œœœnnn
˙ .œb jœ

Dm7 Db9 wwww
w

C6 .˙ Œ...˙̇̇

.˙ Œ
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MODULATIONSMODULATIONS  

 
A MODULATION is comparable to a turn-around except that, instead of returning to the key pro-
per, it modulates to a different key.  
The usual modulation is two or four measures in length; it may, however, consist of any reasonable 
number of measures.  
The simplest modulation is the one based on a nearby position of the dominant 7th (V7) chord of the 
new key.  
The following are all based on two-measure endings. 

 

 

 

 

 C maj. to E 

b
 maj. 

Key of C maj. V7 of new key Key of E  

b
 maj.

&
?

C
C

bbb
bbb

www
w

wwwwbb

wb

wwww
w

C maj. to G  maj.  

Key of C maj. V7 of new key Key of G maj.

&
?

C
C

#
#

www
w

wwww#
w

www
w

 C maj. to B 

b
 maj. 

Key of C maj. V7 of new key Key of B  

b
 maj.

&
?

C
C

bb

bb
www
w

wwwwb
w

www
w

C maj. to F  maj.  

wwww
Key of C maj. V7 of new key Key of F  maj.

&
?

C
C

b
b

www
w

wwwwb
w

wwwb

w
 C maj. to E 

b
 maj. 

V7 of new key Key of D  

b
 maj.Key of B  

b
 maj.

&
?

bb

bb
C
C

bbbb

bbbb
www
w

wwwwbb
wb

wwww
w

C maj. to G  maj.  

Key of B  

b
 maj. V7 of new key Key of G maj.

&
?

b b

b b
C
C

#
#

www
w

wwww#
w

www
w
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When modulating to a minor key, the procedure is the same as that used when modulating to a major key. 

 
 

Modulations Based on II7 and IV7 of the New Key. 
 

This modulation is extremely interesting and practical, as well as being quite popular. Thorough acquaintance 
with this form of modulation is very important. 

 

 

 B 

b
 maj. to A 

b
 maj. 

Key of B  

b
 maj. V7 of new key Key of A  

b
 maj.

&
?

bb

bb
C
C

bbbb

bbbb
www
w

wwwwb
w

www
w

B 

b
 maj. to C  maj.  

Key of B  

b
 maj. V7 of new key Key of C maj.

&
?

bb

bb
C
C

nn

nn
www
w

wwwwn

w

www
w

 C maj. to B 

b
 min. 

V7 of new key Key of B  

b
 min.Key of C maj.

&
?

C
C

bbbbb
bbbbb

www
w

wwwwb
w

www
w

B 

b
 maj. to C  min.  

V7 of new key Key of C min.Key of B  

b
 maj.

&
?

bb

bb
C
C

bbb
bbb

www
w

wwwwn

w

www
w

 C maj. to E 

b
 maj. 

V7
of new key

II7 Key of E  

b
 maj.Key of C maj.

&
?

C
C

bbb
bbb

www
w

˙̇˙˙bb ˙˙̇̇b

˙ ˙b

wwww
w

C maj. to G  maj.  

V7
of new key

II7 Key of G maj.Key of C maj.

&
?

C
C

#
#

www
w

˙˙˙̇ ˙̇̇̇#
˙ ˙

www
w

 C maj. to B 

b
 maj. 

&
?

C
C

bb

bb
www
w

˙˙̇̇bb ˙̇˙˙
˙ ˙

www
w

V7
of new key
II7 Key of B  

b
 maj.Key of C maj.

C maj. to F  maj.  

&
?

C
C

b
b

www
w

˙̇˙˙b ˙˙̇̇

˙ ˙
www
w

V7
of new key
II7 Key of F maj.Key of C maj.
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When modulating to a minor key, the procedure is the same as that used when modulating to a major key. 

 

 B 

b
 maj. to G  maj.  

&
?

bb

bb
C
C

#
#

www
w

˙˙˙̇n ˙̇̇̇#
˙ ˙

wwwN

w
V7

of new key
II7 Key of F maj.Key of B  

b
 maj.

 B 

b
 maj. to  D 

b
 maj.  

&
?

bb

bb
C
C

bbbbb
bbbbb

www
w

˙̇˙˙bbbb ˙˙̇̇b
˙b ˙b

wwww
w

V7
of new key

II7 Key of D  

b
 maj.Key of B  

b
 maj.

 B 

b
 maj. to  A 

b
 maj.  

&
?

bb

bb
C
C

bbbb

bbbb
www
w

˙˙̇̇bb ˙̇˙˙
˙ ˙

www
w

V7
of new key

II7 Key of A  

b
 maj.Key of B  

b
 maj.

B 

b
 maj. to C  maj.  

&
?

bb

bb
C
C

nn

nn
www
w

˙̇̇̇ ˙˙˙̇n
˙ ˙

www
w

V7
of new key
II7 Key of C maj.Key of B  

b
 maj.

 C  maj. to  B 

b
 min.  

&
?

C
C

bbbbb
bbbbb

www
w

˙̇̇̇bbb ˙˙˙̇n
˙ ˙

www
w

V7
of new key

II7 Key of B  

b
 min.Key of C maj.

B 

b
 maj. to C  min.  

&
?

bb

bb
C
C

bbb
bbb

www
w

˙̇̇̇b ˙˙˙̇n
˙ ˙

www
w

V7
of new key

II7 Key of C min.Key of B  

b
 maj.
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 Modulations Based on the Preceding Chord Progressions.1 
 
 

 C  maj. to  E 

b
 maj. 

          Slow  

 
 

 C  maj. to  E 

b
 maj. 

         Slow  

 
 

 C  maj. to  E 

b
 maj. 

              Bounce  

 

* This chord -one half-step above the new key, instead of the V7 -is commonly used in modern arrangements. 

&
?

44

44
bbb
bbb

˙˙˙̇
3

œœœ œœœœ œœœœ
œ ¥œœ œ œœœ

3

œœœœbb œœœœb œœœœ œœœœb œœœœn
œ œœ¥b œ œ

* www
w

&
?

44

44
bbb
bbb

‰ jœœœœ Œ œœœœ ‰ jœœœœbb
.˙ ‰ jœ

œœœœ œ
3

œb œ œb Jœœœœbb
....œœœœbb

jœ ‰ Œ jœb .œ

www
w

&
?

44

44
bbb
bbb

œœœœ œ#
3

œ œ œ œn œb œ œb
¥œœœ Œ Ó

œb œ
3

œb œ œb Jœ œ ‰
œœ¥œb Œ œ¥œœbb Œ

www
w
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 C  maj. to  E 

b
 maj. 

              Fast  

 

 C  maj. to  G  maj. 

            Slow  

 
 
 

  E 

b
 maj. to  B 

b
 maj. 

             Slow  

 

 C  maj. to  F  maj. 

            Fast  

 

& 44 œ ‰ œJ J œ b b œJ œ b bœ œ œœ .. b b b
? Œ Œ ‰ œj œj ‰ œ œj œ . b b b w

www..œœœœbbœœJœœœœœœœœœœœœœœœœœœ
¥œœœ44

&
?

44

44

#
#

˙˙˙̇
3

œœœœ œœœœb œœœœn

œ ¥œœ œ ¥œœ
œœœœ œœœœ œœœœbbb œœœœb

˙ ˙b

wwww
w

~~~~~~~~~~~~

& bbb
bbb

44

44
bb

bb
˙̇˙˙ 3œœœœ œœœœb œœœœn
œ ¥œœ œœœœ

œœœœ œœœœ œœœœ#n## œœœœn
˙ ˙n

wwww
w

&
?

44

44
b
b

œ œb œ œ œ œ œb¥œœœ Œ Ó

3œ œb œn œ œ œ œ œ œbœœ¥œb Œ ‰ J
¥œœœ Œ

www3w
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  A 

b
 maj. to  D 

b
 maj. 

             Fast 

 

  C  maj. to  B 

b
 maj. 

             Bounce  

 

G  maj. to  F maj. 

             Bounce  

 

&
?

bbbb

bbbb
44

44
bbbbb
bbbbb

œ œb œ œ œ œ œn
œœ¥œ Œ Ó

3

œb œn œ œ œb œ œ œ œb¥œœœb Œ ‰ J
œ¥œœ Œ

w
3www

&
?

44

44
b b

b b
‰ œœœœ ‰ œœœœ Œ
w

œœœœbb œœœœ œœœœ œœœœ##
jœœœœ ....œœœœ

.œ jœN jœ .œ
wwww
w

&
?

#
#

44

44
b
b

‰ œœœœ ‰ œœœœ Œ

w
œœœœnb œœœœ œœœœ œœœœb

jœœœœ ....œœœœ
.œ jœb jœ .œ

wwww
w
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B  

b
 maj. to  G  maj.  

         Slow  

 

E  

b 
 maj. to  C  maj.  

         Slow  

 

B  

b
 maj. to  C  maj.  

    Bounce  

 

A  

b
   maj. to  B  

b
 maj  

Bounce 

 

&
?

b b b
b b b

44

44
n n n
n n n

˙̇˙˙
3

œœœœn#n œœœœb œœœœ
œ ¥œœ œ œœœ

œœœœn
n

œœœœn œb œb œ œœœœn œœœb

œ ¥œœ ˙

wwww
w

&
?

bb

bb
44

44
nn

nn
œœœœ ‰ jœ œ œ œn œb
œ¥œœ Œ Ó

œ œ œ œ œ œb œn œn
¥œœœ Œ œ¥œœn Œ

w
3www

&
?

bbbb

bbbb
44

44
bb

bb
œœœœ ‰ jœ œ œ œn œb
œœ¥œ Œ Ó

œ œ œ œ œ œb œn œn
œ¥œœ Œ œœ¥œn Œ

w
3www

&
?

bb

bb
44

44

#
#

˙˙˙̇
3

œœœœ##n œœœœn œœœœ
œ œ¥œ œ

œ¥œ
œœœœn

n

œœœœn œN œb œ œœœœ# œœœb
œ œ¥œ ˙

wwww
w
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B  

b
 maj. to  C min.  

    Slow Bounce  

 

A  

b
 maj. to  B  

b
  min.  

    Slow  Bounce  

 
 

Deceptive Modulations 
 

In this type of modulation, a turn-around is played in the old key just as though the next chorus (or strain) 
were to be in the same key. The new key appears by surprise on the down-beat - a truly smooth. melodic 
“lead-in.” 

 
 

The following effect, similar to the one given in Ex. 1 (a). is frequently used by name singers on popular 
records. This is a surprise (sudden) modulation into a key a minor 3rd higher than the original key. 
 

 

&
?

b b

b b
44

44
b b b
b b b

˙˙˙̇
3

œœœœ œœœœ œœœœ
œ œ¥œ œ

œ¥œ
œœœœb œ œœœœ œœœœn jœœœœ ....œœœœ

.œ jœ jœ .œb

wwwwn

w

&
?

bbbb

bbbb
44

44
bbbbb
bbbbb

˙˙˙̇
3

œœœœ œœœœ œœœœ
œ œœ¥ œ œœ¥

œœœœb œ œœœœ œœœœn jœœœœ ....œœœœ##
.œ jœ jœ .œn

wwww
w

&
?

44

44
bbb
bbb

www
w

wwww
w

www
wKey of C maj.

(New key instead of expected key of C)

V7 of C maj. Key of E  

b
 maj.

&
?

44

44
b b b
b b b

˙˙˙̇ 3œœœœ œœœœ œœœœ
œ ¥œœ œ œœœ

www˙ œb œ
w

wwww
w
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Another surprise modulation into a key a major 3rd lower than the original key may be used, as follows: 

 

                                                (Example l) 

 
 

                                                (a) 

 
 

                                     (b) 

 
 

                (c)  Variation of example 1. 
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The following modulation is often used for a subtle change to the key one half-step above the original key.  

The common-tone modulation is especially helpful to a singer as a lead into the new key. 

 

One-measure ending. 

 

 
 
 

Two-Measure Endings. 
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Variation of the above. 

 

 
 

      Another simple method of modulation is to play a certain figure in the old key- then transpose 
it, without preparation, to a new key, as follows: 

 

C   maj. to D  

b
 maj.  

               Bounce  

 

C   maj. to E  

b
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                Bounce  
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C   maj. to E  

b
 maj.

           Bounce (Single Note Style) 

 
 

C   maj. to E  

b
 maj.

                                                                                                         Accidentals may be used in place of signatures.

 

B  

b
 maj.  to C   maj.

                 Adapted from introduction shown on page… 

 

 

&
?

44

44
‰ œ Jœ# œ œ œ œ
¥œœœ Œ Ó

œ œ œ Ó
Ó ‰ œ œb ¥œœœbbb

‰ œb Jœ# œ œb œ œb
œœœœ Œ Ó

œ œb œb ‰ ....œœœœb
Ó ‰ .œb

&
?

44

44
b b b b b
b b b b b

‰ œœœœ jœœœœ œœœœ œœœœ
˙ ˙

œœœœ œœœœ œœœœ#b jœœœœ ‰ Œ
œ ‰ jœ œ œb œ œb

‰ œœœœ jœœœœ œœœœ œœœœ
˙ ˙

œœœœ œœœœ œœœœnn Jœœœœ ....œœœœA

œ ‰ jœ œ œ œn

&
?

bb

bb
44

44
nn

nn
˙˙˙̇

3

œœœœ œœœœ œœœœ
˙ ˙

œ œ œ œ ˙œœœ Jœœœb ˙˙˙
.œ jœ ˙

˙˙˙̇
3

œœœœ œœœœ œœœœ
˙ ˙

œ œ œ œ ˙œœœ Jœœœb ˙˙˙
.œ jœ ˙

http://www.acordeon.xyz/html/contenido.html


Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956)        numeración original:  51

Revisión: 20/10/20 (html)                                                                                                   progressive ideas: Contenido

  
 MELODIC IMPROVISATION MELODIC IMPROVISATION  

 
A question often asked by some student is: “How can I learn just what to play when the harmonization 
calls for F7 or, for that matter, any other chord?” The answer is given here, as follows: 
Using only the chordal tones of F7 (for example), even in an interesting rhythmic style, would sound rather 
academic-like someone practicing arpeggios. The best jazz musician s play melodic figures consisting of a 
combination of the chordal and passing tones. (The latter are also known as auxiliary or neighboring tones 
and embellishment.) The melodic figures, or melodies, are usually so flexible that they can be suitable for 
any number of chord progressions. 
It is not of vital importance that these “improvised melo    dies” be original; they frequently are more plausa-
ble when they are developed from some familiar material, especially from a part of the original tune itself.  

* Excerpt from “Flight to Mecca” 
 

(Notes marked x indicate passing (auxiliary) notes. They may be either diatonic or chromatic.) 
 

 
 

One way, in which to develop the above style, is to transpose the passage to various keys, as follows: 
 

Transposed to key of C maj. 
 

 
 

One bear earlier. 
 

  
 

Two beats earlier. 
 

 
*
 “Flight to Mecca” will be found on page 39. 
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One bear later. 

 

 
 
 

The following exercises should be practiced in various keys and rhythmical patterns. They may also 
be practiced in various tempos. 

 
Exercise 1. 

 

 
 
 

Exercise 2 
 

 
 

Ex. 2 may also be harmonized as follows: 
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Exercise 3 

 

 
 

Exercise 4 
 

 
 

* Excerpt from “Boppin' the Blues.” 
 

Exercise 5 

 
 * “Boppin' the Blues” will be found on page 43 
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Exercise 5 (a) Reharmonization of Exercise 5 

 

 
 

Exercise 5 (b) Reharmonization of Exercise 5 
 

 
 

Excerpt from “Flight to Mecca” 
 

Exercise 6 
 

 
 

Exercise 6 (a) 

Follo wing an three other ways of harmonizing Exercise  6 
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Exercise 6 (c) 

 

 
 

Exercise 7 
 

 
 

Exercise 7 (a)  

Reharmonization of Exercise 7 
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Excerpt from “Flight to Mecca” 

 
Exercise 9 

 
 

Excerpt from “Flight to Mecca” 
 

Exercise 10 
 

 
 

 Exercise 10 (a) 

Follo wing an two more ways of harmonizing Exercise 10 
 
 

  
 

 Exercise 10 (b) 
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Excerpt from “Flight to Mecca” 

 
Exercise 11 

 

 

 Exercise 11(a) 
 

Follo wing an two more ways of harmonizing Exercise 11 

 

 
 

 Exercise 11 (b) 
 

 
 

 Exercise 12 
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Follo wing an two more ways of harmonizing Exercise 12 

 

 Exercise 12 (a) 
 

 
 

 Exercise 12 (b) 

 
 

 Exercise 13 
  

 
 

 Exercise 14 
 

 
 

 Exercise 15 
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 Exercise 15 (a) 

Follo wing an two more ways of harmonizing Exercise 15 
 

 
 

 Exercise 15 (b) 
 

 
 

 Exercise 16 
 

  
 Exercise 17 

 

 
 

 Exercise 17 (a) 

Another way of harmonizing  Exercise 17 
 

 

& # 44 ’ ’ ’ ’D ’ ’ ’ ’ ’ ’ ’ ’G ’ Œ ÓŒ Ó7

& # 44 ’ ’ ’ ’D7

’ ’ ’ ’Am7 Ab7 ’ ’ ’ ’G ’ Œ Ó

&
?

b
b

44

44
‰ Jœ œ œ œ œ# œn œ¥œœœ Œ Ó

C7

œ œ
3

œ# œ œ# œb œ œb œn œ œ œ œ Œ
œœ¥œ Œ Ó

F

&
?

bb
bb

44

44
Jœ

3

œ œ# œ œ œ œ œ œ œn
œ¥œœ# Œ Ó

Cº œ œ œ œ œ œ# œ œ œ œ Œ Ó
œœ¥œ Œ Ó

Gm

& b b 44 ‰ D7 Œ ÓGm’ ’ ’ ’ ’ ’ ’ ’ ’

http://www.acordeon.xyz/html/contenido.html


Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956)        numeración original:  60

Revisión: 20/10/20 (html)                                                                                                   progressive ideas: Contenido
 

 Exercise 18 

 
 

 Exercise 18 (a) 

Another way of harmonizing  Exercise 18 
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 Exercise 21  
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 COMPLETE LIST OF 7th CHORDS BASED ON COMPLETE LIST OF 7th CHORDS BASED ON  

THE DEGREES OF THE MAJOR AND MINOR SCALESTHE DEGREES OF THE MAJOR AND MINOR SCALES 
 

Major Scales  
C major 

 
 

Inversions of the above Chords. 
1st inversion 

 
 

2nd inversion 

 
 

3rd inversion 

 
 

G major 

 
 

D major 
 

 

& wwww wwww wwww wwww wwww wwww wwww
Cmaj.7 Dm7 Em7 G7 Am7 Bm7-5Fmaj.7

I II III IV V VI VII
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Gmaj.7 Am7 Bm7 D7 Em7 F#m7-5Cmaj.7

I II III IV V VI VII

& # # wwww wwww wwww wwww wwww wwww wwww
Dmaj.7 Em7 F#m7 A7 Bm7 C#m7-5Gmaj.7

I II III IV V VI VII
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A major 

 

 
 

E major 
 

 
 

B major 
 

 

F 

# major 

 
 

C 

# major 

 
 

F major 

 

& # # # # wwww wwww wwww wwww wwww wwww wwww
Emaj.7 F#m7 G#m7 B7 C# m7 D#m7-5Amaj.7

I II III IV V VI VII
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Bmaj.7 C#m7 D# m7 F# 7 G#m7 A#m7-5Emaj.7

I II III IV V VI VII
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B  b  major 

 

E  b  major 

 

A  b  major 

 

D  b  major 

 

G  b  major 

 

C  b  major 

 

& bbbb wwww wwww wwww wwww wwww wwww wwww
Abmaj.7 Bbm7 Cm7 Eb7 Fm7 Gm7-5Dbmaj.7

I II III IV V VI VII

& bbbbb wwww wwww wwww wwww wwww wwww wwww
Dbmaj.7 Ebm7 Fm7 Ab7 Bbm7 Cm7-5Gbmaj.7

I II III IV V VI VII

& bbbbbb wwww wwww wwww wwww wwww wwww wwww
Gbmaj.7 Abm7 Bbm7 Db7 Ebm7 Fm7-5Cbmaj.7

I II III IV V VI VII

& bbbbbbb wwww wwww wwww wwww wwww wwww wwww
Cbmaj.7 Dbm7 Ebm7 Gb7 Abm7 Bbm7-5Fbmaj.7

I
II III IV V VI VII

& bbb wwww wwww wwww wwww wwww wwww wwww
Ebmaj.7 Fm7 Gm7 Bb7 Cm7 Dm7-5Abmaj.7

I II III IV V

& bb wwww wwww wwww wwww wwww wwww wwww
Bbmaj.7 Cm7 Dm7 F7 Gm7 Am7-5Ebmaj.7

I II III IV V VI VII
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Minor (harmonic) Scales 

A (harmonic) minor 
 

 
 

 

Inversions of the above Chords. 
 

1st inversion 
 

 
 

 2nd inversion 
 

 
 

3rd inversion 
 

 

 
Practice all the following chords in their inversions.  

 
 

E (harmonic) minor 
 

  
 

& wwww# wwww wwww# wwww wwww wwww wwww#

& wwww# wwww wwww# wwww wwww# wwww wwww#

& wwww# wwww wwww# wwww wwww# wwww wwww#

& # wwww# wwww wwww# wwww wwww# wwww wwww#
Em7+7 F#m7-5 Gmaj.7+5 B7 Cmaj.7 D# ºAm7

I II III IV V VI VII

& wwww# wwww wwww# wwww wwww# wwww wwww#
Am 7+7 Bm7-5 Cmaj.7+5 E7 Fmaj.7 G# ºDm7

I II III IV V VI VII
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B (harmonic) minor 

 

 

F 

# (harmonic) minor 

 
 

C 

# (harmonic) minor 

 
 

D (harmonic) minor 
 

 
 

G (harmonic) minor 
 

 
 

C (harmonic) minor 
 

 

& bb wwww# wwww wwww# wwww wwww# wwww wwww#
Gm7+7 Am7-5 Bbmaj.7+5 D7 Ebmaj.7 F# ºCm7

I II III IV V VI VII

& bbb wwwwn wwww wwwwn wwww wwwwn wwww wwwwn
Cm7+7 Dm7-5 Ebmaj.7+5 G7 Abmaj.7 BºFm7

I II III IV V VI VII

& # # wwww# wwww wwww# wwww wwww# wwww wwww#
Bm7+7 C#m7-5 Dmaj.7+5 F# 7 Gmaj.7 A# ºEm7

I II III IV V VI VII

& # # # wwww# wwww wwww# wwww wwww# wwww wwww#
F#m7+7 G#m7-5 Amaj.7+5 C# 7 Dmaj.7 E# ºBm7

I II III IV V VI VII

& # # # # wwww# wwww wwww# wwww wwww# wwww wwww#
C#m7+7 D#m7-5 Emaj.7+5 G# 7 Amaj.7 B# ºF#m7

I II III IV V VI VII

& b wwww# wwww wwww# wwww wwww# wwww wwww#
Dm7+7 Em7-5 Fmaj.7+5 A7 Bbmaj.7 C# ºGm7

I II III IV V VI VII
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F (harmonic) minor 

 
 

B  b major (harmonic) minor 

 
 

E  b (harmonic) minor 

 
   

A  b (harmonic) minor 

 

& bbbb wwwwn wwww wwwwn wwww wwwwn wwww wwwwn
Fm7+7 Gm7-5 Abmaj.7+5 C7 Dbmaj.7 EºBbm7

I II III IV V VI VII

& bbbbb wwwwn wwww wwwwn wwww wwwwn wwww wwwwn
Bbm7+7 Cm7-5 Dbmaj.7+5 F7 Gbmaj.7 AºEbm7

I II III IV V VI VII

& bbbbbb wwwwn wwww wwwwn wwww wwwwn wwww wwwwn
Ebm7+7 Fm7-5 Gbmaj.7+5 Bb7 Cbmaj.7 DºAbm7

I II III IV V VI VII

& bbbbbbb wwwwn wwww wwwwn wwww wwwwn wwww wwwwn
Abm7+7 Bbm7-5 Cbmaj.7+5 Eb7 Fbmaj.7 GºDbm7

I II III IV V VI VII
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ṫ̇̇ ‰ jœ¥œœn Œ

3

œ œ œ œ œ œ œb œ œ
ṫ̇̇ ˙̇ṫ

3

œ œ œ œ œ œ œ œ œ
ṫ̇̇ ‰ jœ¥œœn Œ
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ṫ̇
˙#
bb œœ¥œnn œ Œ
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‰ Jœ
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œ¥œœ Œ
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œ¥œœ Œ ‰ ....

œœ¥œ
&
?
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bb
œ œ œ œ Œ
....ṫ̇̇ Œ

‰ Jœ
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œ œ œn Jœ œ ‰
‰ ....œ¥œœ œœ¥œnb Œ

œ Œ .œ Jœ
œ¥œœ Œ ˙̇ṫ

œ œ œ œ œ œ œ
œ¥œœ Œ ‰ ....

œœ¥œ
3

œ# œ œ œ œ œ œ
œ¥œœ Œ Ó
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?
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œ œ œ œ œ œ œ œ

‰ ....œ¥œœ Ó

œ œ œn œ œ œ# œn
¥œœœ# Œ Ó
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œ œ œ œn œ œ# œ œ œn œ œ œ œ
Œ

....˙t˙̇n Œ
œ œ œ œ Œ
œ œ œ œ Œ

FLIGHT TO MECCA
ANTHONY MECCABounce tempo

http://www.acordeon.xyz/html/contenido.html


Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956)        numeración original:  68

Revisión: 20/10/20 (html)                                                                                                   progressive ideas: Contenido

Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956)                                       68

&
?

bb

bb

œ œ œ œ œ œn œ
¥œœœn Œ Ó

3

œ œ œ œ œ œn œ œ œ œ œ œ œ Œ
....
˙̇ṫ Œ
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b b

b b

œ œ œ œ Œ œœœœn Œ Ó
œ¥œœn Œ Ó

œœœœnn œœœœ œœœœ œœœœbb J
œœœœ ....œœœœ

.œ jœb jœ .œ
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b b

b b

œœœœ Œ Ó
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b b
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BOPPIN' THE BLUES
ANTHONY MECCABounce tempo
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Ó ‰ œb œ
œ¥œœ
‰ Jœ œb œ œ œ œ œ ‰ œ jœ œ œb œb œ Œ

Ó ‰ œn œn ¥œœœbbb
&
?

bb

bb
‰ Jœ œb

b

œ œ œ œ œ ‰ œ
www

œb œ œ œ œ œ œ Œ
˙˙˙ œœœ œb œ

œ¥œœ
‰ Jœ œb œ œ œ œ œ ‰ œ œ jœn œ œb .œ Jœb

˙ ˙b

&
?

bb

bb
œ œ œb œn œ œ œb œ œ œ#
œ¥œœ Œ Ó

œ œ œb œ œ œn œ œ œb œ
Ó Œ œœ¥œ

Jœ œ Jœ ...œœœbb Jœ
œ¥œœ Œ t˙˙̇bbb

œ œ ˙̇̇̇bb œœœ¥œbbb ˙b œ
~~~~~~~~~
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 FOREWORD 

 

Many accordionists desiring to become proficient in the modern idiom have 

been faced with difficulties because of the shortage of available studies necessary 

to develop this technique. Long realizing this, Anthony Mecca, outstanding 

jazz artist and instructor has designed his “Jazz Ideas For The Dance Band 

Accordionist” to meet this very problem . 

 

The accordionist about to enter the professional field, will find that the task 

of supplying introductions, turn-arounds, modulations and endings usually falls 

upon a keyboard instrument which is the most flexible in presenting melody, 

harmony and rhythm at one and the same time, in this instance the accordion. 

 

For this work he must be able and ready to improvise and develop chord 

progressions, In these two books the accordionist will find examples of a wide 

range of situations developed from only a few basic chord progressions, plus a 

direct demonstration of how to develop them. 

 

After completion of Book One and Two of “Jazz Ideas For The Dance Band 

Accordionist”, for more advanced studies we suggest “Progressive Ideas ln Pop 

Playing” also by Anthony Mecca. 

 

THE PUBLISHERS
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INTRODUCTIONS 
 

An introduction is generally used to set the key, tempo and style for the piece to follow. One of the 
simplest harmonic progressions serving such a purpose is a two-measure figure known as I-VI-II-V7. 
For an introduction, these two measures may be repeated or extended to four measures, as follows: 
 

Basic Progression (two measures repeated). 

 

  
 
 

Basic Progression (extended) 
 

  
 

The introductions given on pages 2 and 8 inclusive, may be used as written. Students, who are not quite 
prepared rhythmically, may use the examples given in the “growth” section on page 9 to 15 inclusive. 

 

INTRODUCTIONS 
 

Basic I 

(In commonly used keys) 
 

Bounce 

              Key of C 

 
  

C Am Dm7 G7 C Am Dm7 G7

& ˙˙̇ ˙˙̇
? 4 ˙4 ˙ ˙ ˙ ˙ ˙ ˙ ˙

˙̇̇˙̇̇˙̇̇44 ˙̇̇˙̇̇˙̇̇

C Am Dm7 G7

& www
? 4 w4 w w w

wwwwwwwww44

C Am Dm7 G7 C Am Dm7 G7˙& ‰ J œœœ ˙˙̇
? œ44 ¥ œœ¥ ¥ œœ¥œ œ œ œ œ œ œ

œœœ¥œœ
œœœœœœ

œœ

œœœœœœ
¥œœ

œœœ¥œœœœ

˙̇̇
¥œœ

˙̇̇44 ˙̇˙̇̇
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   1. Slow 

             Key of F 

 
  

2. Bounce 
(Two measures repeated) 

             Key of G 

 

 
 

3. Jump 
(single note) 

 Key of B b
 

 
 

&
?

#
#

44

44
‰ œœœœ Jœœœœ œœœœ œœœœ
œœ¥œ Œ œœ¥œ Œ

GM7(9) Em œœœœ œœœœ œœœœ Ó
œ¥œœ Œ ‰ Jœ œ

Am7(9) D9

‰ œœœœ Jœœœœ œœœœ œœœœ

œ Œ œœ¥œ Œ

GM7(9) Em7 œœœœ œœœœ œœœœ Ó
œ¥œœ Œ ‰ .œ

Am7(9) D9

&
?

b
b

44

44
˙˙˙̇ œ œ œ œ

œ œœ¥ œ ¥œœ
F6 Dm

˙˙̇̇ ˙˙˙̇b

œ œœ¥ œ ¥œœ

Gm7 C13-9

œœ œœ
3

œ œ œ˙̇
œ œœ¥ œ ¥œœ

FM9 F6 ww˙˙ œœ œœ#

œ œœ¥ œ ¥œœ

Gm7(11) C7 C7+5

&
?

b b

b b
44

44
œ œ œ œœb œ œ œ
œ¥œœ Œ Ó

Bb
œ œ œ Ó
œœ¥œ Œ ‰ jœ# œ

Gm7

œ œ œ œœb œ œ œ œb
œ¥œœ Œ Ó

Cm7

œ Œ J
œœœœ ‰ Œ

œœ¥œ Œ ‰ jœ Œ

F7 F7(13)
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4. Slow 

(rock’n’ roll) 

          Key of E 
b

  

 
 

   5. Bounce 

          Key of A 
b

  

 
 

 
INTRODUCTIONS 

 
Basic II 

 
Bounce 

         Key of C 

 

&
?

bbbb

bbbb
44

44
‰ jœœœ œ œœœœ œ œœœœœœ¥œ Œ œœ¥œ ‰ J

œ¥œœ
Ab6 Fm7 Bbm7

‰ jœ œœœœ jœœœœ ....œœœœn
Œ œ¥œœ J

œœœœ ....¥œœœ
Eb13-9

œœœœ ‰ jœ œ œ œ œ
‰ jœ Œ Ó

Ab6 œ œ œn œ œ œb œ œ
œ¥œœ Œ ¥œœœ Œ

Bbm Eb7

&
?

44

44

˙̇̇˙ ˙̇˙˙#b

˙ ˙#

C6 C# º ˙̇˙˙ ˙˙˙̇
˙ ˙

Dm7 G7

‰ œœœœ Jœœœœ œœœœ#b œœœœ
œ Œ œ# Œ

C6 C# º œœœœ œœœœ œœœœ ˙̇̇̇

œ Œ ‰ .œ

Dm7 G7(13)

&
?

b b b
b b b

44

44
œœœ œœœ œœœ œœœ œ œœœ œœœ œœœ
œ Œ œ ‰ jœ

Eb Cm

œœœ œœœ œœœ œ œ œœœ œœœ œœœ
œ Œ œ ‰ jœ

Fm Bb
œœœ œœœ œœœ œœœ œ œœœ œœœ œœœ
œ Œ œ ‰ jœ

Eb Cm

œœœ œœœ œœœ œ œ œœœ œœœ œœœ
œ Œ œ ‰ jœ

Fm Bb
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   1. Slow 

          Key of C 

 
 

2. Slow Bounce 

 

          Key of C 

 
 

3. Bounce 

          Key of F 

 
 

4. March, Polka 

(any tune in bright 2) 

           Key of E 
b

  

 
 

C6 C# º Dm7 G9+
+

9 C# º5 G9+ C6 Dm7 G13-9 G9-9œ œ bbbœœ œœj‰ œœœœ ‰ ‰ b#œœœœ ‰ œœœœ .... b #œœœœ œ œ œ œ œœœ j& œœJ J ... J b # .
? 44 œ œj #œ ‰ œj œ ‰ œj œj œ . ˙ #œ œ œ . œj œj œ .

...œœœœœœœœœœœœœœœœœœœœœœœœœœœ
9
5œœœbœœœœ...44

‰

-

&
?

b
b

44

44
œœœœ œœœœ œ œ œ œ..œœ Jœœœ#b

œ Œ Œ ‰ jœ#

F6 F# º jœœœœ ....œœœœ#b œ œ œ œ...œœœ Jœœœn
jœ .œ# Œ ‰ jœ

Gm7 jœœœœ ....œœœœ œ œ œ œ...œœœ Jœœœ#
jœ .œ Œ ‰ jœ

C9+5

‰ jœ œ œ œ œ œ

C7

Eb Eº Fm Bb7
œ œ œ œ #n œ œ œ œ œ nœ bœ œ œ œ œ œ œ& bbb C œ Œ Œ

b¥? bbb C Ó Ó ¥ Œ Ó œ Œ œ Œn œ v

œ̂œœœ
¥œœœœœ

œœœœ
œœœ

œœœœ
œœœ

œœœœ
œœœœ

œœœœ¥œœœ

&
?

44

44

ẇ̇˙ ˙˙#b

œ ¥œœ œ# œ¥œb

C6 C# º 3œ œ œ œb œb˙˙˙ ˙˙˙bb

œ ¥œœ œ œ¥œ

Dm7 G9+9
+5

-9
+5G9 ẇ̇̇ ˙˙b

œ ¥œœ œ#

#
œ¥œb

C6 C# º
3œ œ œ œ œ˙˙˙ ˙˙˙b

œ ¥œœ œ œ¥œ

Dm7 G13-9 G9-9
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5. Bounce 

            Key of E 
b

  

 

 
INTRODUCTIONS 

 
Basic III 

 
Bounce 

          Key of C 

 
 

1. Medium to bright 

          Key of F 

 
 

Fm Bb7(13)
Eb Bb7 Eb6 >

Eº Fm Eºœ œ b œb b b œ n œ b œ œ œ œ n œ b œ& ‰ œ œ b œ œ n œ œJ ‰ # n œ œ Ó¥ b ¥ j? b b b ¥j b ¥‰ ‰ Œ ‰ œœœ¥ ‰ ‰ œœœ¥ Ón . n . J>

œœœœJ..
...

œœœ
œœ¥œ

œœœœ
œœœœ

œœœœ
œœœ

œœœœ¥œœœ....œœœœœœœ
...œœœ

œ
....œœœ

44
44

J

F6 Ab º Gm7 C7 F6 G# º Gm7 C7

& b œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ # œ n >œ œ œ œ œ œ œ Œ
3

? b ˙ b˙ ˙ ˙ ‰ . ‰ Œ ‰# . .N œ
œ>
œ>œ>

œ>>
œ>

44
44 >

C6 Eb º Dm7 G7 C6 j Eb º Dm7 G7

& ˙ bb ˙̇̇˙ ˙ ‰ œœœœ œœœœ œœœœ œœœœbb œ ˙̇̇˙
? 44 b˙ ˙˙ ˙ Œ bœ Œ œ Œœ ‰ œ .

œœœœœœœœœœœ˙̇̇˙̇̇̇˙̇̇44
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2. Slow  

           Key of B 
b

  

 
 

3. Bounce  

           Key of G 

 
 

4. Slow  

           Key of E 
b

  

 

 
5. Slow  

           Key of D 
b

   

 

Bb Bb º Cm F7+5 F9-9

3& b b Œ # n N Œ # n n # A # œœ b
? tww btww twwb b t

..˙̇
ww

œœœœœœœœœœœœœœœœœœœœœœœœœœœœœœ44
44

G6 Gº Am7 D9(13) G6 Gº Am7 D9(13)# ˙˙̇̇ bb˙˙̇̇ œ& œJ ‰ #J œ œ bb œ œ œ Ó
? # Œ œ Œ œ Œ œ Œ œ Œ œ Œ œ Œ ‰ Ó>

>œœœ
œ

œœœœœœœœœœœœœœœ....œœœœ44
44 J

Eb6 Gbº Fm7 Bb7(13) Bb7 Eb6 Gb º Fm7j j& bbb œ̇ œ œ œ n œ̇̇ . œ j˙̇œ . œ œ̇ œ œ̇ œ œ œ n œ̇̇ . œ Œ Ó
Play 2nd measure 
if no "pick-up"? bbb ˙ ‰ bœ œ ‰ ‰ œ œ ‰ œ . jœ ˙ ‰ bœ œ ‰ œ Œ Ó

œœœ44
44

˙

Db6 Eº Ebm7 Ab9(13) DbM9 Eº Ebm7 D9+11
3 3 3 3

& bbbbb 44 œww œ œ nœ nœ œ AȦ œ̇̇ œ œ œœœ nn j A . œj AA nœœœnn
? œœ¥bbbbb 44 b˙˙ n˙ œ b˙ œ˙ nœn˙

œ̇œœœœœœœœœœœœœœ̇̇̇œœ..œœ̇̇œœœ˙
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COMBINING BASICS 
 

        Basic II                                                                   Basic III 

          Key of F 

 
 

   1. Slow 
         Key of F 

 
 

2. Bounce 

         Key of F 

 
 

&
?

b
b

44

44

˙̇̇̇ ˙̇̇˙#b

˙ ˙#

F6 F# º ˙̇˙˙ ˙̇˙˙

˙ ˙

Gm7(11) C7(13) ˙̇˙˙ ˙̇̇˙b

˙ ˙b

F6 Ab º ˙̇̇̇ ˙̇˙˙b

˙ ˙

Gm7 C9-9(13)

&
?

b
b

44

44

œœœœ œ œ œ œ œ œ˙̇˙#b

œ œœ¥ œ#
œ¥œb

F6 F# º
3œ œ œ œœœœ œœœœb˙˙˙

œ œœ¥ œ ¥œœ

Gm7 C9(13) C9-9

.œ jœ .œ jœ˙˙˙ ˙̇˙nb

˙ ˙b

F6 Ab º

3œ œ œ ˙̇̇˙̇ œ œb

˙ ˙

Gm7 C9(13) C9-9(13)

&
?

b
b

44

44

jœ#
3

œ œ œ œœ œ œ œœb ‰ œ œ œ#
œœ¥œ ‰

jœ¥œœ#b Ó

F F# º œ œ œ œ œ œb œ œ
œœ¥œ Œ ‰ J

¥œœœ Œ

Gm7 C9-9

œ Jœn
œœ ‰ œ œœn œ œœb

œ Œ œb ‰ jœ

F Abº Gm7

‰ jœ œœn ‰ ....œœœœbb
Ó ‰ .œ

G7 C9-9(13)

~~~~~~~~~
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        3. - Basic I                                                             Basic II 

         Key of B 
b

  

 
 

                                                                             1. Bounce 

 

 
 

2. Slow to medium 

 

 

 

&
?

b b

b b
44

44
Œ œœœœ œœœœ. Œ
œ Œ Œ œ

BbM9 Bb6
Œ œœœœ œœœœ. Œ
œ Œ Œ œ

Cm7 F7

Œ œœœœ œœœœnb . Œ
œ Œ Œ œn

BbM7 Bº

Œ œœœœ œœœœb . Œ
œ Œ Œ œ

Cm7 F9-9

&
?

bb

bb
44

44
‰ jœœœœ Œ œœœœ Œ
œ Œ œ Œ

Bb6 Gm7 œœœœ ‰ J
œœœœ Ó

œ Œ ‰ .œ

Cm7 F7(13)

‰ œœœœ jœœœœ œœœœnb œœœœ
œ Œ œn œ

Bb6 Bº œœœœ œœœœ œœœœ Ó
.œ jœ ‰ .œ

Cm7 F7(13)

&
?

bb

bb
44

44

˙̇̇ ˙̇̇

˙ ˙

Bb Gm ˙̇̇ ˙˙˙
˙ ˙

Cm7 F7 ˙̇̇ ˙˙˙̇nb
˙ ˙n

Bb Bº ˙̇˙˙ ˙̇˙˙
˙ ˙

Cm7 F7
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SUGGESTlONS TO TEACHERS 
AND ADVANCED STUDENTS 

 
 

 1  

 
 Use some individual variations, even in the earliest stages. 
 

 
 
 

  
 

       Basic III (page 5)  

       Really Basic, sounds like harmonic background.    

       More melodic, using last chord from 

Basic II (page 3)

C6 Ebº Dm7 G7 C6 Ebº Dm7 G7

& ˙ bb ˙̇̇˙ ˙ ˙ bb ˙̇̇˙ ˙˙̇̇
? b˙ ˙ ˙ b˙ ˙˙ ˙ ˙

˙̇̇̇˙̇̇˙̇̇˙̇̇̇˙̇̇44
44

          More modern last chord, transposed from combined 

Basics (page 6) Basic III

Another version. G melody with 
13th support.

C6 Ebº Dm7 G7(13) C6 Ebº Dm7 G7(13)
G 9-9(13)& ˙ bb ˙̇̇˙ ˙ b˙ ˙ bb ˙̇̇˙

? b˙ ˙ ˙ b˙ ˙˙ ˙ ˙

˙̇̇̇˙̇̇̇˙̇̇˙̇̇˙̇̇˙̇̇̇˙̇̇44
44
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 2  

 
      Play lntroductions by reversing the measures. Play 3rd measure, 4th measure, 1st measure, 2nd 

measure. This version leads to a G melody note - the original to an E (page 4) - exercise 2. 
 

1. Slow Bounce 
 

 
 
 

2. Bounce (page 6) Slightly altered 

 

 

&
?

bb

bb
44

44

œœœœ œœœœ œœœœ œœœœ œœœœ#b œœœœ
˙ œ# œ

C6 C#º
œ œ œ œ jœ .œ#...œœœ Jœœœ Jœœœ ...œœœb
.œ jœ jœ .œ

Dm7 G7(13) G9
-9
-13

+9
+5

-9
+5

‰ œœœœ ‰ ‰ œœœœ#b ‰
œ ‰ jœ œ# ‰ jœ

C6 C#º
œ œ œ œb jœ .œbœœœn Jœœœb Jœœœ ...œœœ
.œ jœ jœ .œ

Dm7 G 9 G9

F Fº Gm7 G7 C9-9(13) F F#º Gm7 C9-9

& b œ œj ‰ œ N œ b ‰ œj n ‰ bbœœœœ œ œ b ‰ œ œ #œ œ œ œ œ œ bœ Œ
b¥? b œ Œ bœ ‰ œj Ó ‰ œ . œ ‰ Ó œ¥ Œ#œJ Œ ‰ Jœœ

œœ¥œ
œœ
œœ

œœ....œœœœœœœœ44
44

n n
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 3  
 
The best way to prove that any successful performance was not “just lucky” is to repeat it. 
ln practice all introductions should be repeated at least four times. 
 

 4  
 

Exploit combinations of basics. 
 

Refer to Page 6 for examples of the following: 
 
                                                               II and III     I and II 
 

Other combinations are: 
 

                                                                II and I     IIII and I 
 
                                                               III and I    IIII and I 
 
 

 5  
 

Make basics “grow” by generally altering the rhythmic harmonic or melodic material. 
 

The examples on the following page are intended to stimulate the student in helping him to 
create his own introductions. These examples, however, may also be used as written; they are 
especially useful for those who find the preceding introductions too difficult.
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RHYTHMIC “GROWTH” 

 
            Rhythmic “growth”means playing the same notes or chords in a more interesting pattern, 

or gaining in motion by playing a chord two or more times instead of only once, as 
shown in the basic. 

 
Basic I 

 

 
 

            1.                                                                 2. Bounce 

 
 

            3. Bounce                                                     4. Bounce 

    
 

            5.                                                                     6. Ballad 

 
            The above two-measure patterns may be repeated or combined in any order. They should 

also be transposed to other keys. 

&
?

44

44
44

44
Œ œœœ œœœ Œ
œ Œ Œ œ

C Am Œ œœœ œœœ Œ
œ Œ Œ œ

Dm7 G7 ‰ ...œœœ œœœ Œ
œ Œ Œ œ

C Am Œ œœœ œœœ Ó
œ Œ ‰ .œ

Dm7 G7

&
?

44

44

˙̇̇ ˙̇̇

˙ ˙

C Am ˙̇̇ ˙˙˙
˙ ˙

Dm7 G7 ˙̇̇ ˙̇̇

˙ ˙

C Am ˙̇̇ ˙˙˙
˙ ˙

Dm7 G7

&
?

44

44
44

44
‰ Jœœœ Œ œœœ Œ
jœ ‰ Œ œ¥œœ Œ

C Am œœœ ‰ Jœœœ Ó¥œœœ Œ ‰ .œ

Dm7 G7 ‰ œœœ Jœœœ œœœ œœœ
jœ ‰ Œ œ¥œœ Œ

C Am œœœ œœœ œœœ Ó¥œœœ Œ ‰ .œ

Dm7 G7

&
?

44

44
44

44

œœœ œœœ œœœ œœœ œœœ œœœ
jœ ‰ Œ œ¥œœ Œ

C Am œœœ ‰ Jœœœ Ó¥œœœ Œ ‰ .œ

Dm7 G7

Œ œœœ 3œœœ œœœ œœœ
˙ ˙

C Am ...œœœ Jœœœ ˙˙˙
˙ ˙

Dm7 G7
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HARMONIC “GROWTH” 

 
Basic I 

 
           Harmonic “growth” means increasing tension without changing the quality or root of the 

chords (One of the rhythmic patterns is included) 
 
            Basic I 

.   
         1. 

 
                               
        2. 

 
 

        3. 

 
 
 

&
?

44

44

˙̇̇ ˙̇̇

˙ ˙

C Am ˙̇̇ ˙˙˙
˙ ˙

Dm7 G7 ˙̇̇ ˙̇̇

˙ ˙

C Am ˙̇̇ ˙˙˙
˙ ˙

Dm7 G7

&
?

44

44

˙̇̇ ˙̇̇

œ ¥œœ œ œ¥œ
C Am ˙̇̇ ˙˙˙

œ ¥œœ œ œ¥œ

Dm7 G7

‰ œœœ Jœœœ œœœ œœœ
œ ¥œœ œ œ¥œ

C Am œœœ œœœ œœœ ˙˙˙
œ ¥œœ œ œ¥œ

Dm7 G7

&
?

44

44

˙̇̇̇ ˙˙˙̇

œ ¥œœ œ œ¥œ
CM7 Am7 ˙̇̇̇ ˙̇˙˙

œ ¥œœ œ œ¥œ

Dm7 G7

‰ œœœœ Jœœœœ œœœœ œœœœ
œ ¥œœ œ œ¥œ

CM7 Am7 œœœœ œœœœ œœœœ ˙̇˙˙
œ ¥œœ œ œ¥œ

Dm7 G7

&
?

44

44

˙̇̇̇ ˙̇˙˙

œ ¥œœ œ œ¥œ
CM9 Am7 ˙̇̇̇ ˙̇˙˙

œ ¥œœ œ œ¥œ

Dm7(9) G9

‰ œœœœ Jœœœœ œœœœ œœœœ

œ ¥œœ œ œ¥œ
CM9 Am7 œœœœ œœœœ œœœœ ˙̇˙˙

œ ¥œœ œ œ¥œ

Dm7(9) G9
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        4. Ballad 

 
 

           4. Bounce 
 

                                                                                                        (Chord solo) 

 

RHYTHMIC “GROWTH” 
 

Basic II 
 

            Basic II 

.  
 

           1.                                                                  2. Bounce 

 
 

CM7 Dm7 G7 C Am Dm7 (9) G9 G9-9
3 3j& Œ œ̇̇̇ .. œ œ œ œ œ œ œ̇ œ œ ˙̇̇œ b œ. #

? 44 ¥ ¥œ œ œ œœ¥ œœ¥œ œ œ œ œ¥œœ
œœ
œœ

œœœœœœ¥œœ
œœœœ....œœœ¥œœ

œ̇̇
œœ¥œœ

44 ˙

&
?

œ œ œ œ˙̇ ˙̇

œ ¥œœ œ œ¥œ
C Am œœœ œ œœœ Jœœœ ...œœœ

œ ¥œœ œ jœ .œ

Dm7 G7 œ œ œ œ œ œ œ œ
ṫ̇ ṫ̇

C Am œ œ œ œœœ Jœœœ ...œœœ
...¥œœ jœ¥œœ jœœœœ ....œœœœŒ ‰

Dm7 G7

&
?

44
4

˙̇̇˙ ˙̇˙˙#b

˙ ˙#

C6 C# º ˙̇˙˙ ˙˙˙̇
˙ ˙

Dm7 G7 ˙̇̇˙ ˙̇˙˙#b

˙ ˙#

C6 C# º ˙̇˙˙ ˙˙˙̇
˙ ˙

Dm7 G7

C6 C# ºŒ œœœœ b#œœœœ Œ DM7 G7Œ œ œ Œ C6 C# º Dm7 G7Œ œ œ Ó& ‰ œœœœ ... b#œœœœ Œ
? 44 œ Œ Œ #œ œ Œ Œ œ œ Œ Œ #œ œ Œ ‰ œ .

œœœœœœ44
44

œœœœœœ44

11
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            3. Bounce                                                    4. Bounce 

 
 

           5.                                                                        6. Ballad 

 
 
 

 HARMONIC “GROWTH” 
 

Basic II 

(Including one of the rhythmic patterns.) 
 
               Basic II 

.   
 
              1.                                                            Bounce 
 

 

 

C6 C# º #DM7 G7 C6 C º DM7 G7

& ‰ œœœœ Œ b # œœœœ Œ œ ‰ œ ÓJ œJ ‰ œ œJ b # œ œ
œj ‰ Œ # œ Œ

œ œ œ Ó
? 44 œj ‰ Œ b# ¥ Œ Œ ‰ œ . œ Œ ‰ œ .

œœœœœœœœœœœœœœœœœœœœœ44
44

œœœœœ¥œœœœœœ
44

&
?

44

44
44

44

œœœœ œœœœ œœœœ œœœœ œœœœ#b œœœœ
œ Œ œ# Œ

C6 C# º œœœœ ‰ Jœœœœ Ó
œ Œ ‰ .œ

DM7 G7

Œ œœœœ 3œœœœ#b œœœœ œœœœ
˙ ˙#

C6 C# º ....œœœœ Jœœœœ ˙˙˙̇
˙ ˙

DM7 G7

&
?

44

44

˙̇̇˙ ˙̇˙˙#b

˙ ˙#

C6 C# º ˙̇˙˙ ˙˙˙̇
˙ ˙

Dm7 G7 ˙̇̇˙ ˙̇˙˙#b

˙ ˙#

C6 C# º ˙̇˙˙ ˙˙˙̇
˙ ˙

Dm7 G7

&
?

44

44

˙̇̇˙ ˙̇˙˙#b

œ ¥œœ œ# œ¥œb

C6 C# º ˙̇˙˙ ˙˙˙̇
œ ¥œœ œ œ¥œ

Dm7 G7

‰ œœœœ Jœœœœ œœœœ#b œœœœ
œ ¥œœ œ# œ¥œb

C# ºC6 œœœœ œœœœ œœœœ ˙˙˙̇
œ ¥œœ œ œ¥œ

DM7 G7

12
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               2.                                                            Bounce 
 

 
 

               3.                                                            Bounce 
 

  

 
Developing melody by using nearby chord or scale tones. 

 
               4. Ballad 

 

 
 
 
               5. Bounce 

 
 

&
?

44

44

˙̇̇̇ ˙̇̇̇#b

œ ¥œœ œ# œ¥œb

CM7 C# º ˙̇̇˙ ˙̇˙˙bb

œ ¥œœ œ œ¥œ

Dm7 G9
-9
+5 G9

-9
+5‰ œœœœ Jœœœœ œœœœ#b œœœœ

œ ¥œœ œ# œ¥œb

CM7 C# º œœœœ œœœœ œœœœbb ˙̇̇

œ ¥œœ œ œ¥œ

Dm7

CM9 C# º Dm7 G13-9 CM9 C#º Dm7 G9(13)b #˙ b˙ b # œœœœ œœœœ œ‰ J
œœœ ˙˙̇̇&

? 44 b ¥œ # œ œ œœ¥ b ¥ œœ¥œ œ # œ œ œ

œœœœ
¥œœ

œœœœ
œœ

œœœœ
¥œœ

œœœœ
¥œœœœ¥œœ

˙̇̇̇44
˙̇̇˙̇̇̇˙̇̇

&
?

44

44
Œ œœ œœ## œœ œœ#

œ ¥œœ œ# œ¥œb

C C# º

3œ œ œ œ œ˙̇̇

œ ¥œœ ˙t˙̇

Dm7 G9 G7
3œ œ œ œœœœ œœœœ#b˙

œ ¥œœ œ œ#

C CM7 C# º ˙̇̇˙ œ œ˙˙˙b

œ ¥œœ ˙t˙̇

Dm7 G13-9 G9-9

C# º Dm7 G7 C C# º Dm7 G7

& bœ̇̇ œ b#˙œ̇ œ œœ œœœ œœœJ œœ œ œ œ œ œ œ œ œ œ œ œ œ œœœJ
? b¥ b¥œ #œ œ œ œj œ . œ #œ œ œ œj ¥....œœœ¥œœœœ¥œœ

...œ¥œœ
œœœ

œœ¥œœ
44
44

...
C
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RHYTHMIC “GROWTH” 
 

Basic III 
 

               Basic III 

.  
                                     

              1.                                                                  2. 

 
 

              3. Bounce                                                 4. Bounce 

 
 

              5.                                                                    6. Ballad 

 

Suggestion: Apply the above rhythmic patterns to the Bb “slow to medium” example on page 7. 

 

&
?

44

44
˙˙˙̇ ˙˙˙̇bb
˙ ˙b

C6 Cb º ˙̇̇̇ ˙˙˙̇
˙ ˙

Dm7 G9(13) ˙˙˙̇ ˙˙˙̇bb
˙ ˙b

C6 Cb º ˙̇̇̇ ˙˙˙̇
˙ ˙

Dm7 G9(13)

C6 Eb º Dm7 G9(13) C6 E b º Dm7 G9(13)

& Œ œ b b œ Œ Œ œ Œ Œ œ b b œ Œ Œ œ Ó
? 44 œ Œ Œ b œ œ Œ Œ œ Œ Œ b œœ œ Œ ‰ œ .

œœœœœœœœœœœœœœœœœœœœ44
44

œœœœœœ44

&
?

44

44
44

44
‰ jœœœœ Œ œœœœbb Œ

jœ ‰ Œ œb Œ

C6 Eb º œœœœ ‰ jœœœœ Ó
œ Œ ‰ .œ

Dm7 G9(13)

‰ œœœœ jœœœœ œœœœbb œœœœ
jœ ‰ Œ œb Œ

C6 Eb º œœœœ œœœœ œœœœ Ó
œ Œ ‰ .œ

Dm7 G9(13)

&
?

44

44
44

44
œœœœ œœœœ œœœœ œœœœ œœœœbb œœœœ
œ Œ œb Œ

C6 Eb º œœœœ ‰ jœœœœ Ó
œ Œ ‰ .œ

Dm7 G9(13)

Œ œœœœ
3œœœœbb œœœœ œœœœ

˙ ˙b

C6 Eb º

....œœœœ jœœœœ ˙˙˙̇
˙ ˙

Dm7 G9(13)
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 HARMONIC “GROWTH” 
 

Basic III 
(Including one of the rhythmic patterns.) 

 
      Basic III 

.  
 

      1.                                                                   Bounce 

 
 

      2.                                                                  Bounce 

 
 

      3.                                                                Bounce 

 
 

&
?

˙˙˙̇ ˙˙˙̇bb
˙ ˙b

C6 Eb º ˙̇̇̇ ˙˙˙̇
˙ ˙

Dm7 G9(13) ˙˙˙̇ ˙˙˙̇bb
˙ ˙b

C6 Ebº ˙̇̇̇ ˙˙˙̇
˙ ˙

Dm7 G9(13)

&
?

44

44
˙˙˙̇ ˙˙˙̇bb

˙ ˙b

C6 Eb º ˙̇̇̇ ˙˙˙̇
˙ ˙

Dm7 G9(13)

‰ œœœœ jœœœœ œœœœbb œœœœ
œ Œ œb Œ

C6 Eb º œœœœ œœœœ œœœœ ˙̇˙˙
œ ‰ jœ ˙

Dm7 G9(13)

&
?

44

44

˙̇̇̇ ˙˙˙̇bb

˙ ˙b

CM7 Eb º ˙̇̇̇ ˙˙˙̇b

˙ ˙

Dm7 G9-9

‰ œœœœ Jœœœœ œœœœbb œœœœ

œ Œ œb Œ

Eb º œœœœ œœœœ œœœœ ˙̇˙˙

œ ‰ jœ ˙

Dm7 G9(13)CM7

Eb º -9 -9
CM9 ˙̇̇Dm7(9) G˙9+5 CM9 Eb º Dm7(9) G9+5

bb˙ bb˙ bœ œ bbœ ˙& ‰ J b
? 44 b˙ ˙ Œ bœ Œ˙ ˙ œ œ ‰ œj ˙

œœœœœœœœœœœœœœœœœœœœœœœœœ˙̇̇̇44
˙̇̇˙̇˙˙̇̇
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Developing melody by using nearby chord or scale tones. 

 

      4. Ballad 

 
 

         5. Bounce 

 
                                                                                                         (Chord solo 

 

MINOR INTRODUCTIONS 
 

         Basic 

 
 

         1. Bounce 

 
 
 

C Eb º Dm7 G9-9(13) CM9 C6 E b º Dm7 -9
3 G9-9(13) G9+5

3Œ œ œ œ œ b œ b#j ˙œ̇̇ œ ˙ œ œ& ˙œ̇̇ # œ
? 44 b˙ ˙ b˙ ˙˙ ˙ ˙ ˙

œ̇̇œœ..œœ̇̇˙̇œœœœ44 ˙̇̇

C6 Eb º Dm7 G9(13) jœ œJ œJ œ
C Cº Dm7 G9(13) G13

& œ b b œ œ œ œ œ œ œ œ œ œ œ œ œœœœ œJ
t b ˙̇t ¥? 44 b˙ œ . j j ‰ j¥ jœ œ˙ œ œ œ . œ œ ....

....œœœœ
œœ

œœœ
œœœœœ...œœ˙̇

....œœœœœœœœœ..œœœœ̇̇44 ˙̇œ

&
?

b b b
b b b

44

44

www
˙ ˙

Cm ˙̇̇ ˙˙˙n

˙ ˙

Fm6 G7

‰ œœœ Jœœœ œœœ œœœ
˙ ˙

Cm Cm6 œœœ œA œœœn ˙˙˙
.œ jœ ‰ .œ

Fm6 G7

+9
CM9-3 Cm6 Fm6 G7 CM9-3 Cm6 Fm7 G +5

‰ n j A& b b b ‰ n ‰ n œœœœ Œ œ ˙̇̇˙ ‰ œ œJ œ  ‰  nœ œJ Œ
? b b b 44 œ ‰ œj Œ œ œ ‰ œj œ œ ˙ ‰ n œ ‰ œ ‰ œj œ Œ

œœœ
9œœœœœœœœœœœœœœœœœœœœœœœœœœœ44
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         2. Bounce 

 
 

     3. Ballad 

 
         4. 

 
 

 

WALTZ INTRODUCTIONS 
 
 

Basic 

          Key of C
 

 
 

Cm Fm6 G7 Cm Fm6 G7

& b b b ‰ œj œ œ œ ‰ œj œ œ n œ œ œ œ œ œ # œ œ œ ‰ œJ œ œ œ œ œ œ # œ n n œ Ó
3¥ ¥? n ¥ ¥ ŒŒ Ó ‰ ¥ Œ ‰ œ ‰b b b Œ Œ Ó

œœœ
œœœœœœœœœœœœJ

œœœ
44
44

G7

&
?

b b b
b b b

44

44
˙˙˙̇n œ œ œ œ

œ œ¥œ œ
œœœ

Cm6
3œ œ œ œ œ˙˙˙ ˙˙˙n

œ œœ¥ œ œ¥œn

Fm6 G9-9 .œ jœ œ œww
œ œ¥œ œ

œœœ

Cm
3œ œ œ ˙̇n˙̇ œœ œœ

œ œœ¥ œ œ¥œn

Fm6G9
-9
+5 G9

-9
+5

&
?

b b b
b b b

44

44
Œ œ# œ œœn œœn˙̇
œ œ¥œ œ

œœœ

Cm
3œ œ œ ˙˙˙̇n˙̇̇

œ œœ¥ œ œ¥œn

Fm6 G7

Œ œ# œ œœN œœ
œ œ¥œ œ

œœœ

Cm 3œ œ œ ˙̇̇n˙˙˙b œn œb

˙ ˙

Ab 9

&
?

43

43

...˙̇̇

œ ¥œœ œœœ

C ...˙̇̇

œ œ¥œ œœœ

Am ...˙̇̇

œ ¥œœ œœœ

Dm7 ...˙˙˙

œ œ¥œ œœœ

G7
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         Key of F 
 
         1. 

 
 

         Key of F 
 
         2. 

 
 

         Key of G 
 
         3. 

 
 

          Key of B 

b 
         4. 

 
 
 

&
?

b
b

43

43
Œ œ œ˙̇

œ œœ¥ œœœ

FM9 F

Œ œ œ˙̇
œ ¥œœ œœœ

Dm(9) Dm

Œ œ œ˙̇
œ œœ¥ œœœ

Gm7(11) Gm7

Œ œ œ˙̇
œ ¥œœ œœœ

C 7(13) C7

&
?

b
b

43

43
œœœ œ œ œ œ

œ œœ¥ œœœ

F œœœ œ œ œ œ
œ ¥œœ œœœ

Dm œœœ œ œ œ œ

œ œœ¥ œœœ

Gm7

....˙˙̇̇
œ ¥œœ œœœ

G7

&
?

# #

#
43

43
œœœœ œœ œœ œœ
Œ œœ¥ œœœ.˙

F œœœœn œœ œœ œœ
Œ ¥œœn œœœ.˙#

G º œœœœ œœ œœ œœ
Œ œ¥œ œœœ.˙

Am7 ....˙˙̇̇
Œ ¥œœ œœœ.˙

D7

&
?

b b

b b
43

43
Œ œœ œœ˙̇

.˙

BbM9 Bb6
Œ œ œ˙˙˙nb

.˙b

Bb º

Œ œ œb˙˙˙
.˙

Cm7(11) Cm7

Œ œ œ˙˙˙b

.˙

F9-9(13) F9-9
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          Key of E 

b 
         5. 

 
 

Viennese Waltz 
          Key of D 
 
         6. 

 
 
 

WALTZ INTRODUCTIONS IN MINOR 
 

         1. 

 
 

Bright 
         2. 

&
?

b b b
b b b

43

43
Œ œ œ œ˙̇

œ ¥œœ œœœ

Eb

Œ œ œ œ˙̇

œ œœ¥ œœœ

Gm

Œ œ œ œ˙̇˙

œ œœ¥ œœœ

Fm7

Œ ˙˙˙̇

œ œ¥œ œœœ

Bb7

&
?

# #
# #

43

43
‰ Jœœœ Œ œœœ
œ ¥œœ œœœ

D ‰ Jœœœ Œ œœœ
œ œœœ œœœ

‰ Jœœœ Œ œœœ
œ œœœ œœœ

‰ Jœœœ Œ œœœ
œ œœœ œœœ

&
?

b b b
b b b

43

43
Œ œœ œœ# œœ
œ œ¥œ œœœ

Cm

Œ œœ œœn œœ
œ œœ¥ œœœ

Fm6

œœ œœ# œœ œœœ
œ œ¥œ œœœ

Cm

œœœn œ ˙

œ œ¥œn œœœ

G7

&
?

bbb
bbb

43

43
œ œ œ œ œ

œ œ¥œ œœœ

Cm œ œ œ œ œ

œ
œœœ œœœ

œ œ œ œ œ œ
œ œœ¥ œœœ

Fm6

œn œœœœ Œ

œ œ¥œn œ

G7

http://www.acordeon.xyz/html/contenido.html


Anthony Mecca: Jazz Ideas for the Dance Band Accordionist (0. PAGANI & BRO. 1962) book one                                   27

Revisión: 20/10/20 (html)                                                                                                                    Jazz ideas 1 Contents

Anthony Mecca: Jazz Ideas for the Dance Band Accordionist (0. PAGANI & BRO. 1962) book one                                   27

 

THE “PICK-UP” 
 

       When a tune begins with a “Pick-up”, the introduction should be adjusted to allow room for it. 
 

      Introduction 1. 

 

      Introduction 2. 

 
 

      Introduction 3. 

  

      
Introduction 4. 

&
?

44

44
‰ œœœœ jœœœœ œœœœ œœœœ
œ Œ œ Œ

CM7 Am7 œœœœ œœœœ œœœœ ˙˙˙̇
œ ‰ jœ œ œ œ

Dm7 G7 ‰ œœœœ jœœœœ œœœœbb œœœœ
œ Œ œb Œ

Em7 Eb º œœœœN œœœœ œœœœn ÓŒ ‰ Jœ

œ ‰ jœ ‰ .œ

Dm7(9) G9 G13

jœNo “pick-up” or

( )

&
?

44

44
‰ œœœœ jœœœœ œœœœ œœœœ
œ Œ œ Œ

CM7 Am7 œœœœ œœœœ œœœœ ˙˙˙̇
œ ‰ jœ œ œ œ

Dm7 G7 ‰ œœœœ jœœœœ œœœœbb œœœœ
œ Œ œb Œ

Em7 Eb º œœœœN œœœœ œœœœn ÓŒ œ œ

.œ jœ Ó

Dm7(9) G9 G13

jœ œ œœœœ
or any combination, such as:

(

(

)

)

or

q,              q              e,            e       q          

&
?

44
44

‰ œœœœ œœœœj œœœœ œœœœ
œ Œ œ Œ

CM7 Am7 œœœœ œœœœ œœœœ ˙̇̇˙
œ ‰ œj œ œ œ

Dm7

‰
G7 jœœœœ œœœœ œœœ œœœ œœœœb b œ œ N

œ JŒ b œ ‰ œ

Em7 Eb º

Ó
Dm7(9)

œ œ œ œ

‰ œ . Ó

œ œ œ œ œj œ œ œ œor(
or any combination of equal value

(

)

)

&
?

44

44
‰ œœœœ jœœœœ œœœœ œœœœ
œ Œ œ Œ

CM7 Am7 œœœœ œœœœ œœœœ ˙˙˙̇
œ ‰ jœ œ œ œ

Dm7 G7

‰ œœœœ jœœœœ œœœœbb œ œœœœn

œ Œ œb ‰ Jœ

Em7 Eb º G13

‰ Jœ œ# œn œ# œ œ# œ

jœ œ œ œ œ œ œœœ œ œ œ œ
or any combination of equal value

or

(Cue)

(

(

)

)
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  TURN-AROUNDSTURN-AROUNDS  
 

On Basics I , II and III 
 

Turn-arounds are, in effect,  two-measure introductions. 
They can be made four measures by repeating,extending or combining. 

 

 

  

 

 
 
 

Basic I 
 

  

C Am Dm7 G7& ˙
? ˙ ˙ ˙ ˙

˙̇˙̇̇ ˙̇̇˙̇̇
1. Slow 

 

&
?

44

44
˙̇̇̇ œ œ œ œ
œ ¥œœ œ œ¥œ
C6 Am7 ˙̇˙˙ ˙˙̇œ œ#

œ ¥œœ œ œ¥œ
Dm7 G7 G7+5

2. Bounce 
 

&
?

44

44
œœœœ ‰ jœ# œ œ œ
‰ jœ Œ Ó

C6 Am7

œœœœ ‰ jœœœœ œœœœ Œ
œ ‰ jœ œ Œ

Dm7 G13

~~~~~~~~~~~

3. Slow 
 

&
?

b
b

44

44

˙̇ œœ œœww

œ œœ¥ œ ¥œœ
F [ ]Dm7

9
11 Dm7 ˙̇ œœ œœbww

œ œœ¥ œ ¥œœ

Gm7(9) C13 C13-9

4. Slow 
 

&
?

b b

b b
44

44

wẇ̇ ˙̇
œ œ¥œ œ œœ¥

BbM9 GM7 ˙˙˙
3œ œ œ œœœœ œœœœbb

œ œ¥œ œ
œœ¥

Cm7 F13 [ ]F13
-13
-9

5. Bounce 
 

&
?

b b

b b
44

44
œœœœ ‰ jœ# œ œ œ
‰ jœ Œ Ó

Bb6 Gm7

œœœœ ‰ jœœœœb œœœœ Œ
œ ‰ jœ œ Œ

Cm7 F13-9

~~~~~~ ~~~

    Basic II 
 

&
?

44

44

˙̇̇˙ ˙̇˙˙#b

˙ ˙#

C6 C# º ˙̇˙˙ ˙˙˙̇
˙ ˙

Dm7 G7

1. Slow 
 

&
?

44

44

˙̇̇˙ œ œb œ# œ

œ ¥œœ œ# œ¥œb

C6 C# º

˙˙˙ ˙̇̇3œ œ œ œ œb

œ ¥œœ œ œ¥œ

Dm7 G13 G13-9

http://www.acordeon.xyz/html/contenido.html


Anthony Mecca: Jazz Ideas for the Dance Band Accordionist (0. PAGANI & BRO. 1962) book one                                   29

Revisión: 20/10/20 (html)                                                                                                                    Jazz ideas 1 Contents

Anthony Mecca: Jazz Ideas for the Dance Band Accordionist (0. PAGANI & BRO. 1962) book one                                   29

 

  

      
 

2. Bounce 
 

&
?

bbb
bbb

44

44
œœœœ ‰ jœ œ# œn œ œ
‰ Jœ Œ œ¥œœnb Œ

Eb6 Eº œœœœ œœœœ œœœœ# ÓÓ

œ Œ ‰ .œ

Fm7 Bb7+5

3. Slow 
 

&
?

b b b
b b b

44

44
ww˙̇ ˙̇
œ ¥œœ œ œ¥œ

EbM7(9) Cm7
3œœœœ œœœœ œœœœ œœ œœn˙̇

œ œœ¥ œ œ¥œ

Fm7 Bb13 Bb13-9

4. Slow 
 

&
?

b b b b

b b b b
˙̇

3œ œ œ ....œœœœn# JœN

œ œœ¥ œn
¥œœb

Ab6 Aº

˙̇ 3œ œ œ ˙̇̇̇

œ œ¥œ œ ¥œœ

Bbm7(11) Eb13

5. Bounce 
 

&
?

bbbbb
bbbbb

44

44
Jœœœœ ‰ Œ œœœœn# œ
‰ jœ Œ ¥œœœn Œ

Ab6 Aº œœœœ œ œœœ Ó
œ¥œœ Œ ‰ .œ

Bbm7(11) Eb7

 Basic III 
 

&
?

44

44
˙˙˙̇ ˙˙˙̇bb
˙ ˙b

C6 Eb º ˙̇̇̇ ˙˙˙̇
˙ ˙

Dm7 G7

1. Slow 
 

&
?

44

44
˙̇ œ œœ œ œ ˙˙˙bb

˙ ˙b

C Eb º
3œ œ œ ˙̇̇˙̇̇ œ œb

˙ ˙

Dm7(9) G13 G13-9

2. Bounce 
 

Eb º

&
?

44

44

jœœœœ ‰ Œ jœœœœbb ‰ Œ
‰ .œ ‰ .œb

C6 jœœœœ ‰ Œ Jœœœœ ‰ Œ
‰ .œ ‰ .œ

Dm7 G13

3. Bounce 
 

&
?

44

44
‰ œœœœ ‰ œ œœœbb œ

œ Œ œb Œ

C6 Eº œœœœ œ œœœœ Ó
œ Œ ‰ .œ

Dm7 G13

 4. Slow 
 

&
?

bbbbb
bbbbb

44

44

˙̇̇ 3œ œ œ ˙̇˙˙nn

˙ ˙n

Db6 Eº

˙˙˙ œœ œœn
3œ œ œ ˙̇

˙ ˙

Ebm7 Ab13 Ab13-9

5. Bounce 
 

&
?

bbbbb
bbbbb

44

44

œœœœ œœœœ œœœœ œœœœ œœœœnn œœœœ

œ Œ œn Œ

Db6 Eº œœœœ œœœœ œœœœ Ó
œ Œ ‰ .œ

Ebm7 Ab13
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  ONE-MEASURE TURN-AROUNDSONE-MEASURE TURN-AROUNDS  
 

  One-measure turn-arounds present more of a problem than two-measure turn-arounds — 
  Why? Because frequently no change of chord is indicated on the sheet music. This does not mean 
  that nothing should be done about it. Where no change of chord is indicated there usually is in the 
  piano arrangement some compensating activity of a melodic or rhythmic nature — either under 
  the melody or in the left hand part. The accordionist who just holds a C chord, because that is 
  what is indicated on the music, is not doing himself justice. So, that being the case, we suggest 
  the following: 

(1) Using a melodic “fill-in” which may lead to the next note. 
 

(2) By adding a leading chord (V7) or chords (II7 - V7) 
which may be repeated, arpeggiated or varied. 

 
The same solutions also may be applied to a two-measure turn-around where only a tonic 
(I) chord is indicated. However, the easiest solution, in this case, is to use the basic progression 
I - VI - II -V7. 

 
                 Basic                 1. Melodic         2.                       3.                      4. 

 
 
                 5                            6.                           7.                            8. Melodic lead 

 

6. Slow 
 

&
?

#
#

44

44

˙̇˙˙ ˙˙˙bb œ œ

˙ ˙b

G6 Bb º wẇ̇ ˙˙b

˙ ˙

Am7(9) D13-9

7. Bounce 
 

&
?

#
#

44

44
‰ ....œœœœ œœœœbb œœœœ
œ Œ œb Œ

G6 Bb º œœœœ œ œ œœœœ Jœœœœ ....œœœœb

œ ‰ jœ jœ .œ

Am7(9) D13-9

&
?

www
w

C wwwŒ œ œ œ
œ Œ ˙

C wŒ œ œ œ
tww.˙ œ

C ww˙̇ œœ œœ
œ ¥œœ œ œœœ

C CM9 C6 Œ œœ ˙̇œœ œœ
œ Œ ˙

C CM9 C6

( )

( )

&
?

wwœ œb ˙
.˙ œ

CM7 C7 C6 wwŒ
œœ œœbb œœ

œ ¥œœ œ œœœ

C wwŒ œœ œœbb œœ
œ œœœ œ œœœ

C CM9 C9-9 C6 œœœ œ œ œ œ

œ .˙ œ

C
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                  9                                       10.                             11. 

 
 
 

                          1. Adding V7                      2.                                 3. 
 

 

                    4. Leading smoothly to melody note.   

                                                            5.                                 6.  

 
 
                        7.                             8.                                   9. 

 
 

&
?

œœœ œœ œœ œœ## œœ

œ Œ Ó œ

C F6 F# º C œœœ œœ œœbb œœ œœn

œ Œ Ó œ

C Cº G7 C œœœ œ œ# œ œ# œ œ# œ œ

jœ ‰ Œ Ó œ

C
G7

C

( ) ( )

( )( )

( )

( )

&
?

44

44
˙̇̇ ˙˙̇
˙ ˙

C G7 ‰ œœœ œœœ œœœ ‰ ...œœœ
œ ‰ jœ ‰ .œ

C G7 ˙̇̇ ˙˙̇œ œ#
˙ ˙

G7C G7+5

&
?

˙̇̇ ˙̇ œœ œ#

˙ ˙t˙̇ œ

C G7 G7+5 C

˙̇̇ ˙̇ œœ œb

˙ ˙ œ

C G9 G9-9 C

Œ œœ œ œ œ œ œ

œ ¥œœ œ œ¥œ œ

C G7 C

( )
( ) ( )

( )( )( )

&
?

˙˙˙̇ ˙̇̇̇

Œ œ Œ œ

C6 G13

‰ œ œœœœ œœœœ
jœœœœ ..

.

..œœœœb

œ ‰ ‰ œ jœ .œ

C6 G13 G13+5 jœœœœ ‰ Œ Ó
‰ œ œ œ ‰ œ

C6
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                       Adding II7 and V7  

                       1.                             2.                        3.                         4. 

 

                        5.                                   6.                                    7. 

 
 

                  Try to create other turn-arounds by using parts of two-measure turn-arounds 
or four-measure introducfions. 

 
                  Two measure turn-around.                                         One-measure turn-around. 
                        (From example 3, Page 19) 

 
 

&
?

44

44
˙̇̇ œœœ œœœ
˙ œ œ

C Dm7 G7 Œ œœœ œœœ œœœ
œ œ œ œ

C Dm7 G7 Œ œœœ œœœ œœœb

˙ œ œ

CM7 Dm7 G9-9 ˙̇˙˙ œœœœ œœœœbb

˙ œ œb

C6 Dm7(9) Db9(11)

A substitute chord, one 
half-step above the tonic, 
may be used in place of V7.

&
?

3œ œ œ œ̇œœ œœœb
œ Œ œ œ

C Dm7(9) G9-9

œ œ œ œœœœ ‰ ....œœœœb

œ ‰ Jœ ‰ .œ

C Dm7(9) G7+5 œœ œ œ ˙̇˙̇ œœ œœb
˙ œ œ

C6
Dm7(9) G13-9

&
?

b
b

44

44

˙̇ œœ œœww

œ œœ¥ œ ¥œœ
F6 Dm7 ˙̇̇̇ ˙̇̇œ œb

œ œ ¥œœ

Gm7(9) C13 C13-9 ˙̇˙˙ ˙̇̇œ œb

œ œœ¥ œ ¥œœ

F6 C13 C13-9

œœ¥
[ ]Dm7

9
11

Example showing how to change a 
two-measure turn - around into a 
one-measure turn - around.
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                  Introduction.                                                                     One-measure turn-around. 
                      (From example 4, Page 5) 

 

 

 
Some modern progressions are slight variations of I - VI -II-V7; that is,  more developed. 
 
           Two measure turn-around.                                                  One-measure turn-around. 

 

    

             Voicing different from that used above. 

     
 

      1. 
 

&
?

˙̇̇ ˙˙˙bbbw

˙ ˙b

C6 E b7 ˙̇̇bb ˙̇̇bw

˙b ˙b

A M7 Db11+11

or

  1. 
 

Db11+11

&
?

44

44

œœœ œœœbbb œœœb œœœbw

œ œb œb œb

C6 Eb7 AbM7

     2. 
 

Db11+11

&
?

44

44

ẇ̇̇ ˙˙˙bbb

˙ ˙b

C6 Eb7 ẇ˙˙ ˙̇̇bb

˙ ˙b

Dm7(11)

or

  2. 
 

Db11+11Dm7(11)

&
?

44

44

œœœ œœœbbb œœœn œœœbw

œ œb œ œb

C6 Eb7

    3. 

 
Db11+11Dm7(11)&

?
44

44
ww˙ ˙b

˙ ˙b

CM9 Eb7 ww˙ ˙b
˙ ˙b

or

  3. 
 

&
? 44

ẇ œ œ44 œ b œ ˙
b œ b œ œ b œ

CM9 Eb7 Dm7(11) b11+11D

&
?

bbb
bbb

44

44
˙ .œ jœœ œ œ œ ˙̇n
˙ ‰ œb œ ‰

Eb Gb º
˙̇ œ œ.œ jœ ˙̇
‰ œ œ ‰ .œ jœ

Fm7(11) Bb13 Bb7
˙ œ œœ œ œ œ ˙̇
ṫ̇
˙ ṫ˙˙

E b Bb13 Bb7
Example showing how to change 
a two-measures turn-around into 
a one-measure turn-around.

( )
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 Introductions, turn-arounds, modulations and endings in this style __ also more involved harmonically and rhythmi-
cally __ are given in ANTHONY MECCA'S PROGRESSIVE IDEAS IN “POP” PLAYING FOR ACCORDION. 

 
8097-24 
 

End Of Book One 
 

       5. 
 

&
?

44

44

w˙̇b ˙̇#

˙b ˙

Bb7-5 A7 ẇ̇nb ˙̇
˙b ˙

Ab7+5 G13

or

  5. 
 

&
? 44

44 bwœœ #œœ œœbn œœ
bœ œ bœ

A7Bb7+5 Ab7+5 G13

NOTE

           4. 
 

&
?

44

44

w ˙̇# ˙̇#n

˙ ˙

E7 A7 ẇ̇n# ˙̇n
˙ ˙

D9 G13

or

  4. 
 

&
?

44

44

w œœ# œœ#n œœn# œœn

œ œ œ œ

E7 A7 D9 G13
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ABOUT T ONY MECCA. . . . . 

 
Anthony Mecca, native of Waterbury, Conn., came by his love for the accordion 
through his brother Dominick who was his first instructor when a mere youngster. 
 
Decision to make the accordion his career, brought him to New York where he 
furthered and completed his studies with Joe Biviano, well known accordion vir-
tuoso and instructor. After his discharge from the army in 1946, Tony Mecca turned 
his attention to professional playing and soon was in great demand for radio and 
television work and recordings. He has worked under such famous conductors 
as Leonard Bernstein, Alfredo Antonini and Raymond Scott and has recorded for 
practical ly all well known record companies. 
 
It was this background of study and experience that enabled him to write his first 
two important and very successful accordion works 
 
                                    “Progressive Ideas on Pop Playing” 
                                    “Progressive Jazz Styles”  
 
In this new work “Jazz Ideas For the Dance Band Accordionist” he continues to 
divulge more of his secrets and ideas so necessary for a solid foundation in the art 
of modem playing for the accordion, 

 
                                                                                   THE PUBLISHERS
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SIMPLE MODULATIONS 

  
Basic 

 
                                     C maj. to E 

b
 maj.                                                   Key of E 

b
 maj. 

  

 
MINIMUM DEVELOPMENT - REPETITION 

 
 1. Slow 

                                     C maj. to E 

 b
 maj.                                                      Key of  E 

b
 maj. 

 

 

 2. Slow 

                                     C maj. to E 
b

 maj.                                                       Key of  B 
b

 maj. 

 
  

Key of Cmaj. V7 of new key. Key of E 
b  maj.

&
?

44

44

b b b
b b b

wwww
w

C6 wwwwbb

wb

Bb7 wwww
w

Eb6

&
?

44
44

bbb
bbb

˙̇̇˙ 3œœœ œœœœ œ œœœœ
œ ¥œœ œ œœœ

C6

bb ˙̇̇˙ # ˙̇̇˙
Œ bœ Œ œ

Bb7 Bb7+5

w

wwww
Eb6

&
?

44

44

bb

bb
....œœœœ

jœœœœ
3œœœœ œœœœ œœœœ

œ ¥œœ œ œœœ

C6

˙˙˙̇b ˙˙˙̇b
Œ œ Œ œ

F13 F13-9

wwww
w

Bb6
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 3. Bounce 

                                   C maj. to E 
b

 maj.                                                          Key of E 
b

 maj. 

 

 
MELODY FROM ARPEGGIO 

 

  1. Slow 
 

                                   C maj. to F maj.                                                         Key of F maj. 

 
 

 2. Bounce 

                                    C maj. to A 

b
 maj.                                                       Key of A 

b
 maj. 

 
 

&
?

44

44

bbb
bbb

‰ œœœœ ‰ œœœœ œœœœ œœœœ œœœœ
jœ ‰ Œ Ó

C6

œœœœbb ‰ jœœœœ# ˙˙̇̇
œb ‰ jœ ˙

Bb7 Bb7+5 wwww
w

Bb6

&
?

44

44

b

b

˙˙˙̇ œ œ œ œ
œ ¥œœ œ œœœ

C6 ˙˙̇̇b ˙˙̇̇#

œ ¥œœb œ œœœ

C7 C7+5 wwww

w

F6

&
?

44

44

b b b b

b b b b
œœœœ Œ œ œ œ œ

‰ jœ Œ Ó

C6 œœœœbbb Œ œ œ œ œ

‰ Jœb Œ Ó

Eb7 wwww

w

Ab6
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CHROMATIC TO NEARBY V7 

 
   1. Slow 

                                    C maj. to G maj.                                                         Key of G maj. 

 
 

 2. Slow 

                                    C maj. to E 

b
 maj.                                                       Key of E 

b
 maj. 

 

 
3. Bounce 

 
                                      C maj. to G maj.                                                         Key of G maj. 

 
 

4. Bounce 

 
                                      C maj. to G maj.                                                           Key of G maj. 

 
 

&
?

44

44

b b b
b b b

˙˙˙̇ œœœœ œœœœ##
œ ¥œœ œ œ

C6 B7

˙˙̇̇bb ˙˙̇̇#

œb œ¥œbb œ œœœ

Bb7 Bb7+5 wwww
w

Eb6

&
?

44

44

#

#
œœœœ ‰ jœ œœœœ œœœœ###
‰ jœ Œ œ œ#

C#7C6 œœœœ# ‰ jœœœœ# ˙˙̇̇
œ ‰ Jœ ˙

D7 D7+5 wwww

w

G6

&
?

44

44

#

#
œœœœ ‰ jœ œœœœ œœœœ œœœœ
‰ jœ Œ Ó

C6

œœœœ### ‰ jœœœœn# ‰ ....œœœœ#

œ# ‰ Jœ ‰ .œ

C# 7 D7 D7+5 wwww

w

G6

&
?

44

44

#

#
˙˙˙̇ œœœœ œœœœ###

œ ¥œœ œ œ#

C6 C# 7 ˙˙̇̇n# ˙˙̇̇#

œ ¥œœ# œ œœœ

D7 D7+5 wwww

w

G6
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   5.  

                                     C maj. to E 
b

 maj. 

 

 
MINIMUM DEVELOPMENT - REPETITION 

 

  1. Slow 

                                      C maj. to E 

b
 maj.                                                        Key of  E 

b
 maj. 

 
  

2. Bounce 

                                       C maj. to E 

b
 maj.                                                         Key of  E 

b
 maj. 

 
 

&
?

bbb
bbb

˙˙˙̇ 3œœœœ œœœœ œœœœ
œ ¥œœ œ œœœ

C6

˙̇˙˙bb ˙˙̇b œ œ#
Œ œ ˙b

Fm7 Bb7 Bb7+5 wwww
w

Eb6

&
?

44

44

b b b
b b b

‰ œœœœ ‰ œœœœ œœœœ œœœœ œœœœ
jœ ‰ Œ Ó

C6

œœœœbb ‰ jœœœœb ‰ ....œœœœ#

œ ‰ jœb ‰ .œ

Fm 7 Bb 7 Bb7+5 wwww
w

Eb6

&
?

44

44

b b b
b b b

wwww
w

C6 ˙̇˙˙bb ˙˙̇̇b

˙ ˙

Fm7 Bb7 wwww
w

Eb6

Key of Cmaj. II7 of new key. V7 of new key. Key of E 
b  maj.
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  3. Slow 

                                          C maj. to D 

b
 maj.                                              Key of  D 

b
 maj. 

 

 

  4. Bounce 

                                          C maj. to D 

b
 maj.                                              Key of  D 

b
 maj. 

  
 
  

MELODY FROM ARPEGGIO 
 

2. Bounce 

                                          C maj. to A 

b
 maj.                                               Key of  A 

b
 maj. 

 

&
?

44

44

b b b b b
b b b b b

œœœœ ‰ jœœœœ œœœœ œœœœ œœœœ
‰ jœ Œ Ó

C6 œœœbbb ‰ Jœœœœb ˙̇˙˙
œb ‰ jœb ˙

Ebm7 9Ab wwww
w

Db6

&
?

44

44

bbbb

bbbb
œœœœ Œ œ œ œ œ
‰ jœ Œ Ó

C6 œœœœbbb œ œ œœœœ ‰ ....œœœœb
œb ‰ ‰ œb ‰ .œ

Bbm7 Eb13-9

wwww
w

Ab6

&
?

44

44

b b b b b
b b b b b

˙˙˙̇ œœœœ œœœœ
œ ¥œœ œ œœœ

C6
3œb œb œ ˙wwbb

œb ¥œœbbb œb œ¥œb

Ebm7 Ab9

wwww
w

Db6
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MODULATION UTILIZING A PREVIOUS EXAMPLE 

(Turn-around changed into a modulation) 
 

 
ONE - MEASURE MODULATIONS 

 

 

 
                                                                                              
C maj. to F maj. 
 

         1. 

  

&
?

44

44

b

b

˙˙˙̇ ˙˙̇̇b

˙ ˙

C6 C

V7 of new key. Key of Fmaj.
7 wwww

w

F6

 
                                                                                              
C maj. to F maj. 
 

       2. 

&
?

44

44

b

b

˙˙˙̇ œœœœb œœœœ
˙ œ œ

C6 Gm

Key of Fmaj.V7 of new key.II7 of new key.
7 C7 wwww

w

F6

             Turn-around Basic I (Book 1 - page 19) 
 

&
?

44

44
˙̇̇̇ œ œ œ œ
œ ¥œœ œ œœœ

C6 Am7

˙̇˙˙ ˙˙̇œ œ#
œ ¥œœ œ œ¥œ

Dm7 G7 G7+5

 Modulation                      II7 of new key       V7 of new key. 

 

&
?

44

44
˙̇̇̇ œ œ œ œ
œ ¥œœ œ œœœ

C6 ˙̇˙˙bb ˙˙̇b œ œ#

œ œœ¥b œb œ¥œb

Fm7 Bb7 Bb7+5

    C maj. to B b
 maj.                                                      

   3. 

  

&
?

44

44

b b

b b
˙˙˙̇ ˙̇̇b œ œb

œ ¥œœ œ
œœ¥b

C6 F13 F13-9

wwww
w

Bb6

V7 of new key. Key of Bb maj.

     C maj. to B b
 maj.                                                       

   4. 

&
?

44

44

b b

b b
˙˙˙̇ ˙̇b œœb œœb

œ ¥œœ œ œ

C6 Cm
7(9) Bb9+9

wwww
w

Bb6

Key of Fmaj.V7 of new key.II7 of new key.
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C maj. to A 

b
 maj.                                                     

   7. Bounce 

  

&
?

44

44

bbbb

bbbb
‰ ....œœœœ œœœœbb œœœœb
jœ ‰ Œ œb ¥œœbb

C6 Eb9 Eb13-9

wwww
w

Eb6
V7 of new key. Key of A 

bmaj.

  
C maj. to A 

b
 maj.                                                         

 8. Bounce 

&
?

44

44

‰ œ œ œ œœbb œœb‰ .œ ˙̇bb

œ ¥œœ œb œb

C6 Ebm7 Ab7

wwww
w

Db6

V7 of new key.II7 of new key. Key of E 
bmaj.

b b b b b
b b b b b

wwww
w

b

     
C maj. to E 

b
 maj.                                                      

   5. 

  

&
?

44

44

b b b
b b b

˙˙˙̇ ˙˙̇bb œ œ#

œ ¥œœ œb œ¥œbb

C6 Bb7 Bb7+5 wwww
w

Eb6

V7 of new key. Key of E 
 b maj.

  
C maj. to E 

b
 maj.                                                         

 6. 

&
?

44

44

b b b
b b b

˙˙˙̇ œœœœbb œœœœb

œ ¥œœ œ œb

C6 Fm7 Bb7 wwww
w

Eb6

V7 of new key.II7 of new key. Key of E 
bmaj.

     
C maj. to A 

b
 maj.                                                     

   9. Bounce 

  

&
?

44

44

b b b b b
b b b b b

‰ ....œœœœ œœœœbbb œœœœ œœœœ œœœœ
œ ¥œœ œb œ¥œbb

C6 Ab7

wwww
w

Db6

V7 of new key. Key of D 
bmaj.

  
C maj. to A 

b
 maj.                                                         

 10. Ballad 

&
?

44

44

‰ œ œ œ œœbb œœb‰ .œ ˙̇bb

œ ¥œœ œb œb

C6 Ebm7 Ab7

wwww
w

Db6

V7 of new key.II7 of new key. Key of E 
bmaj.

b b b b b
b b b b b

wwww
w

b

     
C maj. to D 

b
 maj.                                                    

   11. Bounce 

  

&
?

44

44

#

#
‰ ....œœœœ ˙˙̇# œ œ#

jœ ‰ Œ œ ¥œœ#

C6 D7 D7+5 wwww

w

G7

V7 of new key. Key of G maj.

  
C maj. to D 

b
  maj.                                                         

 12. Bounce 

&
?

44

44

#
#

œœœœ œ œ œœœœ œœœœ œœœœ# œœœœ
œ ¥œœ ‰ œ œ œ

C6 Am7 D7 G6 wwww

w

V7 of new key.II7 of new key. Key of A 
bmaj.
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WALTZ MODULATIONS 
 

                            C maj. to F maj. 
 

                                           Basic                            V7 of new key.             Key of Fmaj. 

 
  

MINIMUM DEVELOPMENT - REPETITION 
 

 

&
?

43

43

b

b

....˙˙˙̇
.˙

C6

....˙˙˙̇b

.˙

C7 ....˙̇˙˙

.˙

F6

   1. C

 

maj. to F

 

maj.                          Key of Fmaj.  
 

  

&
?

43

43

b

b

˙̇˙˙ œœœœ
œ ¥œœ œœœ

C6

....˙˙̇̇b

œ ¥œœb œœœ

C7 ....˙̇˙˙

.˙

F6

    2. C

 

maj. to F

 

maj.                           Key of Fmaj.  
 

&
?

43

43

b

b

....œœœœ
jœœœœ œœœœ œœœœ

œ ¥œœ œœœ

C6

....˙˙̇̇b
œ ¥œœb œœœ

C7 ....˙̇˙˙

.˙

F6

   3. C

 

maj. to F

 

maj.                          Key of Fmaj.  
 

  

&
?

43

43

b

b

œœœœ œœœœ œœœœ œœœœ œœœœ
œ ¥œœ œœœ

C6 œœœœb Œ œœœœ
œ ¥œœb œœœ

C7 ....˙̇˙˙

.˙

F6

    4. C

 

maj. to F

 

maj.                           Key of Fmaj.  
 

&
?

43

43

b

b

œœœœ œœœœ œœœœ œœœœ
œ ¥œœ œœœ

C6 ˙˙̇̇b œœœœ#
œ ¥œœb œœœ

C7 C7+5 ....˙̇˙˙

.˙

F6

   5. C

 

maj. to E b
 

 

maj.                        Key of E bmaj.  

  

&
?

43

43

bbb
bbb

....œœœœ
jœœœœ œœœœ œœœœ

œ ¥œœ œœœ

C6

˙˙̇̇bb œœœœ#
œb œ¥œbb œœœ

Bb7 Bb7+5 ....˙̇˙˙
.˙

Eb6
     6. C

 

maj. to B b
 

 

maj.                      Key of B b maj. 
 

&
?

b b

b b
œœœœ œœœœ œœœœ œœœœ
œ ¥œœ œœœ

C6 ˙˙˙̇b œœœœb

œ
œœ¥b œœœ

F9 F13-9 ....˙˙˙̇
.˙

Bb6
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MELODY FROM ARPEGGIO 
 

 

   7. C

 

maj. to D b
 

 

maj.
                    

Key of D 
b maj.

  

  

&
?

43

43

b b b b b
b b b b b

œœœœ œœœœ œœœœ œœœœ œœœœ
œ ¥œœ œœœ

C6 ˙˙˙̇bbb œœœœ
œb œ¥œbb œœœ

Ab7 ....˙˙˙̇
.˙

Db6

     8. C

 

maj. to A b
 

 

maj.
                    Key of A b maj.  

&
?

b b b b

b b b b
œœœœ œœœœ œœœœ œœœœ
œ ¥œœ œœœ

C6 ˙˙̇̇bbb œœœœn

œb ¥œœbb œœœ

Eb7 Eb7+5 ....˙̇˙˙

.˙

Ab6

   1. C maj. to F maj.                          Key of Fmaj. 

 

  

&
?

43

43

b

b

....˙˙˙̇
œ ¥œœ œœœ

C6

‰ jœN œ œ œ œb

œ ¥œœb œœœœ

C7

...˙̇̇

.˙

F

     2. C maj. to F maj.                            Key of Fmaj. 

 

&
?

43

43

b

b

....˙˙˙̇
œ ¥œœ œœœ

C6

‰ jœ# œ œ œb œN

œ ¥œœb œœœœ

C7 ...˙̇̇

œ œœ¥ œœœ

F

   5. C

 

maj. to E b
 

 

maj.                       Key of E bmaj.  

  

&
?

43

43

bbb
bbb

œœœœ œ œ œ œ

œ ¥œœ œœœ

C6

˙˙̇̇bb œœœœ#
œb œ¥œbb œœœ

Bb7 Bb7+5 ....˙̇˙˙
.˙

Eb6
     6. C

 

maj. to B b
 

 

maj.                       Key of B b maj. 
 

&
?

43

43

b b

b b
œœœœ œ œ œ œ

œ ¥œœ œœœ

C6 œœœœb œœœ œœœb

œ
œœ¥b œœœ

F7 ....˙˙˙̇
.˙

Bb6

   3. C maj. to F maj.                           Key of Fmaj. 

 

  

&
?

43

43

b

b

....˙˙˙̇
œ ¥œœ œœœ

C6

œœœœb œœœœ œœœœb

œ ¥œœb œœœœ

C7

....˙̇˙˙
.˙

F6

     4. C maj. to F maj.                           Key of Fmaj. 

 

&
?

43

43

b

b

....˙˙˙̇
œ ¥œœ œœœ

C6

œœœœb œœœœb œœœœ
œ ¥œœb œœœœ

C7 ...˙̇̇

.˙

F
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CHROMATIC TO NEARBY V7 

 

    

                                       3. C maj. to E 
b

  maj.                              Key of E 
bmaj.  

 
         By substitutity “leading” endings from the turn-around section, the V7 or II-V7 can be voiced 

in such a way as to lead to a specific melody note. 
 

  

   1. C maj. to G maj.                        Key of G maj. 
 

  

&
?

43

43

#

#
œœœœ œœœœ œœœœ œœœœ###
œ Œ œ#

C6 C#7 ....œœœœ# jœœœœ œœœœ
œ ¥œœ# œœœ

D7 ....˙̇˙˙

.˙

G6

2. C maj. to A 

b
  maj.                    Key of A 

b maj. 

&
?

43

43

b b b b

b b b b
œœœœ œœœœ œœœœ œœœœ###

œ Œ œ#

C6 C# 7 œœœœ# ˙˙˙̇bbb

œ ˙b

D7 Eb7 ....˙̇˙˙

.˙

Ab6

&
?

43

43

b b b
b b b

œœœœ œœœœ œœœœ œœœœ##
œ Œ œ

C6 Eb6

œœœœbb ˙̇b

œb ṫ˙˙bb

Bb7 ....˙̇˙˙
.˙

Eb6

   7. C

 

maj. to A b
 

 

maj.                      Key of A bmaj.  

  

&
?

43

43

b b b b

b b b b

œœœœ œ œ œ œ

œ ¥œœ œœœ

C6 ˙˙˙̇bbb œœœœn

œb ¥œœbb œœœ

Eb7 Eb7+5 ....˙̇̇̇

.˙

Ab6

     8. C

 

maj. to D b
 

 

maj.                      Key of D b maj. 
 

&
?

43

43

b b b b b
b b b b b

œœœœ œ œ œ œ
œ ¥œœ œœœ

C6 œ œb œb..˙̇bb

œb œ¥œbb œœœ

Ab7 ....˙˙˙̇
.˙

Db6

Turn-around. (From example 4) 
 

  

&
?

44

44
˙̇̇ œ œ#˙̇
˙ ˙t˙̇

C G7 G7+5

œ

œ

C

(   )

(   )

Apply this modulation to example 3 right above page 22) 
 

(   )

&
?

43

43

b b b
b b b

œœœœ œœœœ œœœœ œœœœ##
œ Œ œ

C6 B7

œœœœbb œ œ#˙̇˙
œb ṫ˙˙bb

Bb7 Bb7+5

œœœ

œ

Eb
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TWO - MEASURE ENDINGS 

 

   

 

 
5. 

   

               Basic 
 

  

&
?

44

44

wwww
w

C6 ....˙˙˙̇ Œ

.˙ Œ

     Example (A).  
 

&
?

44

44
˙˙˙ ˙̇̇bw

œ ¥œœ œ œœ¥b

C6 Fm6

...˙˙˙ Œ.˙

œ œ œ Œ

C6

               1. 

  

&
?

44

44

ẇ˙˙ ˙̇̇b

œ ¥œœ œb œ¥œbb

C6 Bb9

...˙˙˙ Œ.˙

œ œ œ Œ

C6

      2. 

&
?

44

44

˙˙˙̇ œ œ œb œb
œ ¥œœ œb œ¥œbb
C6 Bb7 ....˙˙˙̇ Œ

œ œ œ Œ

C6

               3. 

  

&
?

44

44

....œœœœ jœ# œ œ œb œb

œ ¥œœ œb œ¥œbb

Bb7C6 ....˙˙˙̇ Œ
œ œ œ Œ

C6

       4. 

&
?

44

44

˙̇̇ œœ# œœ œœb œœb

œ ¥œœ œb œ¥œbb

C6 Bb7

Ó œœ Œ..˙̇
œ œ œ Œ

C

&
?

44

44

˙˙˙̇ œ œ˙̇̇b

œ ¥œœ œb œ¥œbb
C6 Bb7(-11)

Bb7 ....˙̇̇̇ Œ
œ œ œ Œ

CM
7
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                                 6. 

   
 

                        7. 

   

                         8. 

    

                        9. 

   

&
?

b

b
44

44
œœœœ œ œ œ œ œ œ˙˙˙b
œœ¥œ Œ t˙˙̇bbb

F6 Eb9(13) Eb9

˙̇ œœœœ
U Œœœ œœ

œ œœ¥ œœœœu Œ

FM
9 F6

~~~~~~~~~~~~

&
?

b b

b b
44

44

œœœœ œ œ œ œ œ œ˙˙˙b
œ¥œœ Œ ṫ˙˙bbb

Bb6 Ab9(13) Ab9

˙̇ œœœœU Œœœ œœ
œ œ¥œ œœœœu Œ

BbM
9 Bb6

~~~~~~~~~~~~

&
?

b b b
b b b

44

44

œœœœ œ œ œ œ œ œ˙˙˙b
¥œœœ Œ t˙˙̇bbb

Eb6 Db9(13)
Db9 ˙̇ œœœœU

Œœœ œœ
œ ¥œœ ¥œœœu Œ

EbM
9

Eb6

~~~~~~~~~~

&
?

#

#
44

44
œœœœœ œ œ œ œ œ œ˙˙˙b

œœ¥œ Œ ˙̇ṫnn
b

C6 F9(13) F9

˙̇ œœœœU Œœœ œœ
œ œœ¥ œœœœu Œ

GM
9 G6

~~~~~~~~~~~~
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                        10. 

   
 

Example (B).  
 

                                            Bounce 

   
 

                                     1. 

   
 
 

                                     2. 

   
 
 
 
 

&
?

b b b
b b b

44

44
œœœœ œ œ œ œ œ œ˙˙˙b
œœ¥œ Œ ˙t˙̇bbb

Ab6 Gb9(13) Gb9 ˙̇ œœœœU Œœœ œœ
œ œœ¥ œœœœu Œ

AbM
9 Ab6

~~~~~~~~~~

&
?

#

#
44

44
œœœœ œ

3œ œ œ œœœœbb œ œœœœ
œœ¥œ Œ œb ‰ jœ

Ab9+9G6 G6(9)

....˙˙˙̇ Œ

œ œ# œ œ œ Œ

&
?

44

44

œœœœ œ
3

œ œ œ œœœœbb œ œœœœ¥œœœ Œ œb ‰ jœ

C6 Db9+9 C6(9) ....˙˙˙̇ Œ
œ œ# œ œ œ Œ

&
?

b

b
44

44

œœœœ œ
3

œ œ œ œœœœbb œ œœœœ
œœ¥œ Œ œb ‰ jœ

F6 Gb9+9
F6(9) ....˙̇˙˙ Œ

œ œn œ œ œ Œ
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                                     3. 

   

c                                        4. 

   
 

                                         5. 

   
 

                                         6. 

   

&
?

b b

b b
44

44

œœœœ œ 3œ œ œ œœœœ#‹# œ œœœœnnn
œ¥œœ Œ œn ‰ jœb

Bb6 Cb9+9
Bb6(9)

....˙˙˙̇ Œ

œ œn œ œ œ Œ

&
?

b b b
b b b

44

44

œœœœ œ
3

œ œ œ œœœœ#‹n œ œœœœnnb
¥œœœ Œ œn ‰ Jœb

Eb6 E9+9 Eb6(9) ....˙̇˙˙ Œ
œ œn œ œ œ Œ

&
?

bbbb

bbbb
44

44
œœœœ œ

3œ œ œ œœœœ# œ œœœœnn bb
œœ¥œ Œ œn ‰ jœb

Ab6 A9+9 Ab6(9)

....˙˙˙̇ Œ

œ œn œ œ œ Œ
#

&
?

bbbbb
bbbbb

44

44

œœœœ œ
3

œ œ œ œœœœ##n œ œœœœnbb
Œ œn ‰ Jœb

Db6 D9+9 Db6(9)

....˙˙˙̇ Œ
œ œn œ œ œ Œ¥œœœ
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Example (C). 

                                         1. 

   
 

                                         2. 

   
 

                                         3 . 

   

&
?

bbbbb
bbbbb

44

44

œœœœ œ œ œ œ œ œ œ
jœ ‰ Œ Ó

C6

œ ‰ jœœœœ Ó
Œ œ œ Ó

&
?

b

b
44

44

œœœœ œ œ œ œ œ œ œ
jœ ‰ Œ Ó

F6

œ ‰ jœœœœ Ó
Œ œ œ Ó

&
?

bb

bb
44

44

œœœœ œ œ œ œ œ œ œ
jœ ‰ Œ Ó

Bb6
œ ‰ jœœœœ Ó
Œ œ œ Ó
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“BREAK” STYLE ENDINGS 

 
Example (D). 

  

   
 

                                         1. 

   
 

                                         2. 

   
 

                                         3. 

   

&
?

#

#
44

44

œœœœ œ œ œ œb œ
3

œb œ œ œ
œœ¥œ Œ Ó

G G6

œn œ œ# œ Œ œœœœ#n U

Ó Œ œ¥œœnu

13+11

&
?

44

44

œœœœ œ œ œ œb œ
3

œb œ œ œ
¥ Œ Ó

C6

œb œ œn œ Œ œœœœ#b
Ó Œ

U13+11C

¥œœœ ¥œœœbu

&
?

b b

b b
44

44

œœœœ œ œ œ œb œ
3

œb œ œ œ
œ¥œœ Œ Ó

œb œ œn œ Œ œœœœnb

Ó Œ œ¥œœb
u

Bb6 U13+11Bb

U&
?

b b b
b b b

44

44

œœœœ œ œ œ œn œb
3

œb œ œ œ
Œ Ó

Eb6

œb œ œn œ Œ œœœœnb
Ó Œ u

¥œœœ ¥œœœb

13+11E b
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Example (E) minor. 

 

   
 

                                         1. 

   
 
 

Example (F). 
 

   
 

                                         1.   

   

 
 
 
 

U9-3FM

&
?

b b b b

b b b b
44

44

œœœœn œ œ œ œn œb
3

œb œ œ œ
œœ¥œ Œ Ó

Fm6

œ œ œn œ Œ œœœœ
Ó Œ œœ¥œu

U9-3CM

&
?

b b b
b b b

44

44

œœœœn œ œ œ œb œ
3

œ œ œ œ
œ¥œœ Œ œœœœÓ

Cm6

œ œ œn œ Œ œœœœ
Ó Œ u

U11+11C

&
?

44

44

‰ œ œb œ œ# œn œ œ
¥œœœ Œ Ó

C

œb œ œn œ Œ œœœœ#b

Ó Œ ¥œœœb
u

&
?

b

b
44

44

‰ œ œb œ œn œb œ œ
œœ¥œ Œ Ó

F

œb œ œn œ Œ œœœœnb
Ó Œ œœ¥œb

u

U11+11F
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                                             2. 

   
 

                                         3. 

   
 
 

Example (G). 
 

   
 

                                             1. 

   

&
?

b b

b b
44

44

‰ œ œb œ œn œb œ œ
Œ Ó

Bb Bb
œb œ œn œ Œ œœœœnb

U

Ó Œ

11+11

œ¥œœ œ¥œœb
u

&
?

b b b
b b b

44

44

‰ œ œb œ œn œb œ œ¥œœœ Œ Ó

Eb
œb œ œn œ Œ œœœœnb
Ó Œ ¥œœœb

U

u

11+11E b

&
?

bbb
bbb

44

44

œ œ œ œ œn œb œ# œ¥œœœ Œ Ó

Eb
œ Œ Œ œœœœU

Œ œ œ Œ ¥œœœœ
Eb6 (9)

&
?

bb

bb
44

44

œ œ œ œ œn œb œ# œ
¥œœœ Œ Ó

Bb
œ Œ Œ œœœœU

Œ œ œ Œ œ¥œœœu

Bb6 (9)
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                                             2. 

   
 

                                             3. 

   
 

                                            4. 

   
 

                                             5. 

   
 

                                             6. 

   

 

&
?

bb

bb
44

44

œ œb œ œn œb œb œ œb
œ¥œœ Œ Ó

Bb
œ ‰ jœœœœ œœœœ Œ
Œ œ œ œ Œ

Bb6 (9)

&
?

b

b
44

44

œœœœ ‰ jœ œ# œ œ œ
‰ jœœ¥œ Œ Ó

F6

œ œ œ œ Ó
¥œœœ Œ Œ œ̂

C7

^

&
?

bb

bb
44

44

œœœœ œb œ œb œ œb œN
œ¥œœ Œ Ó

Bb6
œn œb œb œ Ó
Ó Œ œ

&
?

b b b b

b b b b
44

44

œœœœ
3

œ œ œ
3

œ œ œ 3œ œ œ
œœ¥œ Œ Ó

Ab6

œ ‰ jœœœœ œœœœ Œ
Œ œ œ œ Œ

Ab6(9)

&
?

44

44

œœœœ ‰ jœ œ# œ œ œ
¥œœœ Œ Ó

C6 œb œ œn œœœœ Ó
Œ ‰ J

œœœœ Ó
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                                             7. 

   
 

 

FOUR - MEASURE ENDINGS 
 

           Basic form of four-measure “Ride-out” endings. 
 

   
 

                1. 

   
 

                2. 
 

   

 
 
 

&
?

b b b
b b b

44

44

œœœœ ‰ jœ œ# œ œ œ¥œœœ Œ Ó

Eb6

œ œ œ œœœœ ÓU

œ¥œœ ‰ J
¥œœœ Œ œu

Bb7 Eb6

&
?

b

b
44

44

˙̇˙˙ ˙̇̇ḃ

œ œœ¥ œ
œœ¥b

F6 F9 ˙̇˙˙ ˙̇˙˙b

œ œ¥œ œ œ¥œb

Bb6 Bbm6

3

œ œ œ œn œ œ# œ œ# œ

œ Œ Ó

C
Melodic Break

7 œ ‰ Jœœœœ œœœœ Œ

œ œ œ œ Œ

F6

&
?

b

b
44

44

‰ œœœœ Jœ œœœœb œœœœ
œœ¥œ Œ œœ¥œb Œ

F6 F9

œœœœ œ œœœœb ˙̇˙˙
œ¥œœ ‰ J

œ¥œœb ˙̇̇̇

Bbm6Bb6

3

œ œ œ œn œ œb œ œ œ
¥œœœ Œ Ó

C7 œ ‰ Jœœœœ œœœœ Œ

œ œ œ œ Œ

F6

F6 F7 Bb6 Db7 C7œ n œ b œ # œ œ œ n œ b œ
œj ‰ Œ Ó

F& b ˙ b ˙̇̇˙ ˙ b œ œ œ Ó
? œœ¥ b œ b ¥ ¥b œ b˙ Ó Œœ œ̂

˙̇̇̇bb
œœ

˙̇̇
œœ

˙̇̇44
44
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               3. 

   

                4. 

   

                5. 

   

˘               6. 

   

&
?

b

b
44

44

Œ œœœœ ‰ œœœœb ‰

˙ .œb Jœ

F6 F7 ‰ œœœœ ‰ ‰ ....œœœœb

œ œ œb ‰ .œ

Bbm6Bb6 œ œn œb œ# œ œ œ œœœœ
jœ ‰ Œ Ó

F6C7

Œ œ œ Ó

&
?

b

b
44

44

‰ œ Jœ œ œ

œ œœ¥ œb œœ¥b

F F7 œ œ œb œ œ œb œ

œ œ¥œ œb œ¥œb

BbmBb
œ œ

3

œ œn œb œ# œ œ œ
jœ ‰ Œ Ó

F

jœ ‰ œ œ Ó
‰ œ œ œ Ó

FC7

&
?

b

b
44

44

Œ œ œb œ Œ
œœ¥œ Œ œœ¥œbb Œ

F F7 œb œ œ œ œ œ
œ¥œœ ‰ J

œ¥œœbb J
œ¥œœ ‰ Œ

BbmBb œb œ œ œ œb œ œn œb
œœ¥œ Œ Ó

F

œb œ œ œ ÓU
¥œœœ ‰ J

œœ¥œ Œ œu

FG7

&
?

b

b
44

44

‰ œ jœ# œ œ œ œ
œœ¥œ Œ œœ¥œbb Œ

F F7 œ œ œ œœbb œœ œ
œ¥œœ ‰ J

œ¥œœbb ˙̇̇̇

FBbmBb œn œb œb œ œb œ œn œ Œ ....˙̇̇̇nb
Œ ....

˙̇ṫb

F13+11
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ONE - MEASURE ENDINGS 

        Basic                                1.                                    2.                                     3.

   
 

        Example (A)                                 1.                                                 2.                          

   
 

        3.                                                 4.                                                 5.                          

   
 

        6.                                                 Example (B).                                 1.                          
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7
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&
?

b b
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œœœœ œœœœ#n# œœœœnn œœœœ Œ

œ œn œb œ Œ

Bb6 B9+9 Bb6(9)
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       6.                                                  Example (B).                                 1.                          

 
 

       Example (C)                                 1.                                                 2.                           

   
 

        Example (D)                                 1.                                                 2.                          
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CADENCE 

 

In many tunes, the 15th and 16th measures call for a cadence (coming to rest) comparable to a two-
measure ending (31st and 32nd measures of a final chorus). To keep the music from coming to a com-
plete standstill, however, it is usually advisable to insert a modulating chord - leading to the 17th 
measure - unless there is a melodic “pick-up”. 
 

  Ending page 10, No, 1                                              Measures 15 and 16 where “bridge” begins with Em. 

   

Measures 15 and 16 where “bridge” begins with F6. 
 

   
 

   Modulations to minor, Create by using the last part of minor introductions, book one - page 15.  
 
  8098-24 

&
?

44

44

˙˙˙̇ ˙̇̇̇b

œ ¥œœ œb œ¥œbb

C6 Bb9

˙˙˙̇N œœœœb œœœœn wwww

œ ¥œœ œ œ w

C7 F6Gm7C6

 

  

&
?

44

44

ẇ˙˙ ˙̇̇b

œ ¥œœ œb œ¥œbb

C6 Bb9 .˙ Œ...˙˙˙
œ œ œ Œ

C6
  

&
?

44

44

˙˙˙̇ ˙̇̇̇b

œ ¥œœ œb œ¥œbb

C Bb ˙˙˙̇N ˙˙̇̇## œœœ

œ ¥œœ œ œ¥œ#
œ

EmB7C6

(   )

NOTE
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SUMMARY 
 
These books contain material for an occasion where even the 
accordionists on his first engagement is expected to do his part. 
The following explanation and examples, will serve to illustrate 
the relationship between these various musical fragments. 
 
The average American tune has a thirty-two measure chorus 
in one of two basic forms. 
 

FORM I - A, A, B, A 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 A  - Eight measures ending partially (last melody note is in chord I, 

but not the root or the last note is in chord V7- II7 - V7. 
 

 A  - Eight measures identical to, or corresponding to A, but usually 

ending on chord 1 and frequently on the root.  
 

 B  - Eight measures different from A, known as the “bridge” 
(release) or simply “the middle part”     . 

 

 A  - Eight meausures corresponding to A, ending on the root.  
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       The following “skeleton” shows how the material in these books can be applied to a two-

chorus arrangement of an A, A, B, A tune. 
 
             Introduction (page 10 - exercise 1) 

 

         1st Chorus 
 

          A                                                                       Turn-around (measures 1 and 2 of introduction). 

 

 
 

          A                                                                        Cadence                       V7 of next chord. 

 
 

          B  Bridge 

 

 
 
 
 
 

&
?

44

44
‰ Jœœœ Œ œœœ Œ

jœ ‰ Œ œ Œ

C Am œœœ ‰ Jœœœ Ó
œ Œ ‰ .œ

G7Dm7

‰ œœœ Jœœœ œœœ œœœ
jœ ‰ Œ œ Œ

AmC œœœ œœœ œœœ Ó
œ Œ ‰ .œ

G7Dm7

Six measures. _________________________________

&
?

‰ Jœœœ Œ œœœ Œ
jœ ‰ Œ œ¥œœ Œ

C Am Dm7œœœ ‰ Jœœœ Ó¥œœœ Œ ‰ .œ

G7

Six measures.
 _________________________________

&
?

‰ œœœœ jœœœœ œœœœb œœœœ
jœ ‰ Œ œb œ

C

(Rhythm of measure 3 of 
introduction and ending 
chord page ).

6 Bb9 œœœœn ‰ jœœœœb# ˙˙̇̇

œ ‰ jœ ˙

C7+5C6

(Leave open for “pickup”
or insert modulating chord).

Eight measures. __________________________________________________________________________

&
?

œœœ

œ(   )
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             A                                                            Modulation (page 5 - exercise 2). 

 
 

          2nd Chorus 

           Same as 1st Chorus transposed to E 
b major.            Ending (page 11 - exercise 4) 

 
 

The above example shows how an organic whole can be achieved by “weaving” - using the same, or 
slightly varied material for all the added parts (introduction, tum-around, modulation, ending). This is 
most effective for “framing” a more-than-one chorus arrangement of a single tune. Small orchestras 
on radio stations use this favorite device to give the impression that they have arrangements, when 
actually, the musicians choose these figures in rehearsal and then play them (with appropriate altera-
tions) from memory. 
 In a medley of different tunes, it is best not to continue using the same figures into the next tune, but 
to use a contrasting one. Of course, it is always possible to use entirely independent introductions, 
turn-arounds, modulations and endings - providing they be in the correct keyand style. The following 
example demonstrates this, using material taken directly from this book, but on the other main form 
of tune. 
 

Form II - A, B, A, C 
 
       1st A Eight measures, (may or may not have a cadence) 
 
          B Eight measures contrasting (or at least different), usually ending on V7 or II7 - V7 of the 

original key. 
 
     2nd A Eight measures corresponding to the 1st A and probably ending differently. 
 
         C Eight measures possible corresponding to B but usually varied considerably, in order to 

build a climax and lead to an ending. 
 

&
?

b b b

b b b

‰ œœœœ ‰ œœœœ œœœœ œ œœœœb¥œœœ Œ œn ‰ Jœb

C6 E9+9 Eb6 (9) ....˙̇˙˙ Œ
œ œn œ œ œ Œ

Thirty measures. ____________________________

44

44
(Slightly altered, using rhythmic
motive of introduction.)

&
?

b b b
b b b

‰ œœœœ ‰ œœœœ œœœœ œœœœ œœœœ
jœ ‰ Œ Ó

C6 œœœœbb ‰ jœœœœbb ‰ ....œœœœ#

œ ‰ jœb ‰ .œ

Bb7+5Bb7Fm7

Six measures. ____________________________
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           Introduction (page 4 - exercise 1) 
 

 
 

           1st Chorus 
 

             A   

 
 

          B                                                               Tum-around (page 19-ex. 1-Bk. 1) Adjuated to “pick-up” 

 
 

             A   

 

&
?

Œ œ
3œ œ œ˙˙˙

œ ¥œœ œ œœœ

Dm Dm7

˙̇̇̇ ˙˙˙̇

œ œœœ œ œ¥œ
G9Dm

7(9)

(Semi cadence making two measures out of last measure of 
introduction)

Six measures. ____________________________

&
?

Ó œ œ œ œ
œ ¥œœ œ œ¥œ
C Am œœœœ œœœœ Ó

œ œ Ó

G7Dm7

Six measures. _____________________________

&
?

Œ ‰ Jœ
3œ œ œ˙˙˙

œ œœ¥ œ œœœ

F F6

˙̇̇̇ ˙˙˙̇
œ ¥œœ œ œ¥œ

G9Dm
7(9)

Six measures. ____________________________

&
?

ww˙̇ ˙˙#b

œ ¥œœ œ# œ¥œb

C6 C# º 3œ œ œ œb œb˙˙˙ ˙˙˙b

œ ¥œœ œ œ¥œ

Dm7 G9+9+5 G9-9+5

˙̇̇̇ 3œ œ œ˙˙˙#b

œ ¥œœ œ# œ¥œb

C6 C# º œœœœ œœœœb Ó
œ œ Ó

Dm
7(9)

G9-9

(Adjusted to allow for “pick-up”)

44

44
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        C                                                                  Ending (page 10, exercise 5) 

 

 

 
      2nd Chorus 

      Same as 1st Chorus transposed to B 
b major.                 Ending (page 10 - exercise 8) 

 
 

       Where references are made, in this book, to ll, Chords, etc., the examplet shown give all the necessary infor-
mation for our particular purpose which ts to enable the young professional to play an introduction, turn-
around, etc., when needed. More detailed explanation of these chords can be found in Anthony Mecca’s 
PROGRESSIVE IDEAS IN “POP” - PLAYING FOR ACCORDION. 

 
     8098-24 

&
?

˙˙˙̇ œ œ˙̇̇b

œ ¥œœ œb œ¥œbb

C6 Bb+11 Bb9

....˙̇̇̇ Œ
œ œ œ Œ

CM
7

Six measures. ________________________________

b b

b b

b b

b b

œ ¥œœ œ œœœ

C6

˙̇̇b Óœ œb
˙̇ṫb Ó

F9-9(13)F

or (Adjusted to allow for “pick-up”)

....œœœœ jœœœœ
3œœœœ œœœœ œœœœ

&
?

œœœœ œ œ œ œ œ œ˙˙˙b
œ¥œœ Œ ṫ˙˙bbb

Bb6 Ab9-13 Ab9 ˙̇ œœœœU Œœœ œœ
œ œ¥œ œœœœu Œ

BbM
9 Bb6

~~~~~~~~~~~
Thirty measures. _____________________________

b b

b b
44

NOTE

Modulation (page 3, exercise 2) 
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J
œ¥œœ>

G7 Gm7Dm7

&
?

b

b
œ œ>

3œ œ œ œ Œ

23

˙̇̇
˙

¥œœœ Œ

C7 C

œ œ œ œ œ

˙ .œ jœ
œ œ œ œ œ

F Bb

F Jœ .œ> œ œ œ œ

˙ ˙
jœ .œ> œ œ œ œ

C7

œ œ œ œ œ œ>
˙ œ œ>
˙ œ œ>

Dm GmF

&
?
?

b

b
b

œ
3

œb œb œ œ œ œ œ

˙ ˙
27

œ Œ œ œ œ œ

Gm7-5 C7

œ œ œ œ œ

˙ .œ jœ
œ œ œ œ œ

F Bb
Jœ .œ> œ œ œ œ

˙ ˙
jœ .œ> œ œ œ œ

C7

œ œ œ œ> œ œb œ>
˙ œ> œb œ>
œ œ œ> œ œb œ>

Gm7 C7-5 FF

œ Œ ‰

œ Œ ‰
œ Œ

&
?

b

b

jœ œ

32

‰ ŒF

D

œ> œ œ œ# œ œ œn
œœ¥œ> Œ ‰ J

œœ¥œ Œ

F Dm7

œ œ
3

œb œ œ œ œ œ œ

‰ J
œ¥œœ Œ ‰ ....¥œœœ

C7Gm7 œ œ œ
3

œb œ œ œ> œ œ>

‰
J
œœ¥œ Œ ‰ œœœœ

>
J
œ¥œœ>

F Gm7

&
?

b

b

œ œ œb œ œ œn œ œ œ

36

˙̇̇
˙ J

¥œœœ ‰ Œ

C7

œ œ œ œ œn> œb œb>

˙̇̇
˙

....
œœ¥œb>

J
œ¥œœ>

F7F œ œ œb œ œ> œ œ œ œ
....œœœœ J

œœ¥œnb
> ˙̇̇̇

Fº

3

œb œ œ œ
3

œb œ œ œ œn œb œb œ>
œœ¥œ Œ Ó

F

(Optional)

http://www.acordeon.xyz/html/contenido.html


revisión: 1/11/20 (html)                                                                                                                                         CONTENTS

&
?

b

b
œ Œ Ó

82

œœœœ ‰ jœ> jœ œ> ‰

J

....œœœœ#n jœœœœ###
3

œœœœ œœœœnn œœœœn

.œ jœ#
3

œ œ œn

D#m7 Em7D6

.œ jœ# ˙www#

.œ jœ# ˙

A7+5A7
+9
- 5

A7
-9
- 5

œ# œ œ œn œœœ œœœœn œœœœ>
˙̇#
œ# œ œ œn œ œ# œ>

D6DM7

&
?

b

b

jœœœœ ‰ Œ 3œ œ œ#
3œ œ œn

86

jœ ‰ Œ Ó
cresc.

œ œ œ œ œ œn œ œ œb
¥œœœ Œ œ¥œœn Œ

G7Dm7 œœœœn œœœœ œœœœ œœœœ œœœœ œœœœb> œœœœ

˙ jœ .œb>

Eb9+11Em7

‰ jœœœœn> Œ œœœn œœœ

Jœ ‰ Œ ˙b

Db9+11

f

&
?

b

b

œ Œ Œ ‰ jœ

98
œ Œ Ó

F

L

œ œ œ œ œ# œ œ œn
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ṫ̇̇#n# ˙#

G# m7(11) C # 9
3œ œ œ˙̇b œœœ œœœœ#b

ṫ̇̇n
œœ¥œ ¥œœœ#

bb

Gm7(11) Gm Gb7+9

B

&
?

b

b

˙̇ œ œ œ œ œ œ .œ œJœœœb

8

˙̇̇
˙ Œ

jœ¥œœbbb

F

Ab13

p
œœœbb œœœ œb œœœ œ œ œ .œ œ œ œ œJ

œœœ Jœœœnbb ‰
¥œœœbbb Œ J

œ¥œœ J
¥œœœ#

bb ‰

DbM9 Gm7(11) Gb 7+11+9

f
w‰ œœœn ‰ ‰ œœœ ‰
‰ œ¥œ ‰ ‰ œœ¥ ‰‰ œ Jœ .œ Jœ

F M7(9) F 6

F

&
?

b

b

œ œ œ œ œb œ œb œb
Jœœœ ‰ Œ ˙

11 J
œ¥œœ ‰ Œ ṫ̇
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Œ ṫ̇̇#

Ebm D7 œb > œ œb œ œ œn œ œ œ œ

¥œœœbbb > Œ Ó

Db œ> œ œb œœbb >
Ó

Ó ‰ J
œœœœbbb Œ

&
?

b b

b b

œ> œ œ œn œ œ# œ

47

‰ J
¥œœœ Œ œ¥œœn Œ

G7 œ# > œ œ œn œb >
Ó

œ# > Œ ‰ jœ# Œ

C#m F#7 œ> œ œ œ œb œ œn

‰ J
œ¥œœ Œ œœ¥œ Œ

Cm F7

œb œ œ œ œ œ œ œ œ>

œ¥œœ Œ œœ¥œ ‰ J
œ¥œœ>

Cm F7 Bb

&
?

b b

b b
‰ œœb > Jœ. œœ> œ. œ>

51

Ó ṫ˙˙n
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ṫ̇̇ ˙̇ṫ
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progressive ideas 
FOR "POP" PLAYING FOR ACCORDION 



FOREWORD 

This study, PROGRESSIVE IDEAS FOR POP PLAYING FOR ACCORDION 

is especially designed to benefit the advanced student who is about to embark on a 

professional career, or one who has the ability to read and play music in the modern 

idiom, or any student who is desirous of creating a style of his own and develop his 

talents in the matter of improvisation. Students such as these may, to coin a term, 

be called "In-betweens" - those who have learned the general technical problems 

but who seek suggestions and ideas in the ultra modern idiom, in order to increase 

their knowledge of accordion technique - especially in the field of popular music. 

The student who has more so-called "feel", but has less technique, will 

find that, by transposing the exercises in this book to various keys, his technique 

will gradually improve and his playing become more enhanced. 

Anthony Mecca, an accomplished performer and instructor, who is thor­

oughly experienced in the execution of modern music has, herein, divulged some of 

his secrets and ideas in laying a solid foundation to the art of improvising and 

creating original introductions, modulations, turn-arounds, endings, etc. 

In conclusion, we wish to state that we strongly and sincerely recommend 

this study for the advanced student, the embryonic professional or, for that matter, 

any aspiring accordionist with a certain amou.nt of training ability - one who desires 

to become proficient in mastering the modern idiom. 

0. PAGANI & BRO. INC. 

PUBLISHERS 



ABOUT TONY MECCA .. . ...... . 

Anthony Mecca, native of Waterbury, Conn., came by his love 

:for the accordion through his brother Dominick who was his first in ­

structor when a mere youngster. 

Decision to make the accordion his career, brought him to 

New York where he furthered and completed his studies with Joe Biviano , 

well known accordion virtuoso and instructor. 

After his discharge from the army in 1946, Tony Mecca turned 

his attention to professional playing and soon was in great demand for 

icadio and television work and recordings. He has worked under s uch 

famous conductors as Leonard Bernstein, Alfredo Antonini and Raymond 

Scott and has recorded for practically all well known record companies. 

It is this background of study and experience that enables him 

t:o write this important and authoritative accordion work, which will 

soon be followed by other works in the popular field. 

THE PUBLISHERS 
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INTRODUCTIONS 
An INTRODUCTION generally "sets the scene" for what is to follow, in regard to the key and 

rhythm of the composition. It may be any reasonable number of measures in length but usually consists. 
of four or eight measures. It must be definite in formulating the pattern of the composition itself. 
Occasionally, when called for, a "pick - up" is inserted in the final measure of the intr oduction. 

Introductions usually end on the dominant 7th (V7) chord*, because this chord is the most logical 
and strongest one to lead into the subsequent strain; however, variations of this chord, such as the 
dominant 9th, the flatted 9th, etc., may be used as a substitute. Any plausible harmonic progression leading 
to V7 is permissible. Each basic progression, given here, is followed by applications in the same and other 
keys. 
Basic Progression 

b9 A9 Ab9 a9 ab9 r9 
tl. -hL B...,_ J. J_ _l c;;;: 

116. L. I ~ [J;i[ .Lli ~ 
I~ ~z 

J!:IJ ~ le. k~~ .I1I !Z u .Jill '_V .... 
.L -

F' y ~ '_G rz: _I_1 

..; ..__.. 

< 

t LL_b_ Z -±"¥z -,. -1. 
If ::i:;;::;;;;; \ J:'.. - .Li. ~~,J 

" v- 0 3 2 3 - 5 2 

Medium Bounce 

Fast 5 

3 3 ...___./ 
•A complete list of do"ininant and secondary 7th cltords, based on the degrees of the major and minor 

scales, will be found on page-35. 
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Fast 

Basic Progression 

Ebm7 

3 
Simple Var.lation 
Slow 

Medium 

Medium Bounce 

Dm7 

3 -

5 

3 -

6 

Dbm7 Cm7 F.7 

3 2 

4 3 

3 
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Basic Progression 
b t.J I B 

~ ~ Ii 
rT: -v -z -..... 
~ 7 7. 
~ ~ 

~ 17 :z:: 
:z :.p: :z -.,. 

-.::7 

4 

Slow Bounce 

Basic Progression 
t.J I 
Iii": rL:Z:: 

, ~ -h 
:::E :z:: [_f_ 

~ --
rz~:,- 17 :z 

I :z ~ ~ 

8039-44 

Gm 

-60 

~ 

If 
-.::>!" 

2 

2 

Dm7 

H 
-:£.I. 
~ 

"'O'" 
3 

c :.i_m F 7 B Gm Cm F 7 

~ :Li ~ ~ 

~ _.st:!: 7: II.; L ~ 7: 
<I 

~ 
(';;; ~ ~ 

_J ..1 

i::.!. :;a: ?.Z 

7J- - ...d.. 7J--3 2 3 

D~ 7 m c 7 m 
17£_1 

it """"£Y r..r __ ._._ 
rz ~ ~[I 

~· v 0 q~ 

-u 
~ 4 

2 3 



Slow or Bounce 

3 

Slow or Bounce 

Bounce 

Basic Progression 
Cmaj.7 

3 

Simple Variation 
Slow or Bounce 

8039-44 
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Dm7 Ern7 

2 

3 

8 

3 

4 

Em7 Dm7 

3 5 2 2 

4 
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TURN - AROUNDS 
TURN-AROUND is another name for a first (repeat) ending; however, it is also used wherever the 

melody of the given composition ends on the tonic chord. In a thirty-two measure strain, this :sometimes occurs 
in measures seven and eight and (or) in measures fifteen and sixteen. In places such as these, rhythmic, 
melodic and harmonic variance provides especial interest . 

The most commonly used tum-around is the progression I-VI-II-V7. The roots of these chords construct 
a theme with which all musicians, especially those connected with dance bands, are quite familiar. 

Example 
fl c Atlll D 7 pl 

j tl~ ::L :r. :f -"J. I ~ 'IO!"i 
~r 

--, ~ .I. ,_ 
~ , ... ..... ""' G G< 

..I. 

I ~z ·~ _;z_ ~ LL 

7F 
..id. 

4 -2 
3 

The above progression may be used instead of the following easier ones. 

tJ_ 1 2 
c -- tJ c 

"'JI 
z 

::CI --.:t'" 
rT ~ ::z: ......... ::::.::;c:>; -,: 

L 
"'JI :I:I: 

~ rT L .....:::.. -,: 'J .; -...... .; -..::;r 

rl""l:o ::z: 
~ 

cz:::x:. ::z: .... -.--z ::z: ::CI 
' r-7.- ::z: :::ci - ~ 

3 c D 7 tJ m 
-z 

""CY" I. .I -, 
T -z: c.. ~ P'" ~ I ~ ?... 

~ G< "?; 

7 7 fJ -,; c D G 
I][ -,: 

L ....:::. 7 ,,... 
j9 I 7 

__ur: 17'. 

<~ - TIO "T?'; 

rz~. -,;: 
~ -""">.. 

7 -z :::t:I :r 2 
T ~ 

-Z:-Yo I 
---:IT ,... ,, L i• 

~ 
I "T7 

5 c tJ ".!_ 
::z: ---~ ::CI 

':L ~ IT ::z: ......... 
::'!I [Z_ .z. ?F'_ 

~ ~--
_ ..... 

~7. 
::CI z 7. -;;; 

-.:::II' 

Harmonic variations of the above example. 

"I C A7 Dm7 G7 
tl_ -z: l -;;;: .....,,. 
~ -, ;~ -Ifu ]ill 
T y Ii ::n: 

7. '"""" ~ 7 )jjl! ~ rI_ 

8 c fl . I 

::z: JI = ., 
"'JI r. 'l[l'.; 17~ .... 

::z: ,, :l'!'.: 17' ~ ~ 7 ~ Ji!! 'II?'., r7. 

<~ 
-.... -.... tJ "' ..... -,,.. T 

rz:""(i" y ---....-
7 y ?;[_ 

~ -a-8039-44 

rz .,.. ::z: 
---F ::z: IL 

~f 
If _IL 
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The following are a few exercises in single - note and chord styles, in "Various tempos. These are .based 
on the theme mentioned on the previous page, and include harmonic variations of the theme. 

Basic (Exam pile 1) 
c 

(a) Transposed 

Basic(Example 2) 
fl_ c 

.. --
{b) Bounce 

8039-44 

Dm7 G7 (a) Slow 

(Pick-up) 
(c) Fast 

• . . ...... 
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Basic (Example 3\ 
C6 C#6 Drr/ G7 

Basic( Example 4) 

c 

3 2 

(c) Fast 



Basic (Example 5) 
Bb 11Ai~ Ab 95 + G13 

(a) Slow 

3 2 

(b) Bounce 

(b) Transposed 

3 

Basic(Example 6) 
Em7 

(b) Bounce 

(a) Transposed 

8039-44 

3 

4 3 

2 4 3 -

(r) Transposed 
1 

3 

J2 

2 



l} 

Basic (Example 
Cma.i7 

2 

(b) Bounce 
1 

(c) Fast 

2 
(b) Transposed 

5 

NOTE: The following turn-arounds furnish additional material for introductions. 
1. In -a slow ballad, a two-measure -introduction may be sufficient. 
2. A four-mellsure introduction may be formed by combining two of the examples, or by 

repeating one example. 
3. A slow, "double-time" two- measure turn-around may be used for a four-measure 

introduction, in a fast tempo; or as a four-measure turn-around in a sixty-four measure 
show tune. 

3( a) Extended to four measures. 
21 6 1 2 6 3 3 

8039-44 
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ENDINGS 
The ENDING of a composition, consisting of a reasonable number of measures in length, must be 

definite. By using similar material as that used for the introduction or turn-arounds, the ending can 
lend effectiveness to the arrangement. 

One-Measure Endings 
These end1ings are to be used for tunes in which the melody ends on the down-beat of the last measure. 
This simple progression does not interfere with the melody note, which is held throughout the chord 

progression. 
Example 1. Transposed to key of P. 

Transposed to key of B~ Transposed to key of E~ 

The following progression is in the nature of a short "tag". 

Example 2. Transposed to key of G. 

The following examples are similar to Example 1, except for the delayed chor'd"Progressions. 
Example 3. Transposed to key of F. 

3 

Similar to Example 3. Transposed to key of A~ 

8039-44 
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Two - Measure Endings. 
These endings are to be used for tunes in which the melody ends on the down-beat of the measure 

next to the last one. 

Example 1. Transposed to key of F. 
F6 Eb9 F6 

~-

3 5 3 2 3 
3 5 3 

Transposed to key of B~ 
sb6 Ab9 

Transposed to key of E~ 
Eb6 Db9 Eb6 ----------

3 5 3 5 3 

Example 2. Transposed to key of F. 

c6add9 Bbm7Eb9 f6 

4 5 

Transposed to key of B~ 
9 sb 6 Ebm 7 Ab· sb6 

2 - ·~ 

Example 3. 

3 2 
4 

Transposed to key of E ~ 
Eb6 Eq9 

-
Transposed to key of A~ A~ 9 

Eb6 E q9Eb6add9 _N6 

8039-44 



Example 4. 

Transposed to key of G. 

Q6 Am9 Ab11 + a6actct9 

Transposed to key of F. 

Fmaj.9Bb9£b13Qb11+ p6add9 

Example 6. 
ct> 

2 

Transposed to key of Ab. 

Cma/th 

2 4 -
Ab6 Eq9 A q9+ Abmaj.7 

8039-44 

16 

Transposed to key of D b. 
nb6 Ebm9DqiJ+ nb6add9 

Transposed to key of Bb. 
Bbmaj.9£b9 Ab13B qJJ + Bb6add9 

-------------

3 

Transposed to key of Eb. 
E"6 B~9 Eq9+ 

.. 

Example 7. 

C6 

3 
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Transposed to key of D ~ 
nb6 Eq7 Ebm7nb1+nb6add9 

,.---------__ .J_. 

3 

2 3 

Transposed to key of BP 
sb6 nb7 Gbma.;7Bq11+Bb6add9 

4 

Transposed to key of EP. 

0 b11+ Eq11+ 

5 

Transposed to key of BP. 
8 b6 

8039-44 

Transposed to key of G. 

Q6 Bb7 Arr? Ab11+ ab6addY 

Transposed to key of F. 
ab11+ f6add9 

Ab7 Dbma/ 

5 

Example 9. 

C6 

Example 10. 
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Deceptive Endings 
In a deceptive ending, instead of playing the usual tonic chord against the melody, an unexpected chord 

is struck-giving the impression of a suspension, which resolves to the tonic chord. The latter may be slightly 
altered, such as: maj.6, maj.7,etc. 
Example 1. 

Abme/ Dbme.i7 

~ ! 4 

Transposed to key of sb. 

Gbme.i7 cbmaj? sbmaj? 

2 4 

Example 2. 

. 
3 2 

Transposed to key of nb. 4 

....-bll'-.-+ir-+-~--E_b_m~~-DHqlB&f;· . .1r-,.--D~b~~~~~~~ . 

4 3 '-
4 

Transposed to key of F. 
nbme.i7 G~maj 7 

3 
2 -

Transposed tokey of Eb. 

cb ma/ rbmaj7 

3 2 

Harmonic Extension Endings 

3 

3 

In the following exercises, the usual two-measure ending is extended to four measures. 

Example 1. 
c6 p13 

3 4 
4 

*This effect is sometimes used-ending on an unexpected chord. 
8039-44 

nb 13u1 +) C maj.9(G ~ maj.7) 

3 
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C .7 
maJ. 

3 

Transposed to key of G. 
G6 C13 Eb .7 

ffi3J. G .7 
ffi8J . 

2 3 3 

Example 3. 
6 c 

Eb7 
Em~Dm 7 Dbmaj7 Cmaj7 

tJ_ 7. (";; :kJ a. ~ 
,....-..._ 

-:;;;;; :.c:I ~ ~ 

j~LZ:4 
?;.; - ::E~ u 'L , 

Lr.. ~ ~-

~ P" l2: l'Z _....,. .... 
' iJ 

-
~ 

I _l 
IZ"'\"• ---,,; ....,, 
2· ~ 

____._ Il.Jll -:P __i 
___Ll ::E::E"' ...LI. ____.__ 

"' _,, L 
I I I I 4 3 2 3 2 

Transposed to key of Bb. 

fJ i-z [,,~__...,_ 
=ir ~ r. ~ ~ l r7--~ :z ~ u..... ~ :I: 

\_,. ~ ...LI. ---:.... -:.1> 
~LZ: ._ ::::z,jf"" 1'7 """' 

__L::, 

< "'iJ 
--z; F"' 

,_ o_ v• 

Bl>6 Dm7 

_J_ ± -z -,.. --,; 

1i ff 
I 

~E I --~·~-,: IT _r;l___ r.l.LL ~ ~ -v -.:7 

T T . _,..,. 
3 2 3 2 

Example \:~ 

5 
2 

3 

Transposed to key of Eb L 

E"6 
2 1 2 

a . G~maj~ CP. 

3 

3 
3 

8039 -44 
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Replacement Endings 

Example 1. Original two-measure ending. 
Dm7 G13(9-) c6 

(a) 

2 
3 

I - - - •· - - - - - - - - - - "I 

: Any of the one : 
: measure endmgs : 
:may be used here. : 
I : 

ii 2 3 

Replacement Melody and Harmony 
Occassionally, the original melody is abandoned before its last note is sounded and is replaced by 

a more "final-sounding" melody. The most important feature of an ending is the feebng of finality. 

Example 2 

Dm7 Fm7 c6 

. . . 
This may be used as a substitute for Example 1, given above. 

2 
2 

Replacement of Melody and Harmony in the Final Three Measures of a Given M~lody 

(Where the tune has a two.:.measure ending) 

Example 3. 
Dm7 D~9 c6 

J~4 
-

fl - _J J ~J --, _J • ------~---, . ::z. =- ..... ~ -=-"CT"" ""'° . :::s; 
~ - I1' - • :::n:::Il =a--- ::::;; . _L , .. 

CZ_ 4 .... . :::J1f 
QI;; ·'' --;:: 7 -:::: 7 ' 

~ tJ I I -
~ I 

~L :::::>: _...._ 
Jll"'1 :::i:L- • -. ""£Y -U• 

_JI_ 

z .J,. ~ ~ L --;:: - -:::: ~ 
.,, 

3 I 2 

,- --- -- -- -- ------ - --------- - -- - -- - - - - - - -.., 
Any of the two-measure endings may be used here. 

(a) 
B~13 D~11+ 

3 2 

8039-44 
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MODULATIONS 
A MODU.iA TION is comparable to a tum-around except that, instead of returning to the key proper, 

it modulates to a different key. 
The usual modulation is two or four measures in length; it may, however, consist of any reasonable 

number of measures. 
The simplest modulation is the one based on a nearby position of the dominant 7th (V7) chord of the new key. 
The following are all based on two-measure endings. 

Cmaj. to Ebmaj. Cmaj. to Gmaj. 
b 11 Key of C maj. 

_ii _JLI 
[.I. 1([ 

~ 

< tJ 
' llO"" 

LL~ 
~..ii!!.. 

L _'-! I LT 
c>'" 

2 

C maj. to ab maj. 

:2 

B b maj. to nb ma1j. 

V7 of new key l Key of E maj. 
II ~ 

..ta: ~_IL ~ 2'-llt. 
I1 -

Ill 
~;;;:;; :Ji: 

:..!:'.: ....!'.:JZ. 
3 

ti_ Key of c maj. 

~ -x::T _., 
~ 

~ .L 
~ -

< 
CZ:..1!._ 
--~-z ::II II 

\ 

C maj. to F maj. 

p Key of c maj. 

I\ ILJ 
IJ ~ _x .L 

< .., -
~ 

L. 1([.J ILJ 

3 

abmaj. to Gmaj. 

V7 of new key JlKeyof G maj. 
:.I 

_I.1 

3::1 
n1.i. ,,,-u u 

JJ.. 
_l/f_ 

;;:;;; ::z 
::::: 

-2 3 

V7 of new key Key of f maj. 

k J_ _i..:::c][ 2 
y Y-ff-.2Lff 

"""'IOI"" ' 
__t._i_ -""-y 

3 0 

Key of Bbmaj. -0- -h_ 
Key of a maj. V7 of new key jl Key of G maj. 

2 

B b maj. to Ab ma1j. 

Key of Bbmaj. 

2 

5 

,., JS: 
~ ..., _i-: _U ~ x ,..z_ :::t:I 

<~ 
-'-3.• 
~_.._ I.JI' 
L. JS: --.;] 
~ 

s 

abmaj. to Cmaj. 

Key of ab maj. 

::,;;:;;,; !K ~ 
'- [}IL~ 

II l.!l.L 
..!I..U_ 

T 

JJ.. 
- fl' _..,,.,.. JfC_ 

-

2 
3 

When modulating to a minor key, the procedure is the same as that used when modulating to a major key. 

Cmaj. to abmin. abmaj. to Cmin. 

Key of C maj. V7of new key ab tJ_ l Key of maj. V1 of new key l Key of Cmin. 
JZ: IL 

~ ~ ::w: 
_It_ :is: II _._, :!I. _!l'.Jl. _L">. 

~ .L ILJ . .._ .., " --0- -
< 

---:l!:oz: .. Il1[ 
IJ[ .L. k ::u ::Iii: 

-"'- y iz: 

8039-44 
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Modulations Based on II7 and V7 of the New Key. 
This modulation is extremely interesting and practical, as well as being quite popular. Thorough 

acquaintance with this form of modulation is very important. 

C maj. to Eb maj. 

Key of C maj. 
fl j_ 

~ ...£I ~ 
LI ~ ::I ll 
~ :Ji -.; - ·v . ......,. 

L.L_h 
~_i_· z -. ...£1: 

Q 2 
3 

C maj. to B b maj. 

fl 
Key of C maj. 

":i II .. 
[I '1 ~ ~ 

v7 of 
new key 

::l:i: iii v 
7:,. 
(';; 

~~ 
7-.::7 

Key of Ebmaj 
I 
I!'.: TT ::r-u: ~ 
~ 

_Ll7.: 

~TT 

V7 of b 
new key Key of B maj. 

.-117 
::?: :Ji" 
..L. v ~ 

~ 

~ 

C maj. to G maj. 

Key of C maj 
V7 of 

new key Key of G maj 

0 di 
~ ~ ::?: ~ _.£:ii,; 
II' -.: 

~ ~ loll ~ 

-.; -..... ~ u 

a:-lt -,; cit 
z -u -.-.- ::'E" 

Glf 
~ 

"T -2 3 

Cmaj. to Fmaj. 

K f C K f F II 

0 
ey o maJ. t7 new ey ey o maJ. 

.,., 
:J. TT 

~ 
.li :I.I 

'1 -y-.... >iii' ~ __..__. 
,y 7. ~ "'9 ::c::t: _, ;:z_ ~ 

<~ 
~ -V"" -..... """CJ" 

< -.;-
-.::::>' -.... 

' 

_J_ 

~ rP J .~ _IL. 7J :::: 
=" 

rz,. 
~·-u TT 

II 
Q 

2 3 
-.... 

3 2 

Bb maj. to G maj. 
Key of B b maj. 

V7of 
new key Key of G maj. 

Bbmaj. to nbmaj. 

Key of Bb maj. 

3 

ebmaj. to Ab maj. 

Key of B b maj. 

B bmaj. to Cmaj. 

Key of Bb maj II7 
fJ I 

~ -21 -:;::::;;: ~ f\ :::2: -. 
l7 -rt" l': 

.:J -u ~ 
~ 

M:""Iu ~ 
7 ... -. ""'P" 

r"' -v 
2 3 

I 
4 -

1 

-,.; 

3 

V7 of 
new key 

-:Ii: 
__!:'. 

u 

Key of Db maj. 

v7 of 
new key Key of C ma · J. 

..l 

~ 11!1. :I.I 1;;;; 11'!. 

G """' 

::I:.I 
~· ltt 

2 3 

When modulating to a minor key, the procedure is the same as that used when modulating to a major key. 

Cmaj. to B bmin. 

Key of C maj. 
V; of L 

new key Key of B II min. 

8039-44 

Bbmaj. to Cmin. 
Key of Bb maj. II 7 

f tJ h-

V7 oli 
new key Key of C min. 

j 



C maj. to E b maj. 
Slow 

Cm~j. to Eb maj. 

Bounce 

Cmaj. to Ebmaj. 

Bounce 

Cmaj. to Ebmaj. 

Fast 

Cmaj. ·to Gmaj. 

Slow 

Modulations Based on the Preceding Chord Progressions. 

M 

*This cho1rd-one half-step above the new key, instead of the v7 chord-is commonly used in modern 
arrangements. 

8039-44 
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Eb maj. to Bb maj. 

Slow 

C maj. to F maj. 
Fast 

Ab maj. to Db maj. 

Fast 

C maj. to B b maj .. 

Bounce 
fl 

3 
G maj. to F maj. 
Bounce 

Bb · t G ~ IDSJ. 0 ID8J. 

Slow 

8039-44 

3 

M 

..JI ... 

3 

m 

- ...... -...--_..~ --11 
~ l -I .,..... .... -... ~ -._-. 

I 

7 

_.... . -::JI • 
"11111• 

--. . 

-e­
M 

M 
_Q_ 



to Cmaj. 

B b maj. to C maj. 

Ab B~ . maj. to maJ. 

sb maj. to Cmin. 

Slow Bounce 

tl_ l 
..1 U..L 

{ ~ ~ ~ L ii!;) 
.L .L. i:::. 
~ c.. 

.L. LL~· 
I -~..L IL .L 

~ \ ,,L ~ ~ 

Ab maj. tu Bb min. 

Slow Bounce 

8039-44 

t 2 

_:t _. ..... 
..JI -=---... ..... • • 

M L 3 
I _._ ...... 

.l. 
.l. 

• 

m 
7 

~ ,,__. 
.1::: ~ .._. _. 
~ ..... ... ..... 

la. .i. ~ ILJ --. ..JI • • •.__,,.• 

...1. • . D. l1tt ~ 
..... 4 

12 -'---""- '2 
3 -

2 

5 

l. 
14 

~-1. 

-1:...IZ. 
....!:'.: LL 

M 
~ 

~..L 
-

....l...i.. 

4 
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Deceptive Modulations 
26 

In this type of modulation. a turn-around is played in the old key just as though the next chorus (or strain) 
were to be in the same key. The new key appears by surprise on the down-beat - a truly smooth. melodic 
"lead-in . ., 

(New key instead of expected key of C) 

ti Key of maj. V7 of maj. 4r. 
Key of maj. 

-.z :::;o,: TT 

:I :z ....i:..1 
-..::::" i117 

~ J_ -~.:~ 

c c E~ 

._, ~ 

:...;_i. -.z 
TT. -·· z :z ::T""J" ~ 17 

-~ 

The follow ing effect, similar to the one given in Ex. 1 (a). is frequently used by name singers on popular 
records. This is a surprise (sudden) modulation into a key a minor 3rd higher than the original key. 

fl_ 3 
I I 

_L. I IT. TT 
~ :1':.ii -ii 

__. 
~ .. ::I 

:! L ~,J -V TT :.c LL..._. 1 .:1111 ~ ~ ... -- -._, ~ -~ -.a. --... 

.: .l ~ 
c:i;::x._ z -r· z TrT. - ~-rr # 

Another surprise modulation into a key a major 3rd lower than the original key may be used, as follows: 

(Example l ) (a) 
I II VI 

(b) 

0 I Io ll, ~ irk ~ 
_]I L I ".I liil'5 ,~ 1'> • :Ji :i Jiil5: h -v ~ ..1 L ____\!'. ~ n !""' ::v I7 
_Jo J_ ~ !""' 

# v. I 

._, .... 

[];:::X• :z _l --1 
.i· -1.IL ~ -rrl 

Z L JL. =r ... -v 
IT _:n -V TT ...... 

I -...... 

(c) Variation of e~ample 1. 
3 

8039-44 
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The following modulation is often used for a subtle change to the key one half-step above the original key. 
The common-tone modulation is especially helpful to a smger as a lead into the new key. 

One-measure ending. 
Common tone 

C maj. 

Two-Measure Endings. 

C common tone 

I 
fl ~ -- -- l _j_ 

7. 
:I ::.&:::..: ~~ 

r:;;: 
j [l :::I:I .... , 

z _hf J ~ .rz.~ 4L 
_E':li' --.-

iiJ ~ v-

< C ma~. V7 of Db maj. D~' maj. 

~ ~. ::z: __[ 
:;;;:::;;;: 

'~ ::z: :II 
174L"T 

-11~ 
..!: .!Z....b. 

" 

D common tone 

I tl_.j. -Z 
J,~ --- .rh "TY 

j ri' =lr -z 
1""::::": ~ [l_ 

::I 
:::I:I .lL!:':I 

::'I: [l ~ 4LJ 

"""iJ 
Dma.; V7of Eb maj. Eb . < maJ. 

t~ 7. ~ ' ,..;z. ~ -,. ~ 
...!:: ...!:: [l_ 

G common tone 

G maj. V7 of Ab maj. 

Variation of the above. 

fl ~ - -h:t.. ~ I """ll 
"')If 

7. -- • ""JI :I ::II ... _J_ _. . L ~-fl -.-IT -z Cl. .bl. 17. • Jr:. --.--.-
~ "J. )iii :.JI ..JI JI "1711i"::JI ..JI ...!::h _JI • -Ji!I" L 

~ 
...... - - ...... -v --~....._ ....... - " ...... .....:____.,""' 

< C maj. 1 v7 of Db maj. nb maj. 

'~ ::z: 

..l 
::i.: _.. 

-t.l::Ji .. IT 
' 2 ::z: -- .... 

~ . .LL ~-1..!:'.:.h t.~ 
.JLV 

8039-44 
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Another simple method of modulation is to play a certain figure in the old key- then transpose it, without 
preparation, to a new key, as follows: 

Cmaj. to ob maj. 

Bounce 

C maj. to Eb maj. 

Bounce 

C maj. to Eb maj. 

B (Single Note Style) 
ounce 

C maj. to Db maj. 

B ~ maj. to C maj. 

Adapted from introduction shown on page_. 

8039-44 

M 

Accidentals may be used in place of signatures. 

- 11111-
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MELODIC IMPROVISATION 

A question often asked by some student is: "How can I learn just what to play when the harmonization 
calls for F7 or, for that matter, any other chord?" The .'\nswer is given here, as follows: 

Using only the chordal tones of F7 (for example), even in an interesting rhythmic style, would sound rather 
academic-like someone practicing arpeggios. The best jazz musicians play melodic figures consisting of a 
combination of the chordal and passing tones. (The latter are also- known as auxiliary or neighboring tones and 
embellishment.) The melodic figures, or melodies, are usually so flexible' that they can be sui1table for any 
number of chord progressions. 

It is not of vital importance that these "improvised melodies" be original; they frequently are more 
plausable when they are developed from some familiar material, especially from a part of the orig inal t:une itself. 

*Excerpt from ''Flight to Mecca" 

(Notes marked x indicate passing (auxiliary) notes. They may be either diatonic or chromatic~ 

)( x )( x (9) (11) (7) x x (7) (9) 

One way, in which to develop the above style, is to transpose the passage to various keys, as follows: 

Transposed to key of C maj. 
G7 4 C(maj.7) 5 Em7 

r rrf1trLJ !f ref~ 
Another way to practice the above is by means of rhythmic figuration, as follows: 

One beat earlier. 

Cm7 

'1: ft: r r r r 1 r ~r r r r = r r 1 c r gr r ' =" 

Two beats earlier. F7 Cm7 

One beat later. Cm7 

*"Flight to Mecca" will be found on page.39. 

8039-44 

F7 

·o 7 . m 

ete. 

ete. 
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The following exercises should be practiced in various keys and rhythmical patterns. They may also be 
practiced in various tempos. 

C·r 
Exercise 1. ' Gm 

5 4 F 
1 

etc. 

Ex. 2 Dm 

etc. 

#i 
Ex. 2 may also be harmonized as follows: 

Ex. 2(a) ~x. 2 (b} 

~ 
c 

~ 
Dm G7 c 

II t II 
1 , l 1 l 1 1 1 l l , l l 1 l r r i r i r r r l i r i i r i 

Ex. 3 .5 4 

etc. 

Ex.4 

B~ 
2 1 

3 

8039-44 



Jl 
*Excerpt from nBoppin' the Blues." 

Ex.5 

Ex.5(a) Reharmonization of Ex.5 

b f7 

I I I 

Bb nb7 

I 
I I I 
I I I 

F7 Bli D~7 

I I I I I I 
I I 
I I 

Excerpt from ffFlight to Mecca" 

Ex.6(a) Following an three other ways of harmonizing Ex.6. 

6 i.k1 
p7 
.f l I l (. l I l r I l l 

Ex.6(b) 

& li~i 
Cm 

l I I l I I 
l r r l r r 

Ex.6(c) 
p7 & i.kz 

Cm 
I I l l l l r r l l l l 

Ex.7 G7 

I' I l I I I I l r r 1 r r r r 1 

*ffBoppin' the Blues" will be found on page 43 
8039-44 

l 
l 

F7 
I r 

l 
l 

c 

c 
I I l 

2 -

I r 

I r 

l 
l 

l 
l 

l 
l 

Gb 
I I I I I 

ab 
I I 
I I 

Bb 
I r t 

sb 
I r l 

Bb 
I r t 

l 
l I l l 

cb7 
Gb 2 t 

cb7 
I' 
I 

I 
I 

cb7 

l I 
I 

-
-

-

t -

I 

II I 

I 
I II 

II 

II 

II 

11~ 



sb 
4 

Excerpt from" Flight to Mecca~' 
G7 s....._ 

3 

7 

Cm 
5 

Excerpt from "Flight to Mecca." 
F7 
3 

3 

Ex.10(a) Following are two more ways of harmonizing Ex. 10. 

~~7 , , , I , , , I 
r i r r r r r 1 

~~m F7 
I I I I l I I r r r r i r r 

Excerpt from .. Flight to Mecca:' 
cb7 B~ 

3 1 3 4 1 2 1 2 3 

Ex.11(a) Following are two_ more ways of harmonizing Ex. 11. 

~I 
sb 

I l I I I l l l l r i r r r i l l l 

sb ,E~'.il ~m I 
F7 

l I I I I 1 1 I l 
i r r r. r r r r i 

8039-44 

Bb 
I r 

Bb 

l 
i 

L- 3 

I r 

1 r 

I r l 
i l II 

I 
r 

I r l II 

_I 

l l 
l l 

l l l II 

1 r 1 r I r l I~ 



3.3 

E.x.12(a) Following are two more ways of harmonizing Ex. 12. 
7 ti._ Dm G c 

..L ± 1 1 I s II 
i -¥ ± t J_ ± J_ ± t ± ± L -ITJ 7;,_ I I _1 

~ .L 
~ 
Ex.12(b) 

G7 ~ z 
c 

I s II -1. z -¥ ± ± ± ± t ± ± ± I I ± L J_ I -·-.. z l 
.L J_ 

I 
J_ 

~ 

Ex.13 Ex.14 

Ex.15(a) Following are two more ways of harmonizi~g Ex: 15. 

,~i 
nr G 

l l l l II l 1 l l 1 1 1 l l l -i r i i r r r i i l i l l i 

EJ(.15(b) 
D7 Am7 Ab7 G ,.i 1 l l 1 1 ~ 1 1 l 1 1 1 l 1 1 -r r l r r r l r r r l l r r 

Ex.16 

8039-44 
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Ex.17(a) Another way of harmonizing Ex. 17. 

~·~1-+~--1-/~1~,~/ -+--1--1--1--+---+--+-~---L--~ 
Gm 

I I I I I l - II I I I I I 

Ex.18 
1 2 1 2 1 

Ex.18(a) Another way of harmonizing Ex. 18. 

~·~1~1 ~G~1~
7

~~1~~+--D-,~~~~j~~~/~-1~~~~1--__.r---1~-1-~~+---<r-----1'-------1~~r---~ nP c 
I I I I I I I I l I I I I I I I I I 

Ex.19 1 4 B~ 
ti_ J_ F7 1 3.i.1--tl :i 3 4 _l_ 1 3 1 2 1 ....... -~lil""lPZ :::;;;;;;;::7/L "P"' 

~tt::.: 
-~ 

-¥ :I:!'!': JI£ ..-..r:tI...-. .... :i 
rT. :::!"'.I f fl- ~ 

_2_ ~ ~ ---~--- ..... ---
< "iJ" ~ ~ - -.-

7 - ~ 
l:l::X• I I -:;;; ~ -...- rT :"""' J~ =f Z:li"Y I i" IA y I"": --. 
Ex.20 

1 1 3 2 1 

3 ,__ __ _.! L 

Ex.21 

8039-44 
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COMPLETE LIST OF 7th CHORDS BASED ON 
THE DEGREES OF THE MAJOR AND MINOR SCALES 

Major Scales 

C major 
VI VII 

~ 
I II III IV v n if I 11 · I II I u Em7 Fmaj.7 G7 Am7 Brn7-5 Cmaj.7 Dm7 

Inversions of the above Chords. 

&'" inversion 

. tr' 11° 99 •!jl ~ ~ t~ 
II 

'2nd inversion 

a9 ··~ a!! I~ & ~ ali 
II 

'3'd inversion 

§a ~I .~~ II §0 §. ll' 8 
~ 

Practice all the following chords in their inversions. 

G major v VI VII 
III IV 

fl 'i 
I II 

ft I I n I 
Gmaj.7 Am7 Bm7 Cmaj.7 n1 Em7 F m7-5 

D major VI VII 

,~ 
IV v 

~ 
l II III n i I II I u 

Dmai7 Em7 F#m7 Gmaj.7 A7 Bm7 

A major 

&*' 
I II III IV v VI VII 

iJ I u !m7·5 II i u I Dmaj.7 E7 plm7 
Amaj.7 Bm 7 c#m7 

E major VI VII 
IV v i &*#1 

I II III 

i 
!m7 I II I ll lb 

E maj.7 F#m7 o#m7 Amaj.7 87 n#m7-5 

8039-44 
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B major 

II III IV v VI VII 

I II I ft II c{1 B 
n#m7 Emaj.7 p#7 o#m7 A#m 7-5 

p# major v VI VII 

~I 
II III IV ft I At i ft i 

II 
Fl~maj.7 o#m7 Bmal c#7 n#m7 E#m7-5 

c# major VII 

~ 
v VI II III IV n i u I II I II 

c#ma/ n#m7 E#m7 F#mai-7 o#7 A#m7 s# m7-5 

F major IV v VI VII 

~ 
II III 

i ft i ft I " II 
Fmaj.7 Gm7 Am7 sbmaj.7 c7 Dm7 Em7-5 

Bb major 

l1 :Qz I II III IV v VI VII 

::JI I II I fl II o~ --c:Y i ti :-,,; ~ 

tJ -a=-
Bb .7 Cm7 Dm7 Eb ma/ p7 Gm7 Am7-5 

11l8J. 

Eb major VI VII 
II III IV v 

ft I II I R I II 
Fm7 Gm7 Abma/ 8 b7 Cm7 Dm7-5 

Ab major 
II III IV v VI VII 

I II I II tJ i B 
Ab ma/ Bbm7 Cm7 nbmal Eh7 Fm7 Gm7-5 

nb major VII 

~k I II III IV v VI 

ft -l~~~ ~ I II I fl I II ...... 
:::"!:D' ""11" ~ 
-.:i ;u-

nhmal Ebm7 Fm7 0 b .1 Jtt7 sbm7 Cm7-5 ID8J. 

ab major IV v VI VII 
II III 

I ft i B !7 ft lb 
8089-44 
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cb major v VI VII 

~~ 
I II III IV 

I H I II I ll ~l II p , 

Cbrnaj.7 Dbm7 Ebm7 Fbmaj.7 Gb7 Abm7 Bl,m7-5 

A (harmonic) minor 
Minor (harmonic) Scales 

' 
I II Ill IV v VI VII 

' tJ • 11 ti II 111 II 
Am7+7 Bm7-5 Cmaj.7+5 Dm7 E7 Fmaj.7 G#o 

Inversions of the above Chords. 
1st inversion 

' ii' tr ftr' 1r -- i!jl I~ 
II 

2nd inversion 

' fit• 00 1o!J It!§! L§ I~ 1~~ 
II 

3rd inversion 

j~ 

' 
1i ~ I;§ #JI: 13! 

1JI II 

Practice all the following chords in their inversions. 

E (harmonic) minor v VI VII 

,~ 
I II III IV 

it ·~ 'I II -- n • 
Em7+7 F#m7-5 Gmaj.7+5 Am7 B7 Cmaj.7 ][)#0 

B (harmonic) minor 

&ft 
I II Ill IV v VI VII 

iU I ill I j:ll II • i 
Bm1+7 C#m1-5 Dmaj.7+5 Em7 F#7 Gmaj.7 A#o 

F# (harmonic) minor v VI 'VI I 
III IV 

I~~ &*DI 1111 
n 

~1 ffl i B ill 
8039-44 F# 7 + 7 G#m7-6 AmaJ.7-+ 5 Bm7 c#1 Dmaj.7 E#O 
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cl (harmonic) minor 

~ 
IV v VI VII 

II Ill n ii 11 II 18 II 0 
c•m7+7 n#m7-5 E .7+5 F#m7 o#7 Amai.7 s#O 

m&J. 

D (harmonic) minor 
VI VII 

~•7 
II Ill IV v 

I ,0 I .111 B 1n II 
Em7-5 Fmai.7+5 Gm7 A7 sbma/ 

G (harmonic) minor VI v VI VII 

~ 
II III 

ft 11 D jf 
~ n 11 II 

Gm7+7 Am7-5 sbmai-7+5 Cm7 D1 Eb .7 F#o m&J. 

C (harmonic) minor 
VII 

~ 
v VI 

II III IV n _. 
0 -- II ~- II L 

Ebmaj.7+5 Fm 7 07 Abmajf Bqo 
Cm7+7 Dm7-5 

F (harmonic) minor v VI VII 
III IV 

I ~I •• II ·1 gft j I ~n II 
Fm7+7 Gm7-5 Ab .7+5 B~m7 c1 nbma;? Eqo maJ. 

ab (harmonic) minor 

~i 
II Ill IV v VI VII 

I §0 I qll I §H II 
B~m7+7 Cm7-5 nbma/+5 Ebm7 F7 0 b .1 A-o ID8J. 

'F1(harmonic) minor v VI VII 
III IV _. . { u n • ft II -a ~ I 

E~m7+7 Fm7-6 obmaif+5 Abm1 8b1 cbmal D-o 

~(harmonic) minor 

~· 
II III IV v VI VII 

•I II ,1 II 1l • 0 
~7 Fbmal G-o 

.A~m7+7 B~m7-5 cb .1+s D~m1 
8039-44 ID8J. 
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FLIGHT TO MECCA 

Bounce tempo ANTHONY MECCA 

~t!:cl~±====-a::::::==±t~:===-======t:======~======~+=====:t=+=;:::::;~~t=t~t==t~ 
L..:....._r..~.....:=:~~~~~U---=~~~~~.1_~~~~~~~-L'f9-=-~~~--'--t--t-..... ,....~~--~ 
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Bounce tempo 

Bb6 

3 

3 2 

BOPPIN' THE BLUES 

ANTHONY MECCA 
Bb6 

M 

7 



t 3 5 

• 
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ADDITION TO IT'S ACCORDION 
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"This is THE t Leon Sash -
So is said abou 

h r1uotes: 
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* * * 

ACCORDIONIST 
Here is real exciting stimulating progressive Jazz 

for the Accordionist interested in the modern idiom. 

In his first two folios of original compositions, 
chord symbols are included throughout the numbers 
making them adaptable for any instrumental combin­
ation. 

For the benefit of students in this modern medium, 
the accents, so important in the interpretation of mod­
ern Jazz, are clearly indicated together with fingering. 

FOLIO ONE 

I 
FOLIO TWO 

* Scoobie Doobie George G. Whizz 
* Sosh-Ke-BoB 

Miles from Davis * Fast Operation 
* Take the Turnpike * Meant for Brent 
* Robinsonia Blowin' for Bonnie 

No. 8073 $1 .25 No. 8074 $1.00 

* Reco rded o n LP Storyville Reco rd "This is the Ja zz Acco rdion" 

Acc. 2452 O. PAGANI & BRO. INC. 289 BLEECKER ST., NEW YORK, N.Y. 



PA GANI presents 

progressive ideas 

THREE MODERN STUDIES 
FOR THE ACCORDION 

¥PROGRESSIVE IDEAS "FOR" POP PLAYING 
by ANTHONY MECCA 

Especially designed for those desiring to master the modern 
idiom. Mr. Mecca divulges his secrets and ideas necessary in 
the art of improving and creating original introductions, modu­
lations, turnarounds, endings, etc. Excellent study for the ad­
vanced student and the embryonic professional. 

8 039 $1.50 

~WORK BOOK in MODERN CH ORDS ....... ~_..__.._ 
by VICTOR LEONE 

E dited by F. Henri Klickmann, this important and interesting 
work is available complete in two volumes. Especially designe:l. 
for the a dvanced student who desires to study chord structure and 
improvisation and its application to modern music. We suggest 
using it with a Tel-A -Chord Slide Rule by Victor Leone. Con -
tains interesting cha rts and tables. 

8 0 53 - Book One - $1 .5 0 8054 • Book Two • 1.50 

¥IMPROVISING The WRITE WAY 
------------~---. 

IMPROVISING THE Wldfe WA y 

Acc. 2449 

by A. SILLA RI & F. H. KLICKMANN 

Helps the student achieve an intensive knowledge of impr_ov­
isation - a requisite so important ~n orc::hestra work Exp~a~s 
the fundamentals of this subje ct and allows the student to .write in 

his own improvised patterns and figures to exercises and pieces 
contained therein. 

Contains 72 pages of very important and useful study material. 

8 037 $2.25 
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ABOUT TONY MECCA . . . . . . . . . . 

Anthony Mecca, native of Waterbury, Conn ., came by his love 

for the accordion through his broth er Dominick who was his first in­

structor when a mere youngster. 

Decision to make the accordion his career, brought him to 

New York where he furth ered and complet ed his studies with Joe Biviano, 

well known accor dion virtuoso and instructor. 

After his discharge from th e a rm y in 1946, Tony Mecca turned 

his atte ntion to professional playing and soon was in great demand for 

r.:adio and television work and recordings. He has worked under such 

famous conductors as Leonard Bernst ein , Alf redo Antonini and Raymond 

Scott and has recorded for pr actically all well known record companies. 

It is this background of s tudy and experie nce that enables him 

to write this important and authoritative acco rdion work, which will 

soon be followed by other works in the popular field. 

THE PUBLISHERS 

8076-24 



CONTENTS 

• 1, CHILI BILLY . 

Single-note style in a bright tempo. At letter I, 
block-chord style. 

Page 

9 

2. HONEY DO! 14 

Slow te mpo . Illustrating left hand bass and chord 
combinations which should be practiced until they 
can be played with ease. These combinations, as 
well as being interesting, add color and richness 
to the composition . 

• 3. JUMP IN' JOE 20 

Single-note style in a bright tempo. At letter I, 
block-chord style - "take off" chorus. 

4. SOFT AND SMOOTH . 16 

Five-note block-chords in a slow tempo. At let­
ter ~. single-note style - "take off" chorus. 

• 5. WHISTLE STOP . 

Single-note style in a bounce tempo. At letter L 
four-note block-chord s in the right hand, doubling 
the melody with the left hand. 

4 
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ACCORDION WHI STLE STOP 

A THONY MECCA 
and 

TEDDY A~LETTA 
Bounce t empo 

·$B b 
Fo F D7 G7-5 C7 F 
3 1 1 

L-3_; 

f 
M M 7 

7 7 M 

[I] F B1, C7 F Gm Gm 7-5 C7 
1 4 

L_3_j 

3 

4 1 ~ 

I 1 112 
F r,7 F C7-5 

2 F 

D6 

* Chord ~ymho l~. 3 

8076-24 
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F 

M 

> 
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C7 

Dm7 

mf 
M 

3 

Om7 
1 

7 

4 

3 

optional) 

Gm7 

4 

m 

5 

5 

7 M 7 

::,.'-" 
> 
3 

3 

C7 F Dm Gm 
1 2 1 2 

5 

C7 F Gm7 

M M 
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m 
C7 F 

Em 7 
4 

M 

> 
4 

Dm7 

M 

3 

C7 

fl 2 / ~ -. - -.. . -
~ , .. ..... - ~ ~ 

V ..__,.• .+• "I - ;_ ......... -
7 
~ 

M -... ◄ -· -- .. , -. - -- . - . ..__,.-
◄,,_,,:. • 

8076-24 

Dm 7 Gm7 C7 
1 3 

> 
4 

A7 
5 3 1 4 3 2 1 

..1-- .:::.G~7 ___ _.:::C:.:;;M:....:7 ___ A7 

7 m 

> 

5 

Dm7 Gm7 

~ 3 ~ ::! 2 2 1 r-3, 1 3 
~ 

~ ....... - w ~ -- - --- - - -llllll-- - ~-,. • • I 

cresc. M 
.. . ... - - . 

I -
"11 . 4 
> 

C7 

1 
-= 

F Dm7. Gm, 

~ 

> 

D 

Dm7 
1 2 1 4 

1 

c1 Gm7 
2 1 

M 7 

3 

F Dm7 

3 1 ~1 
- . ... 

- ~ - --- - - -. - - w- .. 
I - I 

7 
M ... . 
- - -~ --= -

◄ • ~ . 
> 
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Gm7 C7 F 

f 
M 

C7 F7 

If 

> 
> > 

C7 [i l F B~ F° F 
~

11 1 3 

------,--3--, 

Gm7 C7 

7 .......---,.__ 

8076-2-i 
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Gm7 CF\ 
[!] 

~ 
5 4 > 

3 

Gm7 - 5 

3 

M 

8076-24 

F 

1 

3 

F 

Fo 
3 1 

d 

Em7 
r-3--, 

Bb 
2 

Bb 

F 

M 

D7 

D6 

C7 F Dm Gm 
1 2 1 2 t 

> 

4 
2 

3 

~ 
> __, 

> 
- 2 3 3 

C7 F Gm7 C7-5 F 
1 5 2 

Gm7 C7 C1-5 F 
~ 

4 a 4 

> 
3 



ACCORDION 

(A.A.A.NOTATION) 

.. 
Brightly c 

• Chore! i<ymbol s 

8076-24 

A7 -9 

7 

CHILI 

Drn7 
5 
2 
1 

m 

BILLY 

Em7 

9 

ANTHO NY MECCA 

Dm7 

> 
4 

Em7 E~7 Dni 7 D~9+ll 

f 
B.S. 

> 

Dm7 D~9+ll 
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I 

I 
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I 
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I 

10 

@] El 3 Al3 A9+Jl A9 
fi ~ --:: ,., > .11 ~r-:""i -. ,. - - . - - . - - ...... - .... - ,_ - -

" - ~ - . - . - . - - - ... . .,. • _, 
~ -. - - . ~ -- . y , ~ , _ - - I V ..., -- - -

'- V ,,, - ' - - - - - - - .. - -
~ • • . ~ • . • • > I) > > 

f 
> > > > >_____.., 

7 7 7 
-: -~ -- ,,......., _ --· - - - -- .. - - - . - •- - . - - - ,,. ... - -, .. I .. .. -- - - - -

◄ ... . ... , ◄ 
. 

◄ ◄ > > > - > 
> > > > > > 

Dl3 G13 G9•11 G9 

:] ~ > 
> > . > > 

Em7 Dm7 o"9+n 

7 m 7 

C A 7 .. 9 Om G7 C --------- ~4 

• 
C A7 Dm G7 C E~7 Dm G7 4 ,,.-----_..;.;;~4-----=-c------------__,;;.,_..., __ .......;;;;,..;_ ___ -=.~--_:___ 
> b> 4 4 4 

fl ~! .. !1._ It 2it .·~ b> 2 > I 3 
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~ - - r 
- ' - -
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> 
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C A7 Dm ~7 

2 

C Dm 

7 

> > 

Dm7 Gl3-9 CM7 Dm Gl3 Gl3-9 

m 
B.S. 

> 
2 

4 

~ 

f"c1 Bm7 E~ -- - - -- B~m:.!.7-::;--__ _-:E~7~ - - - ---A~7!-- _ ______ _ A7 :;.i; 
~ 3 ~

4
1 
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- -- - ' -
-di --s > > 

_q 
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n4 

;;~ fl 5 ~ 
1 2 1 3- 1 2 > 2 1 214 > I 1 2 > -- - - - - - ,.. 
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C A7+9 nm 

7 m 

C ,.,, 

7 m 

[TI C A7+9 Dm7 Gll 
> 

Em7 1)9-3 

[D C A7+9 Gil 
> 

8076-24 

G7 C 
1 2 t 5 

~2 

7 

2 1 C 

7 M 

C 

D~9M7 C6 

Em7 

1 4 2 

Dm7 

n 

m 
> 

G75 
2 

Dm7 D~ll 

G7 



Em 7 E'9oll 09-3 

dim . 

E7 E7-5 A7 

2-----=------. 

D7 D7-5 G.7 

Om G7 C 
2 1 2 t 5 

~ 2 

7 

Om G7 C 
2 1 2 1 ~· 
7 
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ACCORDION 
(A.A.A.N ot a ti on) 

S lowly 

Bassoon m 

Cm7 
~ A m71J,l D7 

3 

F 

A ~.J I ~-. ~ - -
,· v , 

'"' r 

--
M 
. \ -~· - ~ 

3 

GI m7(n) 

/J-------, 
,; l ; 

* Chord symbols . 

M. 7 

J A~J ~ ~.J5 -- -

2 

·~ 

d 
b.c s 

+r c;. 
2 

4 

J 

4 

HONE Y, DO 

ANT HONY MECCA 

F6 Gm7 FM7(9) Gm7 

M M M. 
• 5 

3 3 

07 ;;---.___ 

M M m 
2 5 

f 

FM7(9) Gm7 

~ i,a.-.. J. 
~I =r;, -~~ .. 3 

b~ - - -::- , - ~ 

)-
'" - ., ~· - - ~ =. ~ 

- -f 
m M M 7 

M 
- 2 .J. 5 .. 2 .. 

. ,_ V . . ~-5 3 ~ 3 4 1 

Gm7 (l!) 

M 
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SOf T AND SMOOTH 
ACCORDION 
(A.A.A. Notation) 

Am7 

-t II 
E7 -, 

,-- ----, 

J. J J ..I. .J 

* Chord symbol s. 

'-- 3----' 

7 
m 

Dl3-9 D7-9 

M m 

ANTHONY MECCA 

G6 B~
0 

-----------

M 

4 

B~M7 - EbM7 
.:.::::.:..-:::========---

n ~o G6 o 

~ -------

d M 

8076-24 
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A m7(tt) D7 !'~ r, M7('l) G6 -, '7 .. ~ ==:3r-=::::::;---'~ - - --...:~ .. 
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G 

mf 
M 
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3 
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AniT''l) A~l3•.Jl 
c---8--, 

_J J J b~ 

m d M B.S. 

G M7~> G6 

G6 F9 E~ r;." 

M m 

Am D 7 

7 
m 
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.--3---, 
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ACCORDION 
(A.A. A. NOTATI ON) 

Bri ghtl y 

F7 

1. 

' I . - -
- V 

~ J 

,r , . 

I . 
I :; 

Dm7 

• Chord symb ols. 

8076-24 

JUMPIN I JOE 

AN TH ONY MECCA 

F7 

m 7 

> 

R~ Cm Fi B~ 
4 .,,,.-------- -- - - -- -~ ;.::,_ _ _ __ ___,::.....:...~ 
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1 3 

> 

M 7 

> 
> 

Cm F7 
5 
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~~! :-- /1 2 ~ 
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3 \ 

~ - ~ - - ~ . 
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1Ym7 
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Other Modern Studies 

• WORK BOOK IN MODERN 
CHORDS 

By VICTOR LEONE 
Dc~igncd for the udvanced )tudcnt wish­
ing 10 muster chord structure und im­
provi~ation :ind l"rovides him with a 
~o!id foundation for the study of har• 
mony. 

No. 8053 - Book 1 - r 
No. 8054 - Book 2 - !, 

• TEL-A-CHORD SLIDE RULE 
Cari be used sepnrutcly or in conjunct ion 
w:th above books. Gives "Split Second" 
informutior, pertinent to modern chords . 

.r-• .. ~ 
~ 

• JUST JAZZ- By Angelo DI Pippo 
An interesting folio of original jazz corn• 
positions fur advanced pupib intcrc~tcd 
in progrc~~ive jau. The many form, 
and combinations in the solos ore the 
same as used by most of the jau. 
"Great!>" in the accordion field. 

No. 8088-. . .. ..... 

M ODERN ACCORDION SOLO SERIES 
By AN GELO DI PIPPO 

• 0208 -Medlum Rare . 
• 0209-Just Right 
• 0210-Phillip's Blues .. 
• 021 l-Bozo 
• 0212-Well Done 

• LEON SASH 
Three outstanding folios of original com­
po~itions by one of the greats. 
• 8109-Rockin' Slues ... . ...... . 
• 8073-Sash'n Jan-Folio 1 ... . 
• 8074-Sash'n Jazz-Folio 2 . 

NEW THEMATIC JAZZ 
CATALOG NOW IN 

PREPARATION I 
RESERVE YOUR COPY TODAY 

0. PAGANI & BRO. INC. 
289 Bleecker St., New York, N. Y. 10014 

PAGANI PUBLICATIONS 
FOR THE JAZZ ACCORDIONIST! 

FINEST AND MOST OUTSTANDING ON THE MODERN IDIOM 

NEW RELEASES 

• MECCA'S CHORD COURSE FOR THE ACCORDION 
In three volumes 

This course on chords presents Mr. Mecca's ap­
proach to thi~ particular phase of study. It furn­
ishc~ the student with complete instruction in the 
building of chords and how 10 apply them to a 
given melody. Clearly and simply explained . 

no.8117 .Book one 
no.8118-look two 
no.8119.Book three 

OTHER ACCORDION STUDIES BY A. MECCA 
• JAZZ IDEAS FOR THE DANCE BAND ACCORDIONIST 

ln these two volumes, are divulged some of his important secrcls on how 
to play good jazz. introduce< turn arounds, modulation,, und endings and 
many other important ideas . 

No . 8097 - Book One - ~ No. 8098 - Book Two - ~ , .. 

• PROGRESSIVE IDEAS FOR "POP" PLAYING 
Is for the more advanced player, who wishes to continue further study 
on introduction~ , turn-a-round~. modulations, melodic improvisations, etc. 

No. 8039 - ~ . -; 

e PROGRESSIVE JAZZ STYLES 
An excellent collection or original jazz compositions by T. MECCA . 

No. 8076 - ! • .. " 

MECCA'S JAZZ DEVELOPMENTS OF POPULAR FAVORITES 
• 0216 -Oh Marie - ~ • 0215-When The Saints 
• 0214 - Litrle Brown JuJ ComeMar,h ingln - ;• 

• 02 13-0ark Eyes - .,.. _ 

• JAZZ RHYTHMICS - By A NGELO DELLAIRA 
A two volume study of "Jazz R hythmics tor the jiiii""Jffl l 
accordionist," beginning with the most important 
jazz patterns, described and illustrated in a clear t ill~ 
and concise manner. Both these books should be .,. ...,. • 
studied and mastered thoroughly before attempting • ·- •-
advanced jazz in any form. A most needed study 
written by an outstanding artist and instructor . 
Should be a "must" for every student or player wish­
ing to develop the modem idiom. 

No . 8113-8114 $ h 

• JAZZ· PRESENT TENSE - By ANGELO DELLAIRA 
An interesting folio of ten original modern jazz tunes that will delight the 
teenager and serious student delving into modern jazz for pleasure and 
performance . An analysis of important features in each composition is 
indicated on the music. 

No. 8110 
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FOREWORD 

Many accordionists desiring to become proficient in the modern idiom have 
been faced with difficulties because of the shortage of available studies neces­
sary to develop this technique. Long realizing this, Anthony Mecca, outst~nding 
'jazz artist and instructor has designed his "Jazz Ideas For The Dance Band 
Accordionist" to meet this very problem . 

The accordionist about to enter the professional field, will find that the task 
of supplying introductions, turn-arounds, modulations and endings usually falls 
upon a keyboard instrument which is the most flexible in presenti];l.g melody, 
harmony and rhythm at one and the same time, in this instance the accordion. 

For this work he must be able and ready to improvise and develop chord 
progressions, In these two books the accordionist will find examples of a wide 
range of situations developed from only a few basic chord progressions, plus a 
direct demonstration of how to develop them. 

After completion of Book One and Two of "Jazz Ideas For The Danc.e Band 
Accordionist", for more advanced studies we sugges t "Progressive Ideas ln Pop 
Playing" also by Anthony Mecca, 

THE PUB LISHE RS 
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INTRODUCTIONS 

An introduction is generally used to set the key, tempo and style for the piece to follow . One of the 
simplest harmonic progressions serving such a purpose is a two-measure figure known as I - VI ­
II- V1 • For an introduc tion, these two/measu res may be repeated or extended to four measures, as 
follows: 

Basic Progression ( two measures repeated). 
C Am Dm7 G7 C Am Dm7 07 

" n ~ fr- _,., n ~ 4i:- . I> 
,. r, ., ... - r, r.; ~ 

~ r~ ., r, ~ r, ,, -r. ~ ~ , .... 
~ 

I I 

1 VI II V7 I VI II V7 
I ...... ,. 

w• - - -
6 ,. ,, ~ 

,, -- Fl - ,, -
4 2 I -3 4 4 2 13 -

Basic Prog·ressi-On (extended) 
C Am Dm7 07 ,, 
'""" -& -e- -r . -- -- -= -- --, . 

~ 

I VI 11 
t 

V7 

• r ... -, --,, --1k ~ ;'j .. 
The introductions given on pages 2 and 8 inclusive, may be used as written . Students, who are not 
quite prepared rhythmically, may use the examples given in the "growth" section on page 9 to 15 
inclusive. 

i. Slow 
Key of F F6 

8097-24 

INTRODUCTIONS 
Basic I 

( In commonly used keys) 
Bounce 

C 

Ill 

Dm Gm7 C18 - 9 

7 

Copyright© 1962 by O. PAGANI & BRO. ,INC. 289 Bleecker Street,New York 14,N. Y. 
International Copyright Secured. Made in U. S.A. All Rights Reaerved. 
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' 

I 

I 

2.-Bounce (Two measures repeated). 
Keyof G GM7(9) Em7 Am7(9) D9 GM7(9) Em7 Am7(9) D 9 

, .. Jl It" ... I- I- .. .. II,. • • t- I- ► • • I - , . - - -~ -- - - - - - - - - -. . I - I ... -
I &) II' - -

M m m m B.S. m 
- -L '- • I.II , - ~ ., - - ~ 

. -· - - - - : ., , - - ~ -- - .... -' . 1i 71 - ◄ 1 

3.-Jump (single note) 
Key of B~ B~ 

4 Gm7 
4 

Cm 7 t 
1 

.F7 
.~, 

F7 (13) 

1 ~-- ---1 

4. - -Slow (rock'n' roll) 
KeyofE~ E~ Cm 

B.S. 

4 

5.--Bounce 
Keyof A~ A~6 Fm7 R~m7 

3 

2,......--. ~-----1 

B.S. 
m 

Fm 

a 

m 

INTRODUCTIONS 
Basic II 

Key of C C6 

'\ , ,. ,, 
,, . ,. . ' . 

4 

B.
1
8. . , . - .. ,. -. • 

Dm7 G7 

- ,, .. ,J ,.. 
~ ll - -~ ., -

I 

I 

-u,, -" -2 I -
3 4 

Basic II 
Bounce 

C6 

-., = 
-
I 

-- -
~ 

;:.:::{~,-~~ . .. 
~ 

V 

~ ~ 
~ 

2 

Dm7 

-- -- - -
I · 

I 

- -
~ -

I 

a 

G7(13) 

- -• ,., 
- ,_ - .. 

'J -...... 
- -~ . 

-
4 

3 

7. 



4 
1.-Slow 
KeyofC -c6 

2.-Slow Bounce 
Key of C C6 

I 

' 

I 

3.-Bounce 
KeyofF F6 

~ I . ,_ .. 
• V -' " - -
' 

B.S. . . - .. -. ~- , - . - IV 
4 

I ,_ 

--

A 

~ 

m 

I - i"I I .. . -- - - - - . - . " - - ,, . . -· - . ~u . . 
I 

,,~~ v• . ,, . . - . 

A . . -- ' "' . , 
~ •..__.,• ~· . 

2 

4. -March, Polka (any tune in bright 2) 
Key of E~ E~ E 0 

5 BOUNCE 
' E~ E° Fm 

8097-24 

-, 

-

7 

Gm7 

- I\ . ,.._ . . - -
.... 

~ ~ .. .. 
-...____..-
3 

Fm 
1 

--

I . -. ,_. .. . . . 

... . 

-
~ 

-

Dm 7 G13-9 G9-9 

Dm7 

C9+5C7 

• 

... 

~ I 

-- -
4 

$ -----

G9(13) G9+ ~ 

-

I -
- .. - - .. -

3 -5 4 2 

/\ 

y 

3 B~7( 13) 
Fm,,,---....:::,.. 

5 



Basic III 
Key of C C6 

1.-Medi um to bright. 
Key of F F6 A~0 

2 .- Slow 
KeyofB~ 

B~ 

(Chord solo) 

4.- - Slow 
Key of E~ 

8097-24 

5 

INTRODUCTIONS 

Dm7 G7 

3 

Gm7 

2 3 

Basic lH 

JBounce 
C6 

C7 F 6 

2 

Dm7 

3 

G7 

C7 

1 2 

:::,,.. 
4 

4 

5 ~ ~ F7+5 F-.9-9 

t-s- , 

4 

P l ay 2nd measure 
if no"pick-u p ". 

5 
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Basic II 
KeyofF F6 

I\ l . -I - M . . . . 
~ 

ii 
' 

B. S. 
. •-- -· I 

' - • :- r. ., 
4 

1. - Sl -0w 
Key of F F6 

2. Bounce 
Key ofF 

2 

3.- Basic I 
Key ofB~ B~ 

~ I -.. . -

' -
M -. r r, ~ .. , . .., I . 

B.S. 

I -· r, - -I - _.L. - . -
8097-24 

Fijo 

I ~ •t: 

.. 
it u 

2 

G.m 
~ 

:: 

-- . 
2 

E~m7 A~9(13) D~M9 
- 3 

7 B.S. 

4 

COMBINING BASICS 

Basic III 
Gm7(11) C 7 (13) F 6 A~o Gm7 C9-9(13) 

L: ~ ff> ( ~ )~ I - _,., ::: a - ~ -- -- D - ~ - r 
~ .. " ~ . -

I 

B.S. 

- r~ FA --
~ 3 2 ~ 3 3 
4 ' 

Gm 7 C9(13 ) F6 A~o C9(13} 

J 
.-s-, 

C9- 9 C9-9(13) 

d 7 
B.S. 

3 2 -
' A~o Gm7 G7 

C9-9 1 C9-9 (13) 
~..,.,. 

Basic II 
Cm7 IJ"I B~ B 0 Cm7 F7 

n - I -.. - ,. ·- - --- M - -. .- . ~ ~ ,. 
· r. 

I 

,. - ~-~ ,. - ---= 
3 ... 2 3 -



i. 
Bounce 

B~6 Gm7 Cm7 F7 (13) Cm7 F7( 13) 

( 

I 

' 

\ 

" -. 
~ 

L -• -.. , 
~ 

2. 

"' -
tl 

- -· M 

I ' " , ~ 

~ ~ - ~ 

u ~ . - M -
B.S. 

~ . 
L . ~ 

V - - --4 2 

Slow to medium 
B~M9 B~6 ,,--... 

I J I-, -,_ - - -. , _ M -
B.S . 

7 

n - a 
~ ,_ - M 

V - -
4 

-- -= ---I 
' 

~ -
3 

-. 
' 

I 

--
2 3 

--a, --,_ 

D 

- . , -

Cm7 F7 ...--.. 
I- ~ 

= -

- -~ ~ 

., ~ 

--•• 
4 

4 

- -M -

--• 
4 

4 

" I 
-:; ~ 

! 
,. __ 

~ - -

~ 

M ~ ~ -~- -
2 -

.. ~ .. 
=- -~ - • - ~ - - ... 

. 
-: ~ 

M ' ~ ~ -
2 3 

SUGGESTlONS TO TEACHERS 
AND ADVANCED STUDENTS 

[I] 
Use some individual variations, even in the earliest stages. 

-- - - ~ - ,_ -- -.... ,_ 
~ I --I 

- . 
3 

Cm7 

.. -L 

" -
I 

-... 

. ~ 
• 4 

F9- 9 

~.:. ---

-M 

•• 

-_, 

a, 
4 

Basic Ill(page5) Really Basic,sounds like harmonic More melodic, using last chord from 
background. Basic II (page 3) 

C 6 E~
0 

Dm7 G 7 C6 E~ 0 Dm7 G7 

3 

More modern last chord, transposed from combined 
Basics(page6) Basic III 

C6 E~
0 

Dm7 G7 (13} G9-9(13) 

4 

Another version. G melody with 
13th support. 
C 6 E~

0 
Dm7 G 7(13) 

7 



I 

[2J 
Play lt.::l'Oductlone by reversing the measures. Play 3rd measure, 4tlt measure . 1st measure,. 2nd measure 
This version leads to a G melody note - the original to an E (p,g-14) -exercise 2. -+

9 
_

9 1-. - Slow Bounce · D.m 7 G7 (13) G9 =!s c6 c#0 Dm7 69 s G9 + s 
06 c10 ,........... b -~b 

2-. Bounce (pa .g-e o') Slightly altered. 
F FO Gm7 

~ 
G7 C9-9(13) 

3 4 

rn 
The best way to prove that any successful performance was not "just lucky" is to repeat it. 

ln practice all introductions should be repeated at least four times. 

Exploit combinations of basics. 
Refer to Page 6 for examples of 
the following: II and III 

Other combinations are: 
II and I 
Ill and I 

rn 
I and I1 

ID and II 
I . and Ill 

rn 
Make basics "grow" by generally altering the rhythmic harmonic or melodic material. 

The examples on the following page are intended to stimulate the student in helping him to 
create his own introductions. These examples, however, may also be used as written; they are 
especially useful for those who find the preceding introductions too difficult. 

8097-24 



RHYTHMIC "GROWTH" 
Basic I 

Rhythmic"growth"means pl~ying the same not es or chords in a more interesting pattern, or gaining in 
motion by playing a ~hord two or more times inst ead of only once, as shown in the basic. 

Basic I c 
'\ n fr R-- - n ~ ~ -,. r, - r 

Dm7 · G7 C Am Dm7 67 

I r ·~ - r r ., , . 
~ I . 

41 I 

B.S. 
' I ...... ,. 

--· -\ - r.. ,, - ·- -- ,, -' I - ' I -2 3 2 
3 

Bounce 

1.. C Dm7 G7 2. C 1Jm7 G7 
'I • ,.. ·t- - ... .,.. f" -,, - - ,. - . -I - .. - -- .. • - ,_ - ~ - . - - - - -I I., - .. - - I - -. 

t I --◄ 

B.S. B.S. 
I 

I I .... ,. r, .. .. - - y - - - - .. 
' I I.. - - - ~ - - . - - - - -- - - -. I - 4 2 I -2 3 4 3 

Bounce Bounce 
3. C Dm7 G7 4, C Am Dm7 G7 

5. C Am Dm7 G7 6. C Am D m7 G1 

~ • • •• ,.. 
~ .. • • ,... ,.. ,... e-: ff- ,,, Ballad r-•s-, 

/ .. -. - - - - , - - - -

I 
\ 

-- - - - ~ - - - - - - - - . -. , , I -. ,, 
• .. 

m 

m .. B.S . 
I - J ... ... ,. 

~ , . - .. . ~ .. .. ~ -•. , 
~ - I, ,, --. ,, -- - - 4 2 13 i .. 

The above two-measure patt erns may be repeated or combined in any order. They should also be 
transposed to _other keys. 
8097-24 

9 
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10 HARMONIC ''GROWTH" 
Basic I 

Harmonic"growth"means ~creasing tension without changing th e quality or root of the chords (One 
of the rhythmic patterns is included) 

Basic I 

~ n -6- '~ - ,, Ir ,9- -
C Am G7 C Am Dm7 <:J7 

r . r• .. r• ., -· - .. ., r, - r, ., ., ,_ 
r. -Hll .. 

e I I 

B.S. 
I I 

C -- · • • -· - -
\ -· •. rr - .. -VI ~ 

~ 

I 
-... 

4 r -2 3 4 2 3 

1. C Am Dm7 G1 C Am Dm.1 G7 

m 
1 

2. CM:7 Am7 Dm7 G1 CM7 Am7 Dm7 G'l 

~ ·- J: ~ I- ·dJP- ,...., i t • ,, 
,1 .., 

u .. -- .., ~ .. . - ,, ,. - ~· -
.,--. 

. . 1 
I .. 
I e 

' m J M m M m -F- 7 ♦ 
m IL 7 I 

I ~ - . 
• r - --· \ . .. .. -m - - ~ 

-,; - 71 -

CM9 Am7 Dm7(9) 

M m 
m 

7 

M m M m 
m 

7 

8097-24 
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◄ 

I 

, 
I 
' 

\ 

I 

I 

' 

5.-Bounce 
C Dm7 6 7 C 

m 

(Chord solo) 

RHYTHMIC ''GROWTH'' 

i 
~ 

I 

Q 

Basic II 
C6 

,. ,, 
,1 . -
I 

B.S. ..... - .. . . ,, ,_ 

4 

., ~ ·- -u-

I 

' 
~ 
~ 

2 

t C6 
\ ,. -,. ., -_., -, . " 

Q I 

B.S. 
l .. .. ~ . . ~J --

4 

Bounce 
3. C6 
I\ . 

~ 

"-
' 
t 

-· , . - .. 
M . - ~ 

5. 

~ , . -~. 
' 
t 

-· ,. --· . , . -

~ 

:ti 
4 

C6 

= -

B.B. 

-
4 

8097-24 

--
V 

I 

--

'1. - ,. 
u~- ~ 

L > 

I 

I 

~ 
~ ··-

2 

" -- .a 
~ .,.,_ _, -

d 
2 

-- ~ ' 

j 4 

- - -- - 11"11 - -- -r 

- " -~ 

" -" 
2 

Dm7 G7 
- -,. 

" 
,_ I 

~ LI 

-- _, 
I ~ 

3 4 

Dm7 67 

- --- -- -
I 

- - ~ - - ' 

I 
3 

D1117 G7 

- ... 
,_ - -- -- " 

m 

~ 

: .. 

Basic II 

-_, 

~ -

C6 
,, 
r, ~ 

V -
I 

I 

,, 

4 

Bounce 

2. C6 

JI'. ...... .... .., - . . - . 
I 

B.S. 
I 

V . . --
4 

Bounce 
4. C6 
. -~ -. -

I 

B.S. 
l . - ~ -,. - --_, -

'i -
Dm7 G7 

- -- -□ - ~ - - - ,,.. -
I I II 

- - A. - -
I 
3 

~. -
4 

4 

6. Ballad 
C6 

,. -- -,. .,. 

I 

B.S . 
' -. . 

= 
4 

~ ~ -~ -
I 

I 

H ,. 
~ 

2 

-' ,, 
u _,_ --

I 

- -- ~ -
2 

- " - -~ 

VTI - .-. - --
V 

I 

. , • -- -n 

2 -

r- ---, 
n - - -~ ---,_.. __ -- - -I I 

n., .. 
2 

11 

G7 

Dm7 G7 - -- - ~ 

,1 - ·-

-- ~ 

I 
- ~ 

3 

Dm7 G7 

- --- - - -- ----
- - A, 

~ - ~ 

I ..... 
4 3 

Dm7 G 7 
- ::: ,n 

-= - - -
I --
- -- ... --, 

~ . 
13 -' 

Dm7 G7 

-· ~ - . 
" . 

~ . 
V 

-.. 
~ 

I 
~ 

3 4 



12 HARMONIC "GROWTH'' 

I 
' 

Basic II 

<Including one of the rhythmic patterns.) 
Basic II 

C6 Dm7 G7 
I\ ~ -,. r1 r , . . .. ~ ' , r ·-·- ., -- -· -

' I I 

B.S. 
I I 

L -• • - " -' . ,. ,, u ,, - ~ 

" 

' 2 

i . 
C6 ct Dm7 

I 3 

m 

-4 

G7 

Bounce 
C6 

C6 
,, ' I . , ~ u 

-· I 

I I 

., ,. " ,, 
" • 2 

M 
d 

Dm7 --
r1 

--
13 

Dm7 

m 

Dm7 

Bounce 
CM7 Dm7 

m M m 
d 7 d 

Bounce 
#-

3. CM9 Dm7 G13· 9 CM9 Dm7 

q 

m M m 
d d 

#-
4. C 

Ballad 

Developing melody by using nearby chor d or scale tones. 
c#0 

Dm7 G9 G7 C CM7 Cff° Dm7 

--=-

d 
m M B. 8. 

8097-24 

G7 ,,., 

- ' L -

~ -
G7 

-9 
G9 +s 

G9 (13) 
...--... 

m 

7 

7 

7 



◄ 

j 

5. Bounce 
C 

~ 

-
' .. .. 

.Basic nr 
C6 

I . . . ., 

B.S . ... .. -. . 
' - - -tr 

3 

1. 

~ 

I - - ~ -. . 
"" . 

I .. . 
' 
I B.S. 

6.. , ... . -· --' - - ... 

~ " •- ., -. . .. .. 
t . 

B.S. 
L ._ • , . . -· . ., 

, 
LV S . -

t,~ 
2 

- --.. 
V . 

--
t,4'-

2 

A - -~ ~ -LV ■ 

V . 

- -- -

13 

Dm7 C G7 

RHYTHMIC "GROWTH" 
.Basic III 

Dm7 G9 (13) C6 Dm7 G 9 (13) 

I I 
" . . - .. . . ·-. . , . ~ ,. . . 

t - V - c; 

- -
77 

_, 
~ 1,-d- 77 4 ' 3 3 2 3 

, 

~ I 

Dm7 G9 (13) 
2. 

C6 Dm7 G9(t3) 

- . - - . - - - ~ -. - ~· - -- - . j ' -- - . -• . V . • 
B.S • ., - - .. A ~ ., - - . 

J - . ... ' 
-0- ti♦ .. ' 3 

Dm7 G9 (13) 

3 

4 Bo..ince 
• C6 

2 3 

Dm7 G9 (13) 

i\ ---' "' ' " . , -. . ,_ - ., - - - - ~ ~ . . . . ~ .. --. . • -. • • 
' 

.. . V --. ., • • 
B. S. . 

~ ' - --- " --,. . -3 7 , , . ' ·-- J . - -... ~ -,J • ... i, ... .... 4 

5. 
3 2 3 3 

6. Ballad 
2 3 

" I I\ r.- 9i---., " ' 
C6 Dm7 G9( 13) C6 Dm7 G 9 (13) 

( t 
,. M . , - • - - - - • ., , __ ,. .. --- - - ~ --,, ,_ . , L. : - . . . .. .: V 'I .. . . . L.V""' - - . • . . . . V . ~ 

' 
. 

V - -- -- • • . 

I 

' 

.. . 
R.S. B. S. 

',. ... . . 
~ 

,. . ., , - J • - --r t,t t • 1 t1f 1 4 
- -

Suggestion: Apply the above rhythm ic patterns to the B~ "slow to medium" example on page 7. 
8097-24 
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I 

14 

Basic III 

i. 
~ 

- .. 
~ ~ 

• 
.. 

- -· 

C6 
I 

B.S. 

C6 

I 

·---
B.S. 

r --. w 

\ , . •. 
f t1f 

CM7 

B.S. 

CM9 

Ballad O 5 4. 2 3 
1 

B.S. 

8097-24 

HARMONIC GROWTH 
Basio III 

(Including one of the rhythmic patterns. ) 

V , 
, 
e: 

"f 
Dm7 

3 

G9 (13) Dm7 
I /I~ 

-pj 
8 

G9 (13) 

/I' 

' --
' " ,_ 

r 

~ -• 
G9 -9 

4 

Bounce 
C6 

~ ~ , 

-

.. 
3 

Bounce 
CM7 

C6 

,. I I 

- -· --
~~ - ,, .., -

- .., 

174 
2 

2 

2 

Dm7 

. 
e 

Dm7 

. 
n 

(i 

7i 
3 

Diu 7 

-, 
3 

Developing melody by using nearby chor d or scale tones. 
B~ 0 Dm7 G9 ( 13) CM,9 C6 Eb0 Dm7 

G9-9(13) 

.J J 

2 s 

G! (13) 
,, ' 

G9(t3) 

~ I--. ~-c~ ,_ 

-
411 --
~ ~ 

' 
~ -4--

4-

G9-9(13) 



5. Bounce 

,as io Cm 

ll I -( 
F• 

r. .. 
V . ., , ... 
~ 

I B.S. 

! . F . ~· ., 
~- - , . 

' - . 
"' 

i . BoMce 
CM9·3 

~ 
( B.S . . . 

t . Bounce 
Cm 

S . Ball ad 
Cm6 

8097-24 

Dm7 G9 ( 13 ) Dm 7 

3 
(Cho,:-d &olo) 

MINOR INTRODUCTIONS 

-
""' 3 

Cm6 

Fm6 07 

!t' 
r~ 

--
I 2 

-... 
- --

~ -3 

P'a6 

Fm6 

4 

Fm6 
I 3 

.i 

Om 

-&, -
I 

~~ 

07 

G7 
4 

Cm6 

• • "'"' - - -
' 

., 
2 

CM9·3 Cm6 

Cm 

Cm 

Fm6 01 

(~) .. (~) .. _-. ... 
~ ---

- • 

I a 

Fm7 

Fm6 

Fm6 

4 

a a, . -- -

G7 
5 • 2 

-9 G9+s 

15 

··-

·-



16 
Fm6 

CJU 

4 

67 Cm 

m 
'* ( See foot note . ) 

. B,S. 

2 

WALTZ INTRODUCTIONS 

~ 
' 

Basic 
Key of Cc 

~ ,, . .. ,~· 
~ .. - . ,. 

41 I 

M ... 

Am Dm7 
9-• ~= ~. 
~ . ~-

m ... m ,IL ./1.. ~ -~ ( .: .. - - L . ,. -- -
Key of F 
1. 

Key of F 
2. 

Key of G 
3. G 

Dm 

-,, 

Dm(9) Dm Gm7(11) Gm7 

m 
m 

2 3 s Gm7 
2 3 

m 

Am7 

* The Domlnant 7th chord may be preceded by a 7th chord one half-atep hlgher. 

8097-24 

G7 

-· ~ ,_. -
7 -

~ -
C7(13) C7 

5 
C7 

7 

D1 



. 
'I ►~ '\ I , " .. 

j - .. -,. --4 

◄ 
B.S. 

( .: ., .. . - ,. - . -

( 
◄ 

I 

-rt· 
3 

5
_ Key of E~ 

Viennese Waltz 
Key of D 

6. D 
~ ~ -.. - n •• ~ - -n •. - -~ -• ,., 

M 

., ~ .. - -· -·· .. n .. 
\ - n ._ ... 

--
I 

~ 

--

. 
2 

~ 

-

I I J--j 
. -·-

---
~ 

-
I 

Gm 

--=-----
- J 

m 

--- -.. -
I 

~ ~ 

--

;t. 
3 

--~- .,. 
.,, 

... 

Cm7 ( tt) Cm7 

.1--"i'I 
_,_ 
-

., -

Fm7 

------- J 

m 

-
I,, ·-·-

I 

~ 
.,.. 

--

~-
4 

., 
, 

-

17 
F9 - 9 ( 13) F9-9 

l-- I 
- --. -·-r 

7 

- - ~ ;,----.., -- -
,I I 

fL ,_ 

WALTZ INTR ODUCTIONS IN MINOR 

Bright 
2. 

8097-24 

m 

2 

i 

G7 

m 

G7 

m ., 

2 



18 THE "PICK-UP" 
When a tune begins with a·"Pick-up :' the introduction should be adjusted to allow room for it. 

Introduction 
1. CM7 Am7 Dm7 07 

3 

Introduction 
2. CM7 Am7 Dm7 G7 

3 

Intr~duction 
3. CM7 Am7 Dm7 G7 

3 

Introduction 
4:. CM7 Am.7 Dm.7 G7 

8097-24 

Bm7 

Em7 

2 

Em7 

Bm7 

, No "plck-up" or 

-- -- -------en or )in) or any' 

comblnation, suoh as: 
~' J i>, }I, J 

, Dm7(9) 09 013 

' ( J J J J or ), J J J J) or ' 
I I 

Dm7, any oomblna.tlonof equal value., 
(9) I 

3 

------ ---- - - -•en J1T.l J>n nn) I 
I I 

or any comblnatlon of equal value, 
I I 

G13 ' 
1 (Cue) 



◄ 

TURN-AROUNDS 
On Basics I , II and III 

Turn-arounds are,in effect,two-measure introductions. 
They can be made four measures by repeating,extending or combining. 

Basio I 1. Slow 
C Aa Dm7 G7 C6 

\ , - , - r. r . -' -• ~ -ll .. "?l" 

s.s. 

(> r. -r ~ ~ 

Fl 

I -.. 

2. Bounce 
C6 

4 

4. Slow 
Bhil9 

Basic II 
C6 

2. Bounce 
Eb6 

8097-24 

2 

GM7 

3 

Cm7 F13 F13 =1i 
,--- 9--, 

Dm7 G7 

Fm7 ab+s 

3. Slow 

5. Bounce 
Bb6 

1. Slow 
06 

3. Slow 
EbM7(9) Cm7 

19 

Dm7 G7 07+6 

Gm7(9) Ct3 013·9 
..G-..--,_ 

Dl 7 

Cm7 Ft3-9 

Dm7 

Fm7 
r-:r-, ab1a eb13-9 



20 
4. Slow 

l 

Basic II I 
C6 

3 

2. Bounce 

6. Slow 
66 

B.9. 

3 

1097-24 

2 3 

Am7(9) 

2 -

G7 

Dt3-9 

5. Bounce 
A~6 

i. Slow 
C 

3 

3. Bounce 

3 

5. Bounce 
D~6 

7. Bounce 
G6 

Dm7 (9) 

' S G13 G1g..9 

2 3 

4 

D13-9 
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ONE-MEASURE TURN -AROUNDS 

One-measure turn-arounds present more of a problem _than two-measure turn-arounds -
Why 7 Because frequently no change of chord is indicated on the sheet music. This does not mean 
that nothing should be done about it. Where no change of chord is indicated there usually is in the 
piano arrangement some compensating activity of a melodic or rhythmic nature -either under 
the melody or in the left hand part. The accordionist who just holds a C chord, because that is 
what is indicated on the music, is not doing himself justice. So, that being the case, we suggest 
the following: 

(1) Using a melodic "fill-in" which may lead to the next note, 
(2) By adding a leading chord (V7) or chords ( II7 - V 7 ) 

which may be repeated, arpeggiated or varied. 

The same solutions also may be applied to a two-measure turn-around where only a tonic 
(I) chord is indicated. However, the easiest solution, in this case, is to use the basic progres-

sion I - VI - II - V 7· 

II\ 

4 

Basic 

C 

.. 
-

,e. 

B.S. 

t.. Melodic 

C 

4- r r r t ~ 

2. 

C 

1-- [ I l 
...____/ 

M 

3. 4. 
C CMSI C6 

C CM9 C6 
~I --,~ - - - -- -- -I 7 I ----

M .. B.S. 
j 1-7--c, 

~ • ~,. -' ~ ~ -- ~ -~. -- -- - ~ -- I r - -

5. 6. 7. 8. Melodio lead 
CM7 01 C6 0 Cll9 C9-9C6 C OM9 C9·9 06 

B. S, 

8097-24 

·-
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9. 
C F6 F#° C 

~ ,,,-- ---
( 
◄ 

( 

,. -, • . 1 - -
I * ~ 

B.S. 
~ .. -· -- --

1. Adding V7 

C 

~ 
,. 
, -., -tJ ~ 

B.S. 
I 

~ .. - -· . , . 
,.. 

" - - ' • ~1•• 

- -

G7 

-
t! 

--

to. 
C 0° G7 

,,.- --
- - --. - - -· - -
~ - r - .. 

- -- -

2. 
C G7 

, - - --
* * ll 

- -- --

4. Leading smoothly to melody note. 
C G7 G7+5 0 5. C G9 G9-9 

~ 31 ~ I 5,,.. 
/ - -- -
~ - ~ --- - - ,,_ 

' I - Pl ., 
~ ~ ~ ~ 

< 

I 
7 B.S. 1 

{ ::: , 

,1 - ,, - -~ -

7. 
06 G13 

8. 
C6 G13 

11. 
C C 

2 1 
G7 

3----- 2 1 - 4 

2 3 C 

'· ~ -- ~ - - - ~---~ - - - - -- ~ 

~~ .. , -4 l 

. - -. - - , -

3. 
C G7 07+5 

., 
, -· - -. " 

""1 . ~ ~ ~r ...___..., 
., 

,~ - . -- -

C 6. C G7 3 5 C 

.......... ~ 1 

-- - - -, - - - -, - - --
l,( 

I ... 7 -- - ---

G13+5 
9. 

C6 - ~I j~ n r .. --. • • ' , 
~ - . ., .... - - - . - . - -

I 
,. - --.I y r, . - - - . - ~ 

t I. 
w . - \.,, -

. 
I B.S. -. . 

-· ~ - ., ., ' ., - - , 
' .,, - ~ - - - . - - - ~ . - - - - - - - - -

8097-24 
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. --- ------------
' A substitute chord, on ·e , 
, half-step above the tonic, , 
'iruaybeused inplaceofV7. 

1. 
Adding II1 and V7. 

2. 
C Dm7 G7 C Dm7 G7 CM7 Dm7 G9 - 9 ' ·c6 Dm7(9) Db9(11 ) 

I 

Dm7(9) G9-9 6. C Dm7(9) G7+5 

Try to create other turn -arounds by usin~ parts of two -meas ure 
turn- ar ounds or four-measure introducfions . 
Two measure tur n- around. 
( F r om example 3, Pa.ge t9 ) 

~F6 - - - -, Dm7(i)Dm7 Gm7 (9) 
I .J J ' .J ~ J ~ ~ 
' I 

I - - - . - L -
IC - . - - = ~- u -. ,, . -

•l 
I 

I I 

I m I 7 I M I .,... m I 
I ... , __ 

, - .,, .. -. ~ , ~ , ~ .. I ... -
I - - - - -

Introduction . 
(Fro m examp le 4, pa11es). 

., _____ _ 

8097-24 

I 

I 

I 

' 
I 

I 

-

7, C6 Dm7 (9) G13-9 

Qne-measure turn- around. 
-- ---- - ·---

' Example showing how to change a two-, 
measure turn - around int o a one-measure 

' turn- around. 

I 

-
" 

C13 C13-9 
F6 ..J I 

- -------- . '- --~ V --· -
I 

• 

1 
M 

I .. 
-- - :, 

" I 

One-measure turn-around ­
•Ei a~ple showing l1ow t-o chan-ge tv.-~·. 
, measures of an introduction lht c>~, 
one- measure turn -11ro11nd. 

1 

Eb---------B 13 Bb'l 

M 7 
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Some modern progressions are slight var iations of I - VI -II-V 7 ; that is,more developed. 

t. 

2. 

3. 

4. 
,'\ , . 

I 
. . . 
' 
411 . 

I ,. -· , - .. . . . 
' -

5. 
I\ 

' 
,. - ,. 

' .I .. 
< 

I . -· ,. -· . , . 
' ,, 

Two- measure turn- arounds. 
C6 Eb7 AbM7 nbu + 11 

5 
2 

C6 
,---

Dm7 (11) nb 11 + 11 

B. S . 

Voicing different from that used above. 

CM9 Eb7 Dm.7(11) Dbtt+U 

r 

E7 D9 G13 
,. ~-- -- n --- ., ...... .. --~ 

w - ~ ., r , 

I I l' 'I 
B.S. 

., -
~ -,; -

A7 G13 - --- -,... _, 
". -- " - -- ~ -· 

I I I 
B. S . 

'- ~ 

V -
., .. ., -

3 2 5 

One-measure turn- arounds. 
1. C6 Eb7 AbM7 nbu + 11 

or 

2. C6 Eb7 Dm7(11) Db11+11 

or 

3. 
Dm7(11) Db11+11 

or 

4 3 

4. E7 A7 D9 G13 

or 

5. Bb7-5 A7 Ab7+5 G13 

or 

3 2 5 2 

\NOTE i Introductions, turn- arounds, modulations and endings In this atyle _ alt o oiore involved harmonically and 
rhythmically_ are given in ANTHONY MECCA'S PROGRESSIVE IDEAS IN •rop• PLAYING FOR ACCORDION . 

8097-24 

End Of Book One 
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Pi A '- A NI TEACHING "SWING" PIANO, TRUMPET A VA presents TROMBONE & PIANO ACCORDION 
443 WEBB PLACE, PH. 942-5 ~3 

THREE MODERN STUDIES 
FOR THE ACCORDION 

progressive ideas ¥ PROG.RESSIVE IDEAS "FOR" POP ;.PLAYING 
,o a ~Po, • OLAT IHO ,o■ A(CO■DrON 

by ANTHONY MECCA 

Especially designed for those desiring to master the modern 
idiom. Mr. Mecca divulges his secrets and ideas necessary in 
the art of improving and ' creating original introductions, modu­
lations, turnarounds, endings, etc. Excellent study for the ad­
vanced student and the embryonic professional. 

8039 $1-75 

E dited by F, Henri Klickmann, this important and interesting 
work is av a·ilable complete in two volumes. Especially designed 
for the a dvanced student who desires to study chord structure and 
improvis a tion a nd its applic a tio n to modern music, We suggest 
using it with a Tel-A-Chord Slide Rule by Victor Leone. Con -
t a ins interest~g ch a rt s a nd t a bles. 

8053 • Book One • $1•75 8054 • Book Two $1-75 

¥ IMPRO.VISING The WRITE WAY -----"""".""-""I 
IMPROVISING THE Wru1e w A y 

Acc. 244 9 

by A. SILLARI & F. H. KLICKMANN 

Helps the student achieve an intensive knowledge of improv­
isation - a requisite so important in orche ·stra -work Explains 
the fundamentals of this subject and -allows the student to .write in 
his own improvised patterns and figures to exercises and pieces 
contained therein, 

Contains 72 pages of very important and useful study material. 

J037 $2,25 
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ABOlIT ANTHONY MECCA . ..... . . . 

Anthony Mecca, native of Waterbury, Conn. ,came by his love for the 
accordion through his brother Dominick who was his first instructor when a 
mere youngster. 

Decision to make the accordion his career, brought him to New York 
where he furthered and comp leted his studies with Joe Biviano, well known 
accordion vi rtuoso and instructor. 

After his discharge from the army in 1946, Tony Mecca turned his 
attention to professional playing and soon was in great demand for radio and 
tel evision work and recordings. He has worked under such famous conduc­
tors as Leonard Bernstein, Alfredo Antonini and Raymond Scott and has re­
corded for prac tical ly all well known record companies. 

It was this background of study and experience that enabled him to 
write his first two important and very successful accordion works 

"Prog ressive Ideas on Pop Playing" 
"Progressive Jazz Styles" 

In this new work "Jazz Ideas For the Dance Band Accordionist" he con­
tinues to divulge more of his secrets and ideas so necessary for a solid 
foundation in the art of modem playing for the accordion , 

THE PUBLISHERS 
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, 

I 

C maj. to E~ maj. 
Key of Cmaj . 

Basic c 6 A. 

1. _Cmaj.toEl>maj. 
Sl ow 

C6 
'I I , _ . , -' - .... 
• -

M 
t #-.. , . .. 

, , -, 

2 
Cmaj .to B~ maj. 

· Slow 

SIMPLE MODULATIONS 

V 1 of new key. 
"B\,7 

Key of Eb maj-. 
EP6 

I 

MINIMUM DEVELOPMENT- REPETITION 
Key of Eb maj. 

E b 6 
---3 - ---, I I I . ' I 

-- . - ~ ·-,, " .. -~ . - ,, ,, -- . - u '[JG/ 

... B. S • 

. - ~ - J . 
" - - " " -

Key of Bl, maj. 
F13 F 13-9 Bb6 

06 ---s--~ I 7 'I I "' I I I I 
, . " . - - - - - - :; , , . : ,. ~ -- . - - - L W ~ -----.~ 

• - . - - - - y w ~ u 

M 
I #- #- B. S . . - .. ~ -

3 

= ' . , - ~ •- -

' 

' 

I 

C maj. to Eb maj. 

3 Bounce 
• C6 

fl ,_ . . - -~ , 
' ;: . 
• -

B. s. 
I . . .. ~ -. ,_ - ~ ,_ -

C maj. to Fmaj. 
1. Slow 

C6 

" I 
, . - , _, 

' 
,,_ ·-• -

M 
I ... 

, . -·-. r . -

-

6 -

-

• • 
Key of E b maj. 

Eb6 - I ' " ' I 

" . -- - - ~ ·- . , . . .. " n --
;: - - TI a ,, ~ . - • 1• 1--.-u 

-- ., 
~ ~ . 

" - - - " ---
MELODY FROM ARPEGGIO 

Key of F maj. 
C7 C7+5 F6 

3 2 I I -- L ,. . - - ,- -- ·-... - ·-I - ~ 

7 .,.. I ... ' ~ 

- " ... - -
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I 

' 

4 

2 C maj. to A~ maj. 
· Bounce 

'\ 
C6 
I •. 

~ - = . .. . ,, . .., 
B.S. 

• r,, .!. -· 
\ -· .. . -

~ I 

C maj . to G maj. 
1. Slow 

C6 

M 

C maj. to Eb maj. 
2. Slow 

C6 

M 

C maj. to G maj. 
3. Bounce 

C6 

B.S . 

C maj. to Gmaj. 
4. Bou nce 

C6 

11 I ' .. - - . . _L, -- -
tJ -

B.S. 
-•·= .. - -. I . -

::.· 
8098- 24 4 

1 

- -
I I 

B. S, 

i--

--

-

Key of Alimaj . 

3 5 I 1 2 3 I -ft--- :; - _,v - - ~- ... :; - ~ " 

A~6 

I 
-

- -" ~ 

':; 
. 

"* 
CHROMATIC TO NEARBY V1 

Keyo1 Gmaj. 
ch D7 G6 

Key of Elimaj. 
BP7+5 EP6 

7 

Key of Gmaj. 
D7 G6 

Key of Gmaj. 
b1 D7+6 G6 

I I I'\ ... -- ,_ 
~ .. - - .. -~ - - .. . - -- u " . - 'II 

,, 

,. - = , -
-

#• ... .... 
3 2 



5. Cmaj.toE~maj. Il 7 of new key. V7 of new key. 

'l 
C6 FD/-7 B~.7 

V - c; 

B.S. 

MINIMUM DEVELOP:MENT-REPETITION 

C maj.to Eb maj . 
1. Slow 

C6 ..----9 ---, 
J"I , 

, 
, . 

t) 

. 
M 

I ... -· ,. .. 
' -- ,, 

( 
◄ 

I 

;;;. 

C maj. to Eb maj. 2· Bounce 
C6 

"I I 
, . . ~ ., -,, , - ' • . . 

B.S. 
l 

.... -· ,.,. - .. -' ~ ' 
, . -

C maj. to D~ maj. 
3. Slow 

C6 ,~ I 
,. - .. 

" .. , -t) -
M 
#-.. -· , .. 

' , 
, 

* C maj.to D~ maj. 
4. Bounce 

C6 

8098- . 24 

I I I . - - -- - -- - -.. 
~ -

- I 
■ 

--

I I 

- -- -- -

... 
--

Fm7 
I 

H ; - y 
L - ~-,, -

""'I .. I 

B.S . 
. , 

-- --v-.. 

Fm7 
I l 

- .. - . ,_ 
, -. - .. I .. . 

.. ' ' ~ 

R - - . -.. 

I \ I I I 
v - -LoV - - ,. 

V L -. -

m l 7 . ~ 
V - ,,. 

t,4- I 

Key of E~ maj. 
E~6 

I --L . ., ---

.. 
,. 

~ 

Key of Eb maj. 

E~6 
I -L - . -V U --

" : 

Key of D~ maj. 
D~ 6 

I 
L •. ---V --

n L 

L v, 
V U . 

-0-

Key of Db maj . 
nb6 

5 



I 

I 
I 

' 

\ 

' 

j 

6 

C maj. to F maj. 
1. Slow 

C6 
1 I 

- -, 
" - -
' 

I 
~ .. , --· . . -- -

M -
C maj. to A~ maj. 

2. Bounce 
C6 

~ . . - - -, . -" ., 

• . 

B.S. ...... .. ~ -, . , . --
~I 

5 3 

-

J -

1 

~ 

J -

MELODY FROM ARPEGGIO 

Gm7 07 07+5 
2 I --- - . -·- - - -- ,- --I -, I 

7 .. m 
I .. - ---

-a 5 E► 13 iths-9 
I 

- - - ' . - ,r ,_ ,_. - . 
11 • • • . 

-
~ ~ . , 

r -

t,4L ,41L• 

MODULATION UTILIZING A PREVIOUS EXAMPLE 
( Turn-around changed into a modulation~ 

Turn- around Basic I 1 ( Book 1 - page 19) 
C6 Am7 Dm.7 G7 07+5 

m 

Modulation 
C6 

Key of F maj. 
F6 

~ 

r 

. 
"" 

Key of A~ maj. 
A~6 

I 
~ r ., 

n -
1-Q-

., ~ 

r 

Il7o!Jmvkey.V7of new key. 

Fm7 B~7 B~7+5 

m 7 

ONE-MEASURE MODULATIONS 
C maj. to F maj. 

1. V7 of new key. Key of Fmaj. 
C6 C7 F6 

2. 
C maj. to F maj. 

Il7ofnewkey.V7ofnewkey. KeyofFmaj. 

C6 Gm7 C7 F6 
fi I I ~ . . - .. fl I -.. . ,~ -

r . . . - - ,. --' " - -
' ' - -

. 
B. S. B.S. 

I 

. . ~ - r 

I 

I - .. . .. ., 
r 

" - ...,, 

8098-24 



C maj. to Bl,maj. V1 .of new key, 
3, C6 Ft3

1 
F13-9 

'i I 

r 

' .. _ 
• .... • - I I 

M 
7 I --.. 

' ~. 
• ' 

C maj. to E l,maj. 
V1 of new key, 

5. C6 BP7 Bl,7+5 

C maj. to Al,maj. 

Bounce V7 of new key . 

7. C6 El,9 Eh3- 9 

C maj. to Db maj. 
Bounce V7 of new key. 

9 C6 Ai,7 ,. 
I . 

I 
~ - a , - . - - -• • La •• , 

' . - . ....... ~ -.. - . . - - .. 
I :. l 7 .. .-.. - -,_ ,, _ 

C maj. to Gmaj. 

11 Bounce 
, C6 

V7 of new key. 
D7 D7+5 

8098-24 

Key of .BP 111aj. 

BP6 
I 

0 

KeynfEP D>llj. 

El,6 

Key Of Al, m,j. 

Ai,6 

Key of nl,maj. 

DP6 
I 
" L V. -V ,_ a 

,_ V 

~ 

V 

Key of Gm,j . 

07 

Cmaj.toBi,maj. 
II7of V7of 

new key. new k ·ey. 
4, C6 Cm7(9JB9+9 

7 

Key of BP maj. 
BP6 

Cmaito El,maJ·. II7of V7of 
ii"' • new key. new key. Key of EI, maj. 

6. C6 Fm7 Bl,7 EP6 

C maj. to A~ maj. 
ll7of V7 of 

8
Bounce 

newkcy. ucwkcy, Key cit A~ m•J • 

, C6 9 
BPm7 Eh3-9 

CmciJ',to mmaj. ll7of V7of 
. new key, new key, 

10 Ballad EPm7 AP7 Key of DP maj . 
. • C6~ Dp6 

C maj. toG maj. 
II7 of 

Bounce new key. 

12. C6 2 Am7 
3 ,,,.--..... 

V7 of 
new key, Key of G m,j . 

G6 
D7 ;....-----..:: 



8 WALTZ MODULATIONS 
C maj. to F maj. 

Basic 
c

1
6 

V7 of new key. er Key of F maj . 

,I\ . 
~ . .. ..,_ - . 

eJ - . 
- .... 

MINIMUM DEVELOPMENT-REPETITION 
i . Cmaj.to Fmaj. Key~:maj. 2. cc~aj .toFmaj. 

Cmaj, to F maj . 
3. C6 ,_, .. _

11111 
C7 

KeyofFmaj. 

F6 

C maj.to Fmaj. 
C6 

Cmaj. to Eb maj. KeyofEPmaj. 
5. C6 Bb7 BP7+5 El,6 

C maj. to D~ maj. 
C6 AP7 

C maj . to F maj. 
f. C6 

8098-24 

Key of Db maj. 
DP6 

Cmaj.to Al,maj. 
C6 

MELODY FROM ARPEG GIO 
Key of Fma j . 

F 

C maj.fo F maj. 
2. 

F6 

I 

Key of i'maj . 
07 F6 

Key of Fmaj . 

C7 07+5 F 6 

Key of Bb maj. 
F9 F13-9 Bb6 

Key of Abmaj. 

Eb7 Eb7+ 5 Ab6 



3 
C maj. to F maj. 

• C6 C7 
KeyofFmaj. 

F~ 
4 C maj. h Fmaj. 

• C6 C7 

5. 
C maj. to E-bniaj. 

C6 5 

Keyof Eb nlllj. 

Bb7+5 Eb6 

C maj. to Bb maj . 
6. C6 3 5 F7 

Key of Ab.maj. 

Eb7+5 Ab6 

C maj.to Dbmaj. 
8. C6 

C maj. to G maj. 
f. C6 C#7 D7 

CHROMATIC TO NEARBY V 7 
Key of Gbmaj. C maj.to Ab maj. 

G6 2. C6 C#7 D 

C maj. to Eb maj. , 3. C6 B7 BP7 

B.S. 

Key Of F maj. 9 
F 

Key of Bb maj. 
Bb6 

Key of~ maj. 

Eb7 Ab6 

3 ' • 
:!3Y" snbstitutity(leadµig'' en~ from the turn-around section,the V7or II-V 7 can ?e voiced in such away as to 
lead to a specific meloa:y note. Apply this modulation to example 3 right above 

'Thrn-around. (F,-om e:rample4 )G7+6 C6 B7 Bb7 Bb7 B1>7+5 El> 
p11g1 22 ) G 1 ~ C ~ 

~ C 1..- I ----.. 

• 
' 

8098-24 
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7/ 

..... 



-. 
'I 

Basic 
06 

- --. ., , , I • ~._:-

I .. -·-\ , . -

1. 06 

\ . --I . 
' 

.,_ r 

411 r F . 
M 

I • IL,._. , 

: r - ·-

3. C6 

5. 06 

\ I ,L, . -( - ,, 

- -
t. 

~ 

M .. . 
\ 

.. . - ~ -- r -

7. F6 

8098-24 

TWO-MEASURE ENDINGS 

I 
,, . --~ . -·- . 

y . 

I . ,, . 

06 

I 
,1 • . 

. . 

\.! B ,S, 
I 

r --

C 6 

O M 7 

I -- -· . . 
- w . -~ . -

i,Z B. S. 
I . - --

Example ( A). 
C6 

\ 
•- ~ 

I : -. 
• ' M 

I ~ 

- -· -

2. 06 
'I I 

411 -
M ... 

4 . C7 

Fm 6 

,. 
el 

r 

.. 

B~7 
1 2 

.. 

8~7 
2 2 
1 1 

1Jl 

3 

b; 

06 
I 

-, .... r . 
B.S . 

I 

* 
C6 

I 
H . 

: - . 
B.S . 

I 

S C 
t 

6. G6 
3 

F9 (13) F 9 GM9 

2 
1 2 

M 

-J 

I 

-J 

M 



Example (B }. 

Bounce G6 

6, 

8098-2 4 

D9+9 D \,6 (9) 

C6 

5. 

Example (C }. 
7. C6 5 

D b9 + 9 C 6( 9) 

.._., 
4 

B9 + 9 Bb 6 (9) 



12 "BREAK'' STYLE ENDINGS 

Example (D ) . 

G6 5 

3. 1 3 
Eb 13+11 

r.'\ 

Example (E ) minor. 

Example ( F ) . cu+u 
I":\ 

Example (G). 
Eb 

8098-24 l.!i 



13 
1 

B.S. 

3. 
~ -

F6 1 2 
•. . 

I 
•- - ., - -• V •- - ~ J - - - -" - -- - -• I • 

' M 7 
r"\ • , . - - --.. - . - -. ~ . ~ -- r • • V 

4 . 
L4.. - 4 

I 1 I I 
1 2 1 

" , . V - . - -, - - V -
J 

I 
. V r . -~ - .. - -- ~ • • I .,- 11• -,t 

M "' .. 
L ,. •. .. - - - - -' J . 

~ . ,_ ~ -. - ... 

6. 
~ 1 2 1 ·--C6 

2 4 2 4 

. . ~- --- . 
I . . , ~ - - - - --TC - - -. . • - • ll• -. 

M M .. ~ 

i ,,. - ,. -.. --.. - -. .. ~ - -
J 

7. 
\ I 1 2 1 . . - ~- - - -l - ~ - - - - - _ ,_ . --... - - ~-- - - -• -. l' I I I 

◄ 7 Mi'\ r.\ M .. 
I . •. - - . , - A 

• • • n - - ' . ,_ . = ' J . " - -.. • ◄ 
8098-24 



14 FOUR - MEASURE ENDINGS 

Basic form off our-measure "Ri de- out '~ endings. 
,..I -,-M-e..,.lo_d,_i_c """B,-r-e""ak,--- ---- --. 

F6 F9 B~6 B ~m6 C7 

3 

7 
M m B.S. 

F 6 

1 

B. S . 

A 

3. F6 F7 C7 F6 

B.S . 

4. F F7 F C7 F 

2 l 2 1 

m B.S . 

8098-24 5 ' 5 2 



5. F F7 
2 b' 

M 7 

6. F F7 
5 

B~m 
4, 

M 

ONE- ME AS U RE EN DI NGS 

Basic 
C6 

~ I . . - . 

..•. -­' ~. . 

: 

Example (.A) 

1. 2. 
C6 

l'l I 

) 
.- .. - : 
~" - ~ : 

B.S. 
I .- I 

- .. 

C6 D l,9 CM7 1. G6 Al,9 GM7 

4 

3. B1,6 

4 

8098-2:4 

,-....-
B9 Bl,M7 4. 

2 

8. 

2. 

4 2 

5. 

15 

F1 3 + 11 



16 6. 
Exa mple (B ). 

C6 D~9+9 C6(9) 

I 

i, 
' 

Example ( C ). 
E~6 

1. 
Ab11+11 

2. 
F 

F11 +11 ,..... 

Example (D). 
C6 BbM'7 BM7 CM7 1. AM7 BbM7 

'i I c---.. , , - - . - ,-, _ n - -~ 

' 
- • , .. -..__.,-

B.S . 

. . , 
I , - - ~ - - ., - - . w-

3 4. 

CADENCE 
In many tun es, the 15th and 16th measures ca ll for a cadence (coming to rest ) comparable to a two-measure 
endiog(31st and 32nd measures of a final chorus) . To keep the music from coming to a complete standstill, however, 
itis usually advisa'\:ile to insert a modulatingchord - leading to the 17th measure -unles s there is a melodic 
"pick-up". 

Ending page 10, No, 1 
C6 Bb9 

Measures 15 and 16 where "bridge" begins with Em . 
C6 8~9 C6 B7 Em 

Measures 15 and 16 where"bridge" b egins with FG. 
C6 Bb9 C6 Gm7 C 7_ 

I 

[ NOTE] Modulations tomtnor, Oreate by using the last part of minor introductions, book one - page 15 . 

8098- 24 



SUMMA RY 

These books contain material for an occasion where even the 
accordionists on his first engagement is expected to do his part. 
The following explanation and examples, will serve to illustrate 
the relationship between these various musical fragments . 

The average American tune has a thirty-two measurechorus 
in one of two basic forms. 

8098-24 

FORM I - A, A, B, A 

Eight measures ending part.1.ally ( l ast melody note is in 
chord I, but not the root or the last note is in chord V7- II7 
V7. 

Eight measures identical to, or corresponding to A, but 
usually ending on chord 1 and frequently on the root. 

Eight measures different from A, known as the "bri~ge" 
(release) or simply "the middle part". 

Eight measures corresponding to A, ending on the root . 

17 



18 The following "skeleton" shows how the material in these books can be applied 
to a two-chorus arrangement of an A. A. B, A tune. 

Introduc t ion (page 10 - exercise 1) 
C Am Dm7 G7 

1st Chorus 

I ~ ~ 

\ . 
I l 

Six measures. C 

. -· . 
\ -

\ 
LX] 

I -
I • t 
C Six measures. 

~--: -

[fil Bridge 
'I 

, , 
I ~ . -

• ,,.., 
Eight measures . 

.. - .. 
\ 

. 
\ . I 

[A] 
n 

I . 
' ~ 

• 
Six measures. 

~ .. . ,_ 

8098- 24 

C Am Dm7 G7 

Turn-around ( measures 1 and 2 of int r oduction). 
C ., 

- - --

l 

' - -- ~ 

Cadence 
C6 

~ -, 
-

-. 

Am .. 
- . 

r 

m -- . 
~ -

"" - --
I • 

Dm7 G7 
,If- --- --. 

r 
m .. 

- -
ll -

V7of next chor d . 
C7+6 

I ' r\ I ' 

Cl> 

- ~ --. -. 1 • ........,-
(Rhythm of measure 3 of (Leav-e• open !or"pick 'up" 

or insert modulating~ introd aotion and endlng 
chord pag, ). ' ' B.S. ' ' ' I ' ... I 

& -, - k - - - , -. -
·----·· 

Modulation (page 5 - exercise 2) 
C6 Fm7 B~7 B~7+5 

r-- - \ I I - - - - - - - ~ k ,- ~ -· k 

,., . . .. - . . - - - .._ . - - - - - V .. • , .. . 
I -- - -

~ ~. ~ . - - u 

• 
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19 

Znd Chorus 

~ I 

Same as 1st Choru s tr ansposed. 
to Eb major. 

En ding ( page 11 - exercise 4) 

E~6 E 9 + 9 Eb~ t:'\ - - - . 
V V I 

I I ..... -
. . 

T hirty measures . _ _ _ ______ _ ( Slightly altered, 11Slng rhythmic 
motive of introduction.) 

M B.S. 

t,♦ ~ ;; ; #3 
4- - 4 

... 
The above example shows how an organic whole can be achieved by "weaving" - using the 

same, or slightly varied mate .rial for al l the added parts (introduction, tum-around, modulation, 
ending). This is most effective for "framing" a more-than-one chorus arrangement of a single 
tune . Small orchestras on radio stations use this favorite device to give the impression thatthey 
have arrangements, when actually, the mus icians choose these figures in rehearsal and then play 
them (with appropriate alterations) from memory. 

In a medley of different tunes, it is best not to continue using the same figures into the next 
tune, but to use a contrasting one. Of course, it is always possible to use entirely independent 
introductions, turn-arounds, modulations and endings - providing they be in thecorrectkeyand 
style. The following example demonstrates this, using material taken directly from this book, 
but on the other main form of tune. 

1st A 

B 

2nd A 

C 

Form II - A,B,A,C 
Eight measures, (may or may not have a cadence) 
Eight measures contrasting (or at least different), usually ending on V7 or 
II 7 - V 7 of the original key. 
Eight measures corresponding to the '.3': A and probably ending differently . 
Eight measures possible corresponding to B but usually varied considerably, 
in order to bt1,ld a climax anq lead to an ending. 

Intro duction (page 4 +9 -9 
Dm7(9)G9-9 - . Dm7 G9+ 5 G9+5 06 exercise 1 ) 

C6 C#° 3--, 
J 

(Adjusted to allow for "pick-up:•) 
M Ill M d 7 B. S. 

1st Chorus Dm Dm7 Dm7 (9) G9 

[A) 
iii I J .J J I 

r,- 8 ---;, 

- ,. 
~ r ,_ 
~ - ·~ ::. ·-u 

4 

(Semi cad enc e making two measures out of last meanre Six measures. of introduct ionJ 
m 
~ fL fL 7 

u -
I - --; ~ -

8098- 24 
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/1 
[fil 

J -. 
•' ' Six measures. 

I 

I .. . 
\ 

I 
,, 

I ., . 
t 

< Six measures. 

I L 'O .. 
\ , 

,,, @J 
,r, 

., 

' t) < Six measures. 
I 

I u .. . 
\ , 

or 

Tum-around -
(page 19-ex. 1-Bk. 1) Adjuated to " plek-up ". 

C 

-

M 
I ... 
-

F 

-- -- . 

M. 
-

• 

? 1 -Am 2 4 Dm7 G7 

~ 

...I 
J -..,,. ... -

m 
-

-

J ..J J 

11'6 

r,-s~ 

-. .. 

' -

- ,_ -
◄ .. -: 
B. S. 

~ .., -
Dm7 (9) 

I 
,, 
,. 

m 

~ 

71' 

Ending (page 10, exercise S) 
C6 BP+U BP9 CM7 

I I 
-= . . ,. - . -- ~ : 

M L:. B.S. 
I - f 

-
I 

-·- -! 

I Modulation (page 3, exercise 2) 

-

~ 

G9 

I _,_ 

-

~ 

J 

--

ic 6 
! 3 ~' ,~ F9(13) F9-9(13) 

I\ 

- . - - - - : . ~-- . , - - - L . -. - - - - - • - 1 I (Adjusted to ''pick-up•~) 

M 7 
' ~ - -- -- " 

7 -

:: 

h 
'I !: ;: 
:: 

ii 
li 

I 

V 

!: I 
-~ 

,v 

211d Chorus Ending (page 10 - exercise 8) 
Same as 1st Chorus transpos'ed toBl,major A~9-13 Al,9 B-l,M9 BP6 . B J I '1 I •. 

1, - ,.· . . -• 
I . . -.. . ,_ 

\ 
V 

!NOTE! 

8098-24 

- n 4 6'~ _: - . - - - ····---
"-, -- ~ - - w-- J - - .. w--• I T I l 

Thirty measures -
M M t':'I .. L 7_ • .. 

- ~ - - ,_ J ..,.,. - - -
Where references are made, in thia book, to ll;,Clhord1, etc., the examplet shown give all the necellllUY informAtion for 
our particular purpose which ts to enable the YOllllg' profe1111ional to play an · introduction, turn-aroi:md,etc., when needed . 
More detailed explanation oftheae chords can be found in AnthonyMeccu PROGRESSIVE IDEAS IN "POP~ PLAYING FOR 
ACCORDION. 
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COMPLETE LIST OF 7\h CHORDS BASED ON 
THE DEGREES OF THE MAJOR AND MINOR SCALES 

Major Scales 

C major 

' i 
II 

u 
CmaJ.7 

IV 

II 
V 

I 
VI 

() 
VII 

t 
Fma/ Bm7-5 

II 

Inversions of the above Chords. 'I" inversion . r· ''u II 

f 2"" inversion 

' ofJ 11§ JJ ~ 
11 

'3'' inversion 

9a JI 
Practice all the following chords in their inversions. 

VI 

tt II 

I] 
III 

i 
IV 

ft 
V 

i 
II 

Am7 CmaJ.7 o7 

D major ,., r H 
Dmai.7 

II 

I 
Ill 

II 
IV 

I 
Gmaj.7 

VI 

i 
Bm7 

I 

A major 

&¥ I I 
AmaJ.7 

ff 
Bm7 

II 

II 

Ill IV V VI 

·l 0 II 
DmaJ.7 

I 

a 
III 

I 
IV 

0 
V 

t 
Vil 

i 
EmaJ? A maJ.7 

8098-24 
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B major 

&•#11 
I II Ill IV V VI VII 

ff c{1 u I II I fl II 
Bmaj.7 o#m7 Emaj.7 F#7 o#m7 A#m 7-5 

p# major VI Vll ,j~, I II III IV V 

i fl: II I 17 i ft II 
F#maj.7 o#m7 Bma/ c#1 n#m7 E#m7-5 

c# major VII 

jYljj!\1 1 II Ill V VI IV 

0 i u I II I II l 
c# maj.7 n#m7 E#m7 F#mai-7 o#7 A#m7 s# m7-5 

F major IV V VI VII ,~ I II Ill 

ft i ft 
II I (l i II 
Fmaj.7 Gm7 Am7 sbma;.7 c1 Om7 Em7-5 

ab major 

&r 
I II m IV V VI VII 

tt i t1 I II I R II 
Bbma/ Cm7 Dm7 EbmaJ.7 F7 Gm7 Am7-5 

Eb major VI VII ,~, I II III IV V 

ft i I II I H i 
11 

Ebma/ Fm7 Gm7 Abmai-7 sb7 Cm7 Dm7-5 

Ab major 

& ~~ I 

II III IV V VI Vil 

ff i B I II I ll &i 
Abma/ Bbm7 Cm7 r:PmaJf Eb7 Fm7 Gm7-5 

ob major VII 

,~ I 
II Ill IV V VI a H II I R i II t, u 

Dbma! Ef>m7 Fm7 ob .1 >!7 sbm1 Cm7-5 maJ. 

ob major V VI VII ,_,. II III IV 

I &, i AQm7 !7 ft lb 
G .7 cb -7 Db7 Fm7-5 

8098- 24 Dl8J; 
maJ• 
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d major 
V VI VII 

,~ I 

n ill IV 

u I 11 I n i I p, .I 
C~maj.7 Dbm7 Ebmi F~maJ.7 G~7 A~m7 B~m7-5 

A (harmonic) minor 
Minor (harmonic) Scales 

& 
I II m IV V VI VII 

• ti- • u I II I 11 

Ami+7 Bm7-5 Cmaj.7+5 Dm7 Ei Fmaj.7 G#o 

Inversions of the ,above Chords. 
1st inversion 

& .r· tr ltr' le -- ·fi '°8 I 
2ml inversion 

& lit' a° jo!:! ·r! L§ .;- i& I 
3rd inversion 

jJl 
& 1Jl ,.H ~ ,lt w ,3l 

~ 

Practice all the following chords in their inver sions. 

E (harmonic) minor V VI VII ,- I II Ill IV 

ff 11 •1 II ti n • I 
Em7+7 F#mi-5 GmaJ.i+S Am7 87 Cmaj.i n#o 

B (harmonic) minor , .. I II III IV V VI Vil 

• i IU I @II I iP I 
Bm7+7 Cfm'l-S I>m.J.1+6 Em7 p#7 GmaJ.7 Al0 

pl (harmonic) minor IV V VI VII ,~~I n Ill 

f I jl I 1n ~1 I:! 
G#m7-5 AmaJ.Y+s c#1 E.o 

8098-24 Fl 7 + 7 Bm7 DmaJ.7 
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cl (harmonic) minor , .... I II Ill IV V VI VII 

~ 0 11 II 18 n ii II 
clm7+7 o#m 7-5 Ema,1.1~ p#m7 G#7 Arm.ii a#O 

D (harmonic) minor vn ,~ V VI 
1 11 m IV 1n i t lg I 111 I II 

Dm7+7 Em7-5 Fma.7+5 Gm7 AT B~mai-7 N 
0 (harmonic) minor V1 V VI VII 

,~~ I I II m 

ft ii fl • fl ii 
11 I 

Gm7+7 Am7·6 B~ma?-+6 Crrl or E~ma? F#o 

C (harmonic) minor 
VII ,~, I n m IV V Vl 

Jf 
' u •I II •I 0 11 

E~maJ.7+5 Fm 7 G7 A~~/ B~o 
Cm7+7 Dm7·6 

F (harmonic) minor 
V vr VII 

III IV 

i Jl '* ~1
1

1 
II 'i ~ I ~n II 

Fm7+7 Gm 7-5 A~ma/+5 B~-al er D~ma,? E-o 

B~ (harmonic) minor ,~ I n Ill IV V VI VII 

al+7 l §U I ~11 I §n I 
Cm7-5 D~maJ.7+5 E~m7 F7 o~rJ A~o 

i(harmonic) minor 
V VI VII 

,Ml•i 
m IV i II 0· .. 1} II •I I 

E~J+7 Fm7--6 G~.i:+5 A~m7 8~7 C~ruJ.1 D-o 

J(harmonic) minor ,~.-1 n m IV V VI VII 

• u •I II ., II ff b. J!j,7 F~ruJ! G~ 
8098-24 A~m7+7 B~m7-6 cf JMJ.7+5 D~m7 



THE ART of MUSCULAR and FINGER CONTROL for PIANO ACCORDION by Frank ~··-,. Gaviani. A 48-page volume to help the accordionist in training fingers and wrist through a ~-
series of specific exercises, designed with definite objectives which will enhance the play-
ing potential and progress of learning. Grade 5+ No.~ -·---

MECCA'S CHORD COURSE for th, Accordion, In T11rH Volumes, by Anthony Mecca. 
This course presents Mecca's unique approach to complete chord study. It furnishes the 
student with chord-building chords instructions and how to apply them to a malody. lnfor• 
mation is clearly and simply explained. Grade 3+ No. 8117 Vol1J11e 1 -·-· .. --

Grade 5+ No. 8118 Vole.me 2 '" ......... .. 
Grade 6+ No. 8119 Vole.ma 3 _ ........ .. 

FIRST STEPS IN CHOR OLAND • Books On, snd Two by Elsie Bennett .. A modern ap­
proach to chord study. Book One conta1-s all triads while.Book Two takes up the study 
of four-note chords. Grade 3+ No.80788ookQr-e..__ ____ _ 

Grade 5+ No. 8079 Book Tv.,:, .. ___ ·-·---

WORK BOOKS IN MODERN CHORDS, Book 1 and Book 2 by Victor Leona, edited by F. 
Henry Klickmann. Written for the advanced student who desires to study chord structure 
and improvisation as it applies to modem music, it provides the required foundation for 
successful harmony study. Grade 4 No. 8053. Book 1 -·--·-·- .. 

Grade 4 No.8054 Book2 ............ _ .. 

BIVIANO: ELEMENTARY APPROACH TO SCALES AND ARPEGGIOS, has been 
compiled by Victor Leone, In a book designed to lay the ground work necessary for mast­
ering scales and arpeggios. It provides correct fingering for two hands and offers all pre­
paratory work to eliminate scale difficultles, which might otherwise be encount.ered, In the 
course of study without this specialized know-how. Grade 4+ No. 8068 .... 

12 BEUOWS SHAKE SOLOS, arranged by Maddalena Belfiore. Perfect practice to de­
velop precise bellow shake technique. In 28 pages containing 12 arrangements of familiar 
melodies (Tchaikovsky, Lemara, SchumaM, Offenbach and others}, accordionists wil 
find entertaining opportunities to perfect the beHows shake~ ·. Grade 4 No. 8040 

HOW TO PLAY THE FREE BASSETTI SYSTEII ACCORDION by Flaviano Fogli and 
Frank Gaviani: This study book contains basic exercises to teach the Bassetti student 
scales, arpeggios, etc., which are required for advanced study to master this intricate 
free bass system. (Book 2 is out of print) Grade 3+ No. 8099 .................. .. 

RHYTHM PATTERNS FOR THE ACCORDION by Fredric Tedesco. A 32-page book 
which presents a variety of rhythmic patterns illustrated In well known favorite melodies 
which Incorporate the specific pattern. The book Imparts knowledge which enables the 
player to avoid rhythmic pattern stumbling blocks. Grades 3-4 No. 8069 ........ . 

THE CONTEMPORARY ACCORDION by Jerome Jolles. This book was compos•.-c to 
familiarize the accordion student with contemporary music as It relates to the molodic 
and harmonic developments of the 20th century and the significant changes which evolv­
ed from a 300-year tradition of composition. Interesting and educational with six select-
ions of music to illustrate various concepts. Grades 4-6 No. 8116 ............ . 

INTERNATIONAL FOLK SONGS and FAVORITE MUSIC COLLECTIONS 
SONGS OF SCANDINAVIA arranged by Eric Olzen. A big collection of 35 popular folk 
songs from the land of the midnight sun. In 36 pages, all the music is complete with lyrics 
in native Nordic languages. Grade 4+ No. 7921 ................... - ....................... . 

GERMAN FOLK SONGS by Alfred d'Auberge. A 32-page volume of 25 popular Garman 
songs in simplified arrangements: Schnitzelbank, Prosit, Het7i He11o, Die Lorefei, Der Gute 
Kamerad, Der Lindenbaum, Gsudeamus lgitur, 0 Tannenbaum, Lang Lang lst's Her, 
Stille Nacht, Heiliege Nacht, Verlassen Bin I, Wiegenlied. Grade 2 No. 8012 ........ .. 

ISRAEL FOLK SONGS snd DANCES arranged for Accordion by Frank Gaviani. This 
23-page collection of 25 best known Israeli melodies includes Hatikvah, Hava Nagila, Song 
of tl)e Negev, Shepherd's Song, Ovadia's Dance, Rad Ha'laila, plus Horras, Polkas and 
.other folk dance melodles. Grade 4+ No. 8023 .............. -........................................... · · 

/RISH JIGS AND REELS, arranged by Frank Gavianl. A SO-page volume of 94 of the 
best known Irish dances so often requested at weddings and parties: Come Haste to the 
Wedding, Turk,y In the Straw, Wind that Shakes the Barley, Low Back,d Car, Old 
Crow, Garry Owen, Rory O'More, Miss McLeod's Re,/, Drops of Brandy, Rakes of 
Mallow, Stack of Barley, Paddy Whack, and others. Grade 4-5 No. 8044 ........ 

ECHOES FROM UKRANIA arranged by John B. Wesolowosky. A 22-page volume of Iha 
most-loved Ukranian folk music. Nine songs Include the famous Circle Dance, Whip Dance 
and Sabre Dance. Captivating rhythms. Grade 3+ No.7975 "--MM--
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