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FOREWORD

This study, PROGRESSIVE IDEAS FOR POP PLAYING FOR ACCORDION is especially designed to
benefit the advanced student who is about to embark on a professional career, or one who has the
ability to read and play music in the modern idiom, or any student who is desirous of creating a
style of his own and develop his talents in the matter of improvisation. Students such as these may,
to coin a term, be called “In-betweens” - those who have learned the general technical problems
but who seek suggestions and ideas in the ultra modern idiom, in order to increase their knowledge

of accordion technique - especially in the field of popular music.

The student who has more so-called “feel”, but has less technique, will find that, by transposing the
exercises in this book to various keys, his technique will gradually improve and his playing become

more enhanced.

Anthony Mecca, an accomplished performer and instructor, who is thoroughly experienced in the
execution of modern music has, herein, divulged some of his secrets and ideas in laying a solid
foundation to the art of improvising and creating original introductions, modulations, turn-arounds,

endings, etc.
In conclusion, we wish to state that we strongly and sincerely recommend this study for the advanced
student, the embryonic professional or, for that matter, any aspiring accordionist with a certain

amou.nt of training ability - one who desires to become proficient in mastering the modern idiom.

0. PAGANI & BRO. INC.
PUBLISHERS
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ABOUT TONY MECCA. . . ..

Anthony Mecca, native of Waterbury, Conn., came by his love for the accordion through his

brother Dominick who was his first in structor when a mere youngster.

Decision to make the accordion his career, brought him to New York where he furthered and

completed his studies with Joe Biviano, well known accordion virtuoso and instructor.

After his discharge from the army in 1946, Tony Mecca turned his attention to professional
playing and soon was in great demand for radio and television work and recordings. He has
worked under such famous conductors as Leonard Bernstein, Alfredo Antonini and Raymond

Scott and has recorded for practically all well known record companies.

It is this background of study and experience that enables him to write this important and aut-

horitative accordion work, which will soon be followed by other works in the popular field.
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INTRODUCTIONS

An INTRODUCTION generally “sets the scene” for what is to follow, in regard to the key and rhythm
of the composition. It may be any reasonable number of measures in length but usually consists of
four or eight measures. It must be definite in formulating the pattern of the composition itself. Oc-
casionally, when called for, a “pick - up” is inserted in the final measure of the introduction.

Introductions usually end on the dominant 7th (V7) chord,* because this chord is the most logical
and strongest one to lead into the subsequent strain; however, variations of this chord, such as the
dominant 9th, the flatted 9th, etc., may be used as a substitute. Any plausible harmonic progression
leading to V7 is permissible. Each basic progression, given here, is followed by applications in the

same and other keys.

Basic Progression
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* A complete list of dominant and secondary 7th acords, based on the degrees of the major and minor

scales, will be found on page 35.

Copyright 1956 by 0. PAGANI & BRO. Inr. 289 Bleecker Street, New York 14, N.Y.
8039-44 International Copyright Secured Made in U.S.A. All Rights Reserved
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Basic Progression
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TURN - AROUNDS

TURN-AROUND is another name for a first (repeat) ending; however, it is also used wherever
the melody of the given composition ends on the tonic chord. In a thirty-two measure strain,
this sometimes occurs in measures seven and eight and (or) in measures fifteen and sixteen.
In places such as these, rhythmic, melodic and harmonic variance provides especial interest.

The most commonly used tum-around is the progression I-VI-1I-V7. The roots of these chords
construct a theme with which all musicians, especially those connected with dance bands,
are quite familiar.

Example
C Am Dm’ G’
=
’ Z
{ Qe
. o]
|
[] | | |
| | P2 ) |
% re | &~ |
< c i o

The above progression may be used instead of the following easier ones.

1 C 2 C G’

— -
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Harmonic variations of the above example.

5 C G’ 6 C Dm’ G’
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The following are a few exercises in single - note and chord styles, in various tempos. These are based
on the theme mentioned on the previous page, and include harmonic variations of the theme.

Basic (Example 1)

C Am Dm’ G’
—Z
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|
] | | | |
] | | = | |
rel | < |
> o r2
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| | | | | i A |, .
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LIL]
Bk
N
TITNRN
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T
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Basic (Example 2)
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(a) Transposed
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(b) Transposed
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(b) Bounce
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Basic (Example 7)
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(a) Transposed
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NOTE: The following turn-arounds furnish additional material for introductions.
1. In a slow ballad, a two-measure-introduction may be sufficient.

2. A four-measure introduction may be formed by combining two of the examples,
or by repeating one example.

3. A slow, “double-time” two- measure turn-around may be used for a four-measure

introduction, in a fast tempo; or as a four-measure turn-around in a sixty-four
measure show tune.

Combination of 4 (b) and 7 (a)

4 (b) 7 ()
S blb' o gb'—

o#

"R Mo

-~
-

L4
o+ R“_ 5
N XX e
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ENDINGS

The ENDING of a composition, consisting of a reasonable number of measures in length, must
be definite. By using similar material as that used for the introduction or turn-arounds, the ending
can lend effectiveness to the arrangement.

One-Measure Endings
These endings are to be used for tunes in which the melody ends on the down-beat of the last

measure. This simple progression does not interfere with the melody note, which is held throug-
hout the chord progression.

Example 1 Transposed to key of F
] _ .
(EESSEEE IERESSEES
| | —
I I |
N g . - 3 % - 1
— v — v
Transposed to key of B Transposed to key of Eb
— | |
1 . [ —
: 1 y 2 . I y 2
4 be € (- i ! I ¢
The following progression is in the nature of a short “tag”.
Example 2 Transposed to key of G
— | | — - o  — |
| o 4 I | | I
{, "> %ﬁ; s {, —a = s
| N
| \
: 'b = BEES ;
S > S —— 1S
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The following examples are similar to Example 1, except for the delayed chord progressions.

Example 3 Transposed to key of F

_ J.

|
o —— ln> % =428 5 1
7 S—" 7 ' f
] q_l ]
[] [ 7] | | y [] y 2
— e P.N
v ~" & 'v
Similar to Example 3 Transposed to key of Ab
= | [
/ z — Y - >—% >
— = v s ! I T :‘
: | ] |
> b 5 D h DR l{) .)\
~ ’ ! —

Two - Measure Endings.

These endings are to be used for tunes in which the melody ends on the down-beat of the measure
next to the last one.

Example 1 Transposed to key of F
F6 g9 Fo
cé B cé
—4 o i 0.0 2 2
a o5 v ¥
" e
2/ | Ty =
—® [ 4
' = CE A
Transposed to key of Bb Transposed to key of E>
BYO  Ab Bbo
L 4 4
3 b oB: 7 ¥
v f T | o e ~ = y
s = oo s 7 i
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Example 2

Co D9 Cbadd9

—4 2
4 4 .7
| . | [— |
oG+ | . — | he ] - s
- c ] po——+* ——— v
~" &
Transposed to key of F
Fo Bbm? Ep9 F6  Gh9  F6addo
_ f— | L |
/ e y
P— V i ] V L
: 2 I i b I [r— I 2
7 n o 4 — : —7
_— 0 v jo—o »
Transposed to key of B
BhO Ebm? AP BK6  BRO  Bhbaddo
— l, o - . J '
l1"% e == ——=
7 A I I L
— | - —
L . f T f ! ! f .
\ 2 | ' J | | 1 [ | A2
% 7 | | ] d d h’ hd : b d
& © I I} Ll |4 Ld
~" I 1
Example 3
Co Do Co Db C6addo
> e : .’m— 1 |
—4 — ‘ D ] 2
{4 /—] . v e — v
I ! ~———
W, e I 1 I | I I ¢
- o pe T E——— ¥
e i — ¢
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Transposed to key of Eb

Eb ER9 Eb6 RO phoadd?
L — — |
~— 2 : . J‘ I i i i/\l §
] |' 'ﬂ' /\% L4
/ i i =
— =m i
1% & S A A I
i 4 I q.a. I q.' I
Transposed to key of Ab
Ab6 Ahi Ab6 Ah9 Abbaddo
l oy L . —! |

|

-
((}E-
o

LIL]
-~

o~

—x
N

Example 4

Co6 Dm? D[;11+ C6add9

— |
—4 < s > - 2
i ‘ s - Qo ¥
| [r— | o
] i 1 i i ¢
i \_/i é 4
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Transposed to key of Db

DVe  Ebmo DT+ COaddo

, | ] ‘
: — qo: 3
= /D - &
o . — .
i i 11 — i' L i' b4
Transposed to key of G
G6 Am9 Ab‘|‘|+ G6add9
4 '] g bbE /_\,p.'
i 4—7—‘&: ' ‘E‘—' 09 e
b : ] ] | I o -7
[ f —
I'
4 i | : — —
—*+2 e - —
Example 5

Cmaj.9 F9 Bh13 ph11+ Cbadd9

—
’ s
! v
[ I 1 |
% b | F- . 2
é r Qs '7
S |
Transposed to key of F
Fmaj.9 Bb9 Eb13 Gb11+ F6add9
= |
J I' -
{ &
] £
"0 1]
e.
] —— -
- P e i—— L2
L4 T Pd b
~ I -
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Transposed to key of B

Bbmaid EPO  Ap13 Bhi1s Bp6add9

A
— I_ /Jl 4
© \ 2
J 4 ] b4
! I I o-
.I Il Il Il
ST R
- . 1
Example 6
Cb6 Ab9 Db%—cmajm
| | | —
I? y J ]
: — g y
- ~—1 99 [
] | I | &
] I | | I ¢
== ; e & oo ;

Transposed to key of >

Eb6 Bh9 Eh9+ Ehmaj.7th
L | 'l

. 'V_E/\ r; 3
] ] ’7
) I M

— ; A

e b

¥ L4 I ] |

o

Transposed to key of Ab

-~

-~
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Example 7
C6 Ep7 Dm7 Db+ C6addo

0.

sud

e

A

Transposed to key of Db

Do ER” Ebm? Dg'1+  phéadd9

/\
Y o
7/ i - 2
{ r V I ] i - 4
[ [ [
b5 ! —
— 204 . — 7
~ " | 4 H.‘ [
Transposed to key of G
Gb Bb7 Am’ Ab11+ G6add9
. : . — 5
B S Y
O

oL
-~

Example 8
A[;maj7 Dbﬂ Cbadd9
/ %_,,; bF : e
4 ] .7
] I I
- re ] b 0=
I ? L

—r T
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Transposed to key of F
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F6 Ab7 Dbmaj7 G[;H Fbadd9
— |
A i P d'
{ - f s 2
’ o ¥
e, ?
Transposed to key of B
Bb6 Db7 Gbmaj7 Bh”+ Bbﬁadd9
— L > ‘,J'
LV gnte 5 1 —
i | | ; o- ‘
EEereee —
= 7 T
Example 9
c6 Bh11+ Dp11+ Cmaj7
— |
y ' : s
4 ] .7
I
| |
[] | l I
Dt o ) p 0. y
Transposed to key of E>
s ppur P Epmaj7
| . .
7] ] \ 2
L2 | 1 T o’
. e — o= s
72— 04— i' F 2

4 I

=
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Example 10
CL 5 DbQ Cmaj7 m
o il i =
L__-- --._J o —
3 3
[— |
: —_— =re=—
P T \_/w
Transposed to key of Bb
Bbo ; BEO BImaj7  m
M~ 3

"
X
\
N
1
(
('

L]
-~

|
-~
| 100

Clall|

— T

Deceptive Endings

In a deceptive ending, instead of playing the usual tonic chord against the melody, an unex-
pected chord is struck-giving the impression of a suspension, which resolves to the tonic
chord. The latter may be slightly altered, such as: maj.6, maj.7, etc.

Example 1
Abmﬂ7 Dbma7 Cmaj”
|

_4 o ] I. L2
o 0 . e

© 1;’
] 1 I g
= i Pp l’ll 7
d i 2
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Transposed to key of F

Dbmaj7 Gl’maj7 Fmaj”
P : Y
OI i ) LJ
] | rt
. o ! 7
7 | e - ‘
Transposed to key of Bb
Gl’maj7 Cbmaj7 Bbmaj7
14 > 5 P2y i I 2
(1 = | ] 7
X o Y ] Ld
o o o
s i i
. i ] ] 2
[ | O e 7
'l P‘,’d 7 [
Transposed to key of Eb
Cbmaj7 Fbmaj7 Ebmaj7
_ |,
A on : "
A v 'D IF’ ID ] .7
cl I b/ =
_A‘,: Iirj 4 i 0= 2
p i T I I +
| D |
Example 2
Dm7 Dl’maj.7 cé
|
; 2 g
Fa— . :
e v P:
I A
. : 5 - ] s
! "i’ I ip, — .7

Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956)

progressive ideas: Contenido

numeracion original: 33


http://www.acordeon.xyz/html/contenido.html

Revisién: 20/10/20 (html)

Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956)

Transposed to key of Ab

Bhm7 Ah maj.” Ab6
b ? 2
P . 2
- : v
! ]
- ) |
[] & I s i t
Transposed to key of Db
Ebm7 Dh maj.” Db6
_ |
O . pz I ¢
7 P 00 ¥
14 /4 s BT ) Ld
- qu ! :
Y I I ¢
] ) My Py s o \ 2
4 L & vy v bd
s 3 | 17 | | 4
~ I [ [ [
Transposed to key of G
AmM7 Abmaj.7 Gb6
A
| q.
—# oL C
] p 4
] r'e
. —g —
1 | b | 7
v o 4 :
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In the following exercises, the usual two-measure ending is extended to four measures.

Example 1
o F13 BhO  Eb13(114) Ab9 DB Cmai9 (Ghmajs)
- m ]
R T T ST
© D0 a=: i 8% o,
*
W I i I b I .
| Y ] | [ I | /el . P2 ) | | A2
y Z rel I Pd 4 ] &~ s P .7
o | L | /. | hoe
(-~ o , y ! he
«This effect is sometimes used-ending on an unexpected chord.
Example 2
co F13 Bl’maj.7 Ep13 Abmaj.7 Db13 Cmaj.”
_ |
A 4 ﬂl b o A’
{ Q0 ' : +
v Ve bﬂ o
| | |
fsiE = e T
j—q © I ? i +
Transposed to key of G
G6 ch3 Fmaj.” Bb13 E[’maj.7 Ab13 Gmaj
54, 8 2 2 0 b o 3
a4 % % 82 3 ¥
I lFI .- d
| | \ .
4 e — a y
o 17 Y 4| 1 | 7
! o ! p o ¢
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Example 3
o Em’7 EV  Dm7 Dl’maj7 Cmaj”
— | | | —
/ W‘_b’ g ﬁ —
I 4 © b4
O o o —
v/

s I i |
oo ==
-~ o | |

Transposed to key of B
BY6 Dm7 Db Cm7 Cbmaj7 Bbmaj7
/le |
—J:H L= a_'; -
[4 O
v/
[ ) | | )
] I I . I I ¢
] Py o | | | A2 -_
& o o P ¥
P 4 N | | 4 bt +
Example 4
c6 Ehmaj”  Abma”  Dm7 G139 C6add9
| J_ll o | | l .
e e ST R
v | L3 1 |[¥ -
| . | |
] I 1 | ) I ¢
] | - /Aol . Y | | A2
red 1 | & | o 7
/ ! n 7 é
Transposed to key of Eb
Ep6 Ghmaj”  Chmaj”  Fm?7 Bh13(9) Eh6addo
. 4B
= w"-_'i_obl‘ J_‘ i‘# . S
_' L4 4
"7 4% o a %7
| | =3 o
[ | )

1 7o — f —1 T I 0s 2
‘ : I ho o I o : 7
-~ |4 | L =4 (o4 I
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Replacement Endings
Original two-measure ending.
Example 1

Dm’ G139 Co6

|
. 2 =i ¥
r’
R , N | - y
o — — i o
| ”

Example 1 (a)

Any of the one measure

endings may be used here.
I | I :
—#—.J% ;@7" ' g
&
4 I
i T T
o
|
I

X
X

-~

(

Replacement Melody and Harmony

Occassionally, the original melody is abandoned before its last note is sounded and
is replaced by a more “final-sounding” melody. The most important feature of an
ending is the feeling of finality.

Example 2
Dm?  Fm’  Abm7  Db? o

- 2
E—— 3

\‘

This may be used as a substitute for Example 1,|given above.
i i I -]

oo 2o ¥
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Replacement of Melody and Harmony in the Final Three Measures of a Given Melody

(Where the tune has a two-measure ending)

Example 3

N
-~

o0
14

)
s
Il

N

© Any of the two-measure endings may be used here.

Dm’ Db9 §C6 F9 Bh13 ph11+  Cbaddd 5

-~

-~

1
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MODULATIONS

progressive ideas: Contenido

A MODULATION is comparable to a turn-around except that, instead of returning to the key pro-
per, it modulates to a different key.
The usual modulation is two or four measures in length; it may, however, consist of any reasonable

number of measures.

The simplest modulation is the one based on a nearby position of the dominant 7th (V7) chord of the

new key.
The following are all based on two-measure endings.

Cmaj. to El’maj.

Cmaj. to Gmaj.

A — . b—o
i p— W o J S o
17 o B =y oo S
T ‘x’ 14 re ) |4 ‘x’
Key of Cmaj. V5 of new key Key of El’maj.
Negs I b o
/Lo bo “b
-~ 14
Cmaj. to Bbmaj.
’ b
i P (W o J reo] LA
ovs 120 =
Key of Cmaj. V5 of new key Key of Bbmaj.
[l
~
: ).‘Ur: rel E'b O
P a— o
<7 rog
Cmaj. to El’maj.
_ l’ |,
7V Co e Vg
Lo J A < LA o ]
v rog © rog
Key of Bbmaj. V5 of new key Key of Dbmaj.
Il Il
y — W P—
S, | o
> 4 - po /)
= 4 4

_ 4
i R (W 0 " o
MU o ¥ 9
T b =4 L4 L =
“ m O
Key of Cmaj. V5 of new key Key of G maj.
~ 4
{ Yo gs o '
I U o o I
7 =
<
Cmaj. to Fmaj.
— o
P o ) b0 b [y o
o¢sg &+ g 3
Key of C maj. V5 of new key Key of F maj.
~
Yo gs
I U o Fo b
P4 L
—~ [od
Cmaj. to Gmaj.
= 'ﬁ Il Val Va £ Va )
oV ¢8 8 i
Lo J 70 ©
m
Key of B maj. V5 of new key || Key of Gmaj.
| |'
~ | .4
[ b” y(0 o #
y - LA V- © I
'l T L = 0
<
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Bl’maj. to Abmaj. Bbmaj. to Cmaj.

) L )l b
A e o = Wb A e L ¥ oo
! g oo —g &3 ge g
e po° b3 4* o] g o

Key of Bbmaj‘ V5 of new key Key of Abmaj. Key of Bbmaj. V5 of new key Key of Cmaj.

~ | b ~ | ”

{Ye Vb 7iD) ro [ I /A () g
SIS Y SSEIEE =

When modulating to a minor key, the procedure is the same as that used when modulating to a major key.

Cmaj. to BPmin. Bbmaj. to Cmin.
B b = = . b
b2 "Prg gt rg
o re [od o o] ©
Key of Cmaj. | V5 of new key Key of Bb min. Key of Bbmaj. V5 of new key || Key of Cmin.
[l Il I
V= Y] Lo Y . N Lo
¢ o [gzggbn SENE == Wr—o
# = P A LI O /4
—~ O ~ v © 14

Modulations Based on II7 and IV~ of the New Key.

This modulation is extremely interesting and practical, as well as being quite popular. Thorough acquaintance
with this form of modulation is very important.

Cmaj. to Ebmaj. Cmaj. to Gmaj.
_) | |, _ | 4
f— o i b n—o y A D— (O e J o id
17 = B V= /) Qo N [ 7 = B VR i S
Y3 roo—g——8 &3 8=—+44 b
. 115 V7 b I V7
Key of Cmaj. of new key Key of E? maj. Key of Cmaj. gf new key Key of Gmaj.
| I |
r — I I - LI I r.d
Yo gis —— reoJ { Yo gis i . ”
} o Sho—y ) Co R — L
=N [o4 14 -7 { ©F
Cmaj. to Bbmaj. Cmaj. to Fmaj.
_) | s — |
h—ro ho b"l;/‘ y 4 D (S o J i ; b r'oJ
7 o B = 7g° o 17 = B V= 7 Qc re)
* <4 & re - 4 13 ro
e y & O < L4
. mn, V7 A . m, vz ‘
Key of Cmaj. of new key Key of Bbma], Key of Cmaj. of new key Key of Fmaj.
| ! |
o~ i ~ ; i
OH— o— T 5 %o ——1
P Am— - et P A |
~ O N Al O
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Bbmaj. to Gmaj.
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Bl’maj. to Dl’maj.

) | 4 o2 A "
b” . | r J— b” . I P— o
i o o . e 7/ o —h -
17 o) o o ) 9 i o Th ¥ rao / re ]
G—=3 T *3 ¢—3 oo g g
. 1I V7 )
Key of Bbmaj. of7new key Key of Fmaj. Key of Bbmaj. ofIL7ew k\g/ Key of Dbmaj.
1 i { R |
\ ‘: Iﬁ i % P2 ) = \ ]: b yiD) Iﬁo % h O
7 br L (= i © I /] br U—0o L — ﬂb&l o
P 4 — o \ o P 4 L - 0.
~ ‘ © -7 T ¥y 14
Bl’maj. to Abmaj Bbmaj. to Cmaj
_— |, | _) s L
7 bV o —J il bv" o 'u e
i L4 l,nnd" o 72 o ¥ -y
o V47 Lo J Qe —8
- rog )y O 8 v rog o et
. 1I V7 .
Key of Bbmaj. of nizw key Key of Abmaj‘ Key of Bbmaj. I(if7new k\e:; Key of Cmaj.
Il I Il 1 J
b f b y — W - ! "
‘I)'b'¢0 dl }0 br) roJ ‘).bg$0 ? ,j &g{o
L. @ I 4 ~" [ bl I

When modulating to a minor key, the procedure is the same as

Cmaj. to Bbmin.

that used when modulating to a major key.

Bbmaj. to Cmin.

= L I IL /lb Iﬁ I lﬁl
¢ e s bV e¢e b8 9, V'h 2
— 1 2 i re. Va7 ) I 7 1 —g
oy psy 7 g° e - e ©
. H7 V7 b . b . H7 V7 .
Key of Cmaj. of new key Key of B min. Key of BY maj. of new key Key of Cmin.
| 1 Il Il
~ | ~ | ; b
Yo gs i I 1 Yo 1 ¢ o f /10
S o o F@g o /o P g rpe
~ [o4 ~" | bl 4
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Modulations Based on the Preceding Chord Progressions.

Cmaj. to El’maj.

Slow

I

[
W™
RO

L 33— 1

S
ST
R

| JHEN

Slow
o e by B b,
L _h_d 4 = br g
| —— V I
3

[ ] 4 k L
] o [ 4 A2 1 13 h” rel

) 4 Al Al /4 .7 P:II |4

P ] ] _ 7/

Cmaj. to El’maj.
Bounce

“w

o\
(— T
:gr
mEN
Nl

N
~X
N

AN
\

®0R

LIL]
eer s
|
N TN
s
L
N
-~
NS
<
R

* This chord -one half-step above the new key, instead of the V~ -is commonly used in modern arrangements.
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Cmaj. to El’maj.

Fast
Xy Ny
— — . l,
] h” rel
[~4 4 P
| ] yi | — —_— ] "4 b= 4
| | | 4 | | | 14 -
s »
s L2 2 [~ (2 . -
7 7 /] Al Al 4 Al | |4
¢ 1 + T T ) | "4
' A A 0
Cmaj. to Gmaj.
Slow

) |

R

T
8 AR B S S

)

El’maj. to Bl’maj.

Slow
31
_ L, - | i : | |;;
Lot — ai r—o,
© I ] [0
[ [ f [ h [o4
1 i i | {
| "E I I — h'ﬁ
| a | o A |4 »
N I | b | ﬂ,V 174 ©
Cmaj. to Fmaj.
Fast
— 3
I | | | —
SR r | =~ 17
| refe b -
b aQ
: 2 — g s v ﬁ—e <
¥ ! 7 7 ¥ y
i | r V O
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Al’maj. to Dl’maj.

Fast
A b — A
4 ‘I I 17 1] | I a bo
— —
3
. 3§3 L \ *
h i 2 - "E qu% hh—<
ﬁ:‘- H | 7 'b-’ i

Bounce
| r Iﬁ
i ;P ¥ z s o>
s O
: | . b
_ re.J & (E):l/ o o+ br o
Gmaj. to Fmaj.
Bounce
4 | p—— N
E— f——— — ' — : h
. ;P ¥ —t : —
p! ~ . 8
: N—N .
o _4 o 3 b:l/ d/ ] 74 .
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Bl’maj.to Gmaj.
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s e
| kl O
|
|
%5
II c
Ebmaj.toCmaj.
Slow
L | b bm J L
' { E%L y- i
| | | [ I'nlz"
| I l I I
L 3 1
— ! % i ﬁ l Eﬁ P
- . > . | E%L ro
¢ I e I | Ig,
Bl’maj.to Cmaj.
Bounce
A— = — T otk
SESSmSesss et
. b . -
: s = E s !as 3 —5
/ 4 . 2 i §", o
‘ | ! "
Ab maj.to Bl’maj
Bounce
b ! : L b
1 V1 —T— i b' ©
qeveTe
{ LE lg—
: —h—&? s — E 2 i s o
/ ¥ ¥ [’. ¥ Y o
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Slow Bounce

Bl’maj.to Cmin.
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L | | | r) L
| ] ;l s
g
104 €
|_3_l
. 2 2 .
] P P o k klp-' hlﬁ
4 | | P 1Y 1Y | |4 el
- ! ! | o/ o | v
Al’maj.to Bbmin.
Slow Bounce
, | | | | A . R
| | | A
i ¥ | — e V O~
Y O~
— ] (o
{ | | {
/T ? » ? il — n
' - : Y N B, o
| 7 ]

Deceptive Modulations

In this type of modulation, a turn-around is played in the old key just as though the next chorus (or strain)
were to be in the same key. The new key appears by surprise on the down-beat - a truly smooth. melodic

“lead-in.”

(New key instead of expected key of C)

_ L
P ) 7 el
7 2 r'oJ S br o
4 -y - b= 4
b2 4 [0 o Lo
Key of Cmaj. V7 of Cmaj. Key of Eb maj.
[
% o
o) L

0

The following effect, similar to the one given in Ex. 1 (a). is frequently used by name singers on popular
records. This is a surprise (sudden) modulation into a key a minor 3rd higher than the original key.

Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956)

|_3_|
[ | I | f Ir? e
1—4% o Q 7 i Wwi—So
1 %zth 2 7 ¥
L_4 -r
| {
i I
% Wi
|4
i i p=y vy
\' I -F

numeracion

original: 46


http://www.acordeon.xyz/html/contenido.html

Revisién: 20/10/20 (html) progressive ideas: Contenido

Another surprise modulation into a key a major 3rd lower than the original key may be used, as follows:

(Example 1)
) bl
'l rel b' YV O
L - Qe <o
I II \Z I of new key

Q
N L
Q

_ R
o 4 % ’
8 o2
I VI 11 \Z I
: ’
o o———
rol &~ | Y 1.V
I p | re )
= —

?
- 1%
Q

~HEN
==
~HEN
T
Q]
N
o~
Q

(c) Variation of example 1.

: | — ’Ng'\’ —
— s Lyt =
e —F i : ? R
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The following modulation is often used for a subtle change to the key one half-step above the original key.

The common-tone modulation is especially helpful to a singer as a lead into the new key.

One-measure ending.

Common tone

— | , h
= ENa /] o
7/ o LA A =
i s re 24
8 ro]
Cmaj. V5 of Dbmaj. Dbmaj.

~HEN
T
0

Two-Measure Endings.

C common tone
_ ' L.
y i 2 ol b-bi O L L=
| Yy U ~ Y 0 r ® o
o O ryr o
Cmaj. V5 of Dbmaj. Dbmaj.

| ﬁ
Q
‘E_
S
ST
NS
~3
0

D common tone
2 I VR b o
7 %+ o { bcn br p=o ]
1 1% g /a0 d <
rel O ©
|
D maj. V5 of Ebmaj. Ebmaj.
W T L
[ 3" s o b - J
p Am— © v
IR I
G common tone
= blﬁ L
7 1.V
J 2 O . cn el
Fed roil ©
G maj. V5 of Abmaj. Abmaj.
Y i L
{ Ve z /X o
.ll o o
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Variation of the above.

| | N | |,
| — A' AI]I cn
= i go 79 y-g°
Cmaj. V5 of Db maj. Dbmaj.
| | !
: | E il Al Al Irj h O
| " / S b_

Another simple method of modulation is to play a certain figure in the old key- then transpose

it, without preparation, to a new key, as follows:

Cmaj.to Dl’maj.

Bounce
| . L | N L.
Vi
Ld Ld | 3
s ] \—|
] | bn Pa )
2 o — P -
¢ | y
Cmaj.to El’maj.
Bounce
| | P— y X}
LJ 1 2
L '
| ,
A + i n O ro.J I
rel O e i I"l'_bél
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| h bl J ]
4 %9, s — [ i P — Ipf_"‘.bé:
/4 T/ Py /4 I [t I ]
@ I ' I !
— I
;,hi’;f
s F— = [~ ) | A— - [~
.7 /4 ; 4 \—fl '7 /] b ]
’ | | |
Cmaj.to El’maj.
Accidentals may be used in place of signatures.
N | N R [ (b :
i, & b-E ‘ :
— Y
] I II L |
4o e 7N e 0 ~—r—) te
| o/ I/ "4/ J | | 1T
# | oo P , — |
Bbmaj. to Cmaj.
Adapted from introduction shown on page...
l, N | . L L /\n|
AT SE It R I
L =4 | - |D
3 i —3—
| \ I |
: ! i — o° N—]
14 Y | ] Al 1 O | 1Y |
¥ L= ‘-’d II gl i :” a

Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956) numeracién original: 50


http://www.acordeon.xyz/html/contenido.html

Revision: 20/10/20 (html) progressive ideas: Contenido

MELODIC IMPROVISATION

A question often asked by some student is: “How can | learn just what to play when the harmonization
calls for F7 or, for that matter, any other chord?” The answer is given here, as follows:

Using only the chordal tones of F7 (for example), even in an interesting rhythmic style, would sound rather
academic-like someone practicing arpeggios. The best jazz musicians play melodic figures consisting of a
combination of the chordal and passing tones. (The latter are also known as auxiliary or neighboring tones
and embellishment.) The melodic figures, or melodies, are usually so flexible that they can be suitable for
any number of chord progressions.

It is not of vital importance that these “improvised melodies” be original; they frequently are more plausa-
ble when they are developed from some familiar material, especially from a part of the original tune itself.

* Excerpt from “Flight to Mecca”

(Notes marked x indicate passing (auxiliary) notes. They may be either diatonic or chromatic.)

Cm’” F/ Cm” F7 Bb(maj.7) Dm”
—
—3— . .l o '2 et
* ) = 7 e
— — —
X X X X 9011) 7) x X (7) 9

One way, in which to develop the above style, is to transpose the passage to various keys, as follows:

Transposed to key of C maj.

Dm7 G’ Dm7 G’ C(maj.7) Em’
% — jud S
- | 1 [t 1 1 - etc
b ] |4 | || | | | |
! | 4 — |

One bear earlier.

F7 B (maj.7) Dm?7
._F r ] \
b'?_ ! i I; I'II otc
| |
Two beats earlier.
Cm7 F7 Cm7 F7 B (maj.7) .
o > @

R o > >
Y e — —

1 I
I |” A’ | I I
14

N

‘__'ll

) “Flight to Mecca” will be found on page 39.
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One bear later.

Cm7  f7 F7 Bh(maj.7)

SrEES=EaiTs

N

r
e
)
[[®
)
I

L)
N
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The following exercises should be practiced in various keys and rhythmical patterns. They may also

be practiced in various tempos.

Exercise 1.
c’ Gm c’ F
® o
: Setleebe o o, e
fo 0 % ° — T e e
1 %4 i z = ! 4',ri= —
etc.
% — g . 'E e E  — .
2 J £ > | £ 2
~" I r I F
Exercise 2
Dm 7 C lvc#7 C__
l, ® o o
N o " 2 [ [ " 2 el
/I —— br T |- T —
1 E#i_ﬁ’ I T —— I
—
33—
etc.
® bhg‘ * : b
N5 " ¥ f
—7/— 1< i —
> ]
Ex. 2 may also be harmonized as follows:
Exercise 2 (a) Exercise 2 (b)
G7 C Dm G’ C
_4 2 y) 2 2 2 2 2 2 _4 / / / / / / / /
(4 L4 L4 L4 L4 L4 L4 L4
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Exercise 3

o
_ L i zgfngbf ![’! gl‘,o_,l . .
7 h 4 — | = 1 ‘lr f"P"_IFFT_
etc.
iSSET= = E =
N 14 I
Exercise 4
Cm7 3
— l, 'lb‘ o | T —
A R S S| S A TP PP LI
2 1

off el )
.q‘
N[ A%
~E
-~
TN NN
L CERE Jh

£ b : i | 1 I i _# = -
= | = =
., 8 :
Op— y : =
< |
* Excerpt from “Boppin' the Blues.”
Exercise 5
Cm F7  Bb Db7 ch b7
- |, o I
f I Y i ihl?_ f | i O '-E?J_ﬁ bl bl 4
1T/ | J Y . - e L4

Ny
o+
¢

S
|

* “Boppin' the Blues” will be found on page 43
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Exercise 5 (a) Reharmonization of Exercise 5

F7 Bb Db7 ah 7
[,
V” yl yl yl yl yl yl yl yl yl yl yl yl Vi yl yl yl
L4 (4 (4 (4 L4 (4 L4 L4 (4 (4 L4 L4 L4 L4 L4 (4
Exercise 5 (b) Reharmonization of Exercise 5
Cm F7 B Db7 ch
b
L4 Vi Vi Vi Vi Vi Vi Vi y) Vi Vi y) y) yl yl y) Vi
L4 L4 L4 L4 7 L4 L4 L4 L4 L4 L4 L4 L4 L4 L4 L4
Excerpt from “Flight to Mecca”
Exercise 6
ch
— — [ i' o ] 7
— 3
E : :
2 2 [~ Ad (-4 o 2 —
7 7 — feo—7
W
| l| |
Exercise 6 (a)
Following an three other ways of harmonizing Exercise 6
F7 Bb
L,
/4 ¢
4 yi yi yi yi yi yi yi yi yl \ 2 -
L4 L4 L4 & L4 L4 L4 L4 L4 .7
Exercise 6 (b)
Cm F7 Bb
l,
/4
4 yi yi yi yi yi yi yi yi yi g -
L4 L4 L4 L4 L4 L4 L4 L4 L4 .7
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Exercise 6 (c)

Cm F7 B
,
/4
4 yi yi yi yi yi yi yi yi y 5 -
L4 7 L4 L4 L4 L4 L4 L4 L4 .7
Exercise 7
Dm G’ b b# C
— ——— i »
f I . I TI"#‘" —— .
e+t — —_— ﬁ#.;h.'_,!f;-
. ' | 3 — i
&
58 e e — =
— )= rd
I © 1
Exercise 7 (a)
Reharmonization of Exercise 7
G’ C
[,
V” ’l ’l ’l ’l ’l ’l ’l ’l ’l ’l ’l ’l ’l ‘: 1
Exercise 8
Bb
P oo
g Ry o ,%0
b Cleote, phoohe . ==
= et [ | T ® | 1 I : -
J SEE=S ==
3
. £
s 2 — — —
- =2
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Excerpt from “Flight to Mecca”

Exercise 9
h G o o
o 12 o o —
T i e i 2 @ i 2
I k ' 1 7 I I I 7
Fa—— C—— ¢
b o. |
- lo%: i e e
4 o4& - 4
) L4 d Ld
Excerpt from “Flight to Mecca”
Exercise 10
Cm
7
. F Bb
|, T~ o oPPlo » o? o # ”
/4 — i — e o~ —e
T > — — I ~—+
4 7 E
. g 2
: [*4 - - l‘ P " -
Z ‘ 7 . v
i I 1 |
Exercise 10 (a)
Following an two more ways of harmonizing Exercise 10
F7 B
L [
77 7 7 7 7 7——7 7 7 ¥
Exercise 10 (b)
Cm F7 Bb
L
L — 7 7 7 7 7 7 7 7 7 7 s
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Excerpt from “Flight to Mecca”

Exercise 11
Cm F7 Cmb b C[;7 Bl’ .
7% I — 1 P—#p? T —& 1
: ' I — — | = ~N—+—+
T | ‘ 73
| E |ﬁ .
: I I ‘v - Ll
4 7 P b4
LJ [J LJ H - LJ
d I D V I
Exercise 11(a)
Following an two more ways of harmonizing Exercise 11
F7 Bb
l,
T S — —— ——— —— —— — —— —— — — —
Exercise 11 (b)
Cm F7 B
L,
7777 7777 7—7——7 7 7—7 7%
Exercise 12
Dm Db7
- \ ote be o, beborohay clon
b her T % = ] =
[ ——
—7/ 4 i v 1< i +
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Following an two more ways of harmonizing Exercise 12

Exercise 12 (a)

Dm G C
_4 o y) 2 y) y) y) y) y) y) y) y) 2 y) 2 2 -
~7 L4 L4 L4 L4 L4 L4 L4 L4 L4 L4 L4 L4 & .7
Exercise 12 (b)
G’ c
_4 l‘l / / / / / / / / / / / / / § -
Exercise 13
G 3
= J Ny ’q ". -
f—r 44— o S —
O 4°. e
= ]
3
e =
! !l i T 4
Exercise 14
b et Lot e ~
[ VhFyeer? | ==
= — -
4
I y I
Exercise 15
D’ G
) 4 22 i, ehe e b,jp .
% yi 1 —— 1 _F_Q_F_E = i ﬁ ™
7 I 1/ — i I P — 1 r—
O 4 / — Lo o
| ~ ’_
o° e o $
A " - | A' - L
ALK —
~ | r
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Following an two more ways of harmonizing Exercise 15

D7 G
4
_H / / / / / / / / / / / / / § -
Exercise 15 (b)
" D’ Am7 A7 G
_H 2 2 2 2 2 2 2 2 2 2 2 2 2 L 2 -
L4 L4 L4 L4 L4 L4 L4 L4 L4 L4 L4 L4 L4 .7
Exercise 16
c’ F
- ﬁ r— . o IP T P — "
o= -
I’ I ] I | #'AI =F | | 7
v : “ds o e
v ] v
= ! F
Exercise 17
ELEEFELie ePe,
! I L - A’ -
| | [ 7
| | LJ
I
2 — — ;t 2 —
4 i' 4
Exercise 17 (a)
Another way of harmonizing Exercise 17
L D’ Gm
P L ; v y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 ‘; —
Anthony Mecca: Progressive Ideas - For “Pop” Playing for Accordion (0. PAGANI & BRO. 1956) numeracién original: 59


http://www.acordeon.xyz/html/contenido.html

Revisién: 20/10/20 (html)

progressive ideas: Contenido

Exercise 18
C
3 — — ~
— e e ey e Iy
iy - @ o ” I I i' - — )
0 ! 3 — — E  —— —
L] I L]
Exercise 18 (a)
Another way of harmonizing Exercise 18
Dm G7 Dm Db7 C
l,

_H V4 y 4 V4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y 4 y 4 ‘:

Exercise 19
|:7 3 Bl’
L. é '_b_ ) — —
! ] i yl '—Ipmﬁ T ? —
= =
. 2
l. ¥ i '7 - L t ?7 -
[
Exercise 20
B
‘j‘ 3 ]
il rrr I Ly 1 ‘; -
3 3 ~~ll ' @ )
3
g
- o L 2 -
o Z
[
Exercise 21
Bb 3
l = 3 = —
srtet e T e T ey =
Ld WA | | v Y | L4
4 3 T~ E‘ t #7 | '
. £ 3
H 12 = — ——e——
4 b4 > b4
[
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COMPLETE LIST OF 7th CHORDS BASED ON
THE DEGREES OF THE MAJOR AND MINOR SCALES

Major Scales

C major
I Il I 1\ A4 VI VII
A 0 <
y - 2 s :
| A : : : S
© = }
Cmaj.” Dm’ Em’ Fmaj.” G7 Am?’ Bm7-5
Inversions of the above Chords.
1st inversion
S ~O o o<
=y e ol ' © ol b= 4 el b= 4
J Y V' @ el b= 4 4D b= 4 e <
| A b= 4 e b= 4 ) -
8 o ©
2nd inversion
o2
. o g 3 S ‘g
re < 0 re =4 O ol o
y A par el o “ e 7
J A Vc el ©
3rd inversion
ey el ﬁ
y A » el b= 4 «y & -
] A . el b= 4 rel bl ) P ol @ ol
b4 el - P ol @ el -
G major
I Il I v A VI VII
b ; a g 8 g §
Pl = = - ©
y A I = b’ S
A : S
Gmaj.” Am’ Bm’ Cmaj.” D7 Em’ F#m7-5
D major
I 1l 11 v A VI VII
J | ~ 0 < 9
oL -~ - =
J | L1 = —
| A Tr : : S
Dmaj.” Em”/ F#m7 Gmaj.” A7 Bm?’ C#m7'5
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A major
1 11 11T v \% VI VII
)4
'3 = s
et z s s
47— : : : s
< <~ © - B
© —
Amaj.” Bm” C#m7 Dmaj.” E7 F#m7 G#m 7-5
E major
| 11 11T v \' VI vl
! n&.l - q < F o 8
F 3.4 = = ot s
i P z s s :
7 i : = S
Emaj.” F#m7 G#m7 Amaj.” B7 C#m7 D#m 7-5
B major
I 11 11 v \Y% VI VI
by : :
i DL L 37
i i1
! '!T = - S
":r el -~ -
Bmaj.” C#m7 D#m7 Emaj.” F#7 G#m7 A#m7‘5
F# major
1 II I1I v A% VI vl
ja&.l ik q < o3 ::Et j:'r_
3% . AL = =
i DL L 3% :
1 ) i C :
g e
F#maj.7 G#m7 A#m7 Bmaj.” C#7 D#m7 E#m 7-5
C# major
I II 111 v \% VI VI
J I&n' JL 2 1=I-
P 30, AL - s
i i3y z . G s
i 1 = ~ s E
! '!T I a = =
© C o
C#maj.7 D#m7 E#m7 F#maj.7 6#7 A#m7 B#m 7-5
F major
| 11 11T v \% VI VII
. ~ Q 1:;— :Et j:F
Fmaj.” Gm’ Am’ Bbmaj.7 Cc7 Dm’ Em7-5
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B major
VII
\Y4 VI
L1 11 I v ) 0
v - : :
":r 1;* - 2 :
Bbmai7 Cm’ Dm/ Epmaj.” F7 Gm’ Am7-5
E’ major
1 v v ]
L [ I _ A < 9 }Et
—e : - =
/ : 2 =
Ebmaj.7 Fm’ Gm’ Abmaj.7 Bh7 Ccm’ Dm7-5
A major
1 11 111 v \% VI VII
¢ : : :
15" "Nr 1;" ~ N
© ~
Abmaj.” Bbm? Cm’ Dbmaj.” Eb7 Fm” Gm?7-5
D major
I 11 111 v \'% VI vl
- q < F o1
L : : :
Dbmaj.7 Ebm7 Fm’ Gbmaj.7 Ab7 Bhm? Cm7-5
G’ major
1 II 11T v \% VI VII
’ , 3 a L 9 8 jEF §
—¢ ; - 8
. 2
Gbmaj.7 Abm7 Bbm? Cl’maj.7 Db7 tbm? Fm?7-5
c major
II 111 v \'% VI vl
[ I _ u p- 3
1 | ~ =
L4 /0 = - a
Y1 S s S
;I = = =
© -
Chmaj.” Dbm7 Ebm? Fhmai.” cb7 Abm7 Bhm7-5
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Minor (harmonic) Scales
A (harmonic) minor

I 1 11 v \Y VI VII
J ] | I : 1 :
| 4 p e P’ = P P'd=
L &= [.d L. &= [ dh
1'15‘_ _1"'_ I'1EL . €S "
© ~ o
Am7+7 Bm7-5 Crmaj.7+5 Dm’ E7 Fmaj.” G4
Inversions of the above Chords.
1st inversion
Y P Eto
P = ' @ ot T2os
J | ~ | Y @ el = el b= 4
] A » ~MY @ o P’ =4 el = el -«
.= 4 e oy e ~
l'é— a &
2nd inversion
~ J*o o P,.o
9 el - T P o~ T o9
J el < - | Y V@ e b =4 e <
] A » MY @ el P’ =4 rel -
78 o ~©
3rd inversion
~ &o < 48 8,. A‘ﬁ,.o
el b =4 e ] - T Y o~ T
J el - Y @ o -
] A #‘/") @ ol -

Practice all the following chords in their inversions.

E (harmonic) minor

1 11 111 v A% VI Vil

j > Q 15}-

! | 0 |G Yy <

L T8 7§ # #
Em7+7 F#m7—5 Gmaj.7+5 Am’ B” Cmaj.” D#O
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B (harmonic) minor

I
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4 I | v \Y4 VI VII
o - = - s -
J L1 1L Y 1 - 1L - 1L
{ — : 1 : 1 e i
":r ol ~ -
Bm7+7 C#m7—5 Dmaj.7+5 Em’ F#7 Gmaj.7 A#O
F# (harmonic) minor
VI VII
I I I v M § q
- 0 o
L : ». & 5
'l l’#' T : h( E bl - ki
F#m7+7 G#m7-5 Amaj.7+5 Bm” C#7 Dmaj.7 E#O
C# (harmonic) minor
I | 11 1\% \Y% VI VII
1 &3
h#.‘.‘- . = ve te
J LR J & P’y = P’y = ”
g7 i 18 <
© = -
C#m7+7 D#m7 5 Emaj.7+5 F#m7 G#7 Amaj.7 B#O
D (harmonic) minor
I 1 11 v A VI VII
4 O o ‘J:F
I ~ 1 - I = 1L
/1 = /1 1 = 1
b : b s b ~ b
Dm7+7 Em7-5 Fmaj.”*> Gm’ A7 Bbmaj.7 C#O
G (harmonic) minor
I 1 111 I\% \Y% VI VIl
L . ig vel i3 3 B8
y 1 WE 1 —~
Gm7+7 Am7-5 Bbmaj.7+5 Cm’/ D’ El’maj.7 F#O
C (harmonic) minor
I | 11 v \Y% VI VII
H Y-
h— — G | &
4 "= Jn o "D = "D =
/4 L] Lb2 L2 L
14 €< €< & 1
© L -
Cm7+7 Dm?7-5 Ebmaj.7+5 Fm’ G7 Abmaj.7 B’
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F (harmonic) minor
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VI VII
I 11 111 v v ) o
n |2 | | . e < Ko 8 Ko
/| = | = |+ = /|
Pl : ! : ] !
Fm7+7 Gm7-5  Abmaj7+ Bbm’ c7 Dbmaj.” E’
B® major (harmonic) minor
I | 11 1\% \Y% VI VII
f - L C L s L
) — s ¥ s ¥ s "
O © 'O - ' '
Bhm7+7 Cm7-5 Dl’maj.7+5 Ebm7” F7 Gbmaj.7 A’
E (harmonic) minor
I | 11 v \Y% VI VI
f | | 0O < 9 |:§t
h—ieg 3: ie 5
4 T : 1 = & I
Ehm7+7 Fm75  Ghmap7+5  Abm7 B Chmaj7 D°
AP (harmonic) minor
I | 11 v \Y% \%! VI
1 -
/ — >z G &
"1 "P= & &S &S
v 1 & W& W& W€
14 L'Et 1"’_ '15" ) [ 1
€ —
Abm7+7 Bbm7—5 Cbmaj47+5 Dbm7 Eb7 Fbmaj.7 GO
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FLIGHT TO MECCA

ANTHONY MECCA

Bounce tempo

(1 o)
—enl =
i .N|
(Y
y
&
—XNT
(Y W
'y
'\l Qe
| (oY[” 30K
DN
[ Dq&ml )
- —=3
Q| N
(Y
Q! %
N N
— -
L N
. A »
1 (

y )
1/ IFI

(74
/4

|
1

y )
=

———

[~

—

#

L i
LY

-
lUr

|

T

% 14
4

o
/4

W I?I
ehe o

r 2

[ dedf

o2 oe

o
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BOPPIN' THE BLUES

Bounce tempo
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FOREWORD

Many accordionists desiring to become proficient in the modern idiom have
been faced with difficulties because of the shortage of available studies necessary
to develop this technique. Long realizing this, Anthony Mecca, outstanding

jazz artist and instructor has designed his “Jazz Ideas For The Dance Band

Accordionist” to meet this very problem .

The accordionist about to enter the professional field, will find that the task
of supplying introductions, turn-arounds, modulations and endings usually falls
upon a keyboard instrument which is the most flexible in presenting melody,

harmony and rhythm at one and the same time, in this instance the accordion.

For this work he must be able and ready to improvise and develop chord
progressions, In these two books the accordionist will find examples of a wide
range of situations developed from only a few basic chord progressions, plus a

direct demonstration of how to develop them.
After completion of Book One and Two of “Jazz Ideas For The Dance Band
Accordionist”, for more advanced studies we suggest “Progressive Ideas In Pop

Playing” also by Anthony Mecca.

THE PUBLISHERS
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INTRODUCTIONS

An introduction is generally used to set the key, tempo and style for the piece to follow. One of the
simplest harmonic progressions serving such a purpose is a two-measure figure known as I-VI-11-V-.
For an introduction, these two measures may be repeated or extended to four measures, as follows:

Basic Progression (two measures repeated).

C Am Dm7 G7 C Am Dm7 G7
_ © d
%
i —%
4 %
g
I I
o~y T " i T "
Yo 24— i 5 t = i 5 t
] % O - 24 I r'o. i e I
7 ro i 5 Yo i 5
~" [ bl ‘ h

Basic Progression (extended)

C Am Dm7 G7
_ Q © < e}
% ¥ r'e. o &
y A ¥ O rel rel =Y
’ " L =4
= 3
~T
| - § P
] Vi O <
7k r'oJ >

N

The introductions given on pages 2 and 8 inclusive, may be used as written. Students, who are not quite
prepared rhythmically, may use the examples given in the “growth” section on page 9 to 15 inclusive.

INTRODUCTIONS

Basic |

(In commonly used keys)

Bounce
Key of C
C Am Dm7 G7 C Am Dm7 G7
_ - o z ﬁ i ; ‘g ‘g of
J [~
4 I I
1 i 7 i % —
| | ®
N4 % S i % % ﬁ' S i
y | = | | & | el | |
T T l o | y | | l o
A& I 1 T T I ’
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1. Slow

Key of F

C7+45

c7

Gm7(1)

C139 FM9 F6

Gm7

Dm

F6

{

3

%

| |

%

= 3
/1

%

2. Bounce

(Two measures repeated)

Key of G

D9

Am7(9)

Em7

GM7(9)

R e e S TEEE R

Am7(9)

Em

GM7(9)

Y
®

o O
S W

%

=% &
i/
x

./

x

l]-'#l’-l

3. Jump
(single note)

Key of Bb

F7(13)

F7

Cm7

Gm7

Bb

PN e
A nNH,'
WA N
e i/ XN
FITN —SeTe
ﬁ%é
—|
WJ..
N 1
—SN
Y D
f}.. AN
TTTe
nmub
N
1 AN
NIJ.
e D
e TN
TTT®
(Y8
FIN 1
—SN
e
e «
Sura Sural
Ll
S~ ,
\ (
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4. Slow

LI

(rock’n’ roll)

Key of Eb

Bb

Fm

Cm

Eb

Bh

Fm

Cm

Eb

o —

%

= Y
)

5. Bounce

Key of Ab

Eb7

Bbm

Abe

Eb139

Fm7 Bbm7

Abe

pm——
i m—

/!
ks §

Y . Y
| S ]

INTRODUCTIONS

Basic Il

Bounce

Key of C

cto Dm7  G7 C6 cto Dm7 G7(13)

C6

h
VI

| S TR 3
/1
x

V — I /1
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9

9 G9
|
o

G13-
33—

Dm7

DO

4

Coé
Q

YT

1. Slow
he

G91? Go;?

JL'ﬁb

- 1

.

Dm7
—
a£

cto
MY

Coé
ro)
ro]

yier

Key of C
)

2. Slow Bounce

C#" Dm7 G139 G9-9

Co6

ct Dm7 Got?  G9;l

C6

Key of C

—

i

N
N\
Y

Vi Vi

L 4 &
~—

o
i
[

o
¥
S~——

Vi
&

V= I /1

3. Bounce

C7

I I
ol &°
o —&

|
Vi
&

V — Y

Y
~——

4. March, Polka

(any tune in bright 2)

Key of Eb

Bh7

Fm

E°

Eb

T Ef he

r!

g

/4
4
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5. Bounce

Key of Eb

INTRODUCTIONS

Basic Ill

Bounce

Key of C

G7

Dm7

ehe

Co

G7

Dm7

gho

Co6

N

-

y A}

L =4

4

o
T
I
T

1. Medium to bright

Key of F

c7

Gm7

Gfe

F6

C7

Gm7

Abe

F6

e “
TTNN
(179 |
— e
k) imu;
L Y
3 TR
[ =
%
TR
N l
il "
| | T
i Hy
K
AL
Suul
A%r
(
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2. Slow

Key of Bb

F7+5

Jazz ideas 1 Contents

F9-9

I‘;%I% 4121—.'—“@3—'—’:‘}”
L e T T R
7\-—L—n—g g

©[0

] 'H '—; e
ib, =
-
3. Bounce
Key of G
Go Ge° Am7 D9(13) Go G° Am7 D9(13)
— >
/b JL L Q ) > > Q/\
Lo F3 b g: R ol
[F =) J /1 |4 ] | |
L =x VA | | 1 | 1 — |
v T 4 T T T T —
&\ :-" L — ¢ ¢ < s (2 | —
y S S— | S— b4 o 4 o 4 d 4 ud 4 7 S —
P 4 X J | LJ | LJ | LJ | LJ | LJ | LJ I/
~ [ [ [ [ [ [ 4
>
4. Slow
Key of Eb
Ehe Ghe Fm7 Bb7(13) Bh7  Ebe Ghe Fm7
ag l? J \ | N N J \ | )
o N o — N— T L z I} e
/ /1 .} 10 .7 —
H’"—"?— { P $
Play 2nd measure
if no "pick-up"
~ | — i 1
s T S ——  — i N i 2 — I Z—
VA, e T ] T e A, “he d 1} ¥
-~ 7 L4 L = ye v ’ ' 7 ye L4 ’
5. Slow
Key of Db
Db6 Eo Ebm7 Ab9(13) DbM9 E° Ebm7 D9+11
—3—/  —3— —3— —3
,g || Jg gé A%AJQ é | N o :
7 © —— Th (b <— i
x & | 0] 7L [ — el
‘,, I [ AT V - = | [
! |
% 45— ‘ bo —8 ‘ bo —
/1 | | 14 | | | | L4 | L e
x | [ y 1 o [ | | [
= o Hd o Hox ; T y
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Basic Il Basic Il
Key of F
F6 Ffo Gm7(11)  C7(13) F6 Abe Gm7 C9-9(13)
_) 14 ] S o o . 0
— i —8 ?
7 oo
G i
y = Y] % % T T %
I I - T ! 7 T —1 f i
/] | P | o | | | | rol
x o 1A = | rold VO = |
-7 0 *0 L *4 4 L =
1. Slow
Key of F
F6 Féo Gm7 CI(13) C99  F6 Abe Gm7 C9(13) €9-9(13)
—3—
o253 ¢ s ;,D;.Min
- — — | A o l
i e = e e 7
"0 ] /AL 21 |
— - l
A4 B —& < ‘ |
] x T T | | | | M | | |
/| | | | | ] | | - | rol
| o 1 | rel DO =
~ bt T ©
2. Bounce
Key of F
. Fo Gm7 €99 F Ab° Gm7 G7  C99(13)
— N ° |, ) ™ ! 5 -
| 5 B ! é | h I I N [l s I
VA = |4 o 7] 7] &\l Wy )
{ i i 1 E ; - oo, i — | L |
7 it - { [ —— r
i—@ é :
N, 4 Sy | ‘zs";‘z Y Y N
# Li } o Ld Ld =7 s |
=N L4 V 4 L 4
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3. - Basic | Basic Il
Key of Bb
Bb Gm Cm7 F7 Bb B° Cm7 F7
=1 —bh— 1 3
" ok B
I 4 J/ ”"l ID
7 I
o~ | i i |
) = i t = T i 1 | T
I 2 | rol | = | kA rol |
X & = | | & LA |
g © ro4 T [o4
1. Bounce
Bb6 Gm7 Cm7  F7(13) Bb6 B° Cm7 F7(13)

| | | | |

. I ¢ I ¢ I I I
] [ A2 o T | A2 [ | | N _ & T
iﬁ——ot:@ij 4 — o ¥ 7 m— »- NT—
- o e 1 T R —

2. Slow to medium
BIM9 Bbe Cm7 F7 BbM7 Be Cm7 F9-9
M3 B

\
S

T [ [ [

Ty

b
-~
-~

N
~Ne
~Ne

L THER
-~
-~
— T

L THER
|,

-~

-~

J
Y
| NN
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SUGGESTIONS TO TEACHERS
AND ADVANCED STUDENTS

Use some individual variations, even in the earliest stages.

Basic Il (page 5) More melodic, using last chord from
Really Basic, sounds like harmonic background. Basic Il (page 3)
C6 Ebe Dm7 G7 C6 Epo Dm7 G7
= . 1 = o2
i o - O 10
Qe  —"Y2 - i
bl o [ o4 & y & 0
Y i " " "
e ——re—p—
. © ! I “ € ' | C

More modern last chord, transposed from combined Another version. G melody with

Basics (page 6) Basic IlI 13th support.
C6 Ebo Dm7  G7(13) C6 Ebo Dm7  G7(13)
G9-9(13)
| | | |
= — : o, o
‘ 8 = 8~—rg-
%:_4 ) 'ﬁo P ) f ) iﬂD P ) f
L /"% f P——J — e E
. © ! I “ ¥ ! 1 o

Anthony Mecca: Jazz Ideas for the Dance Band Accordionist (0. PAGANI & BRO. 1962) book one

13


http://www.acordeon.xyz/html/contenido.html

Revision: 20/10/20 (html)

Jazz ideas 1 Contents

Play Introductions by reversing the measures. Play 3rd measure, 4th measure, 1st measure, 2nd
measure. This version leads to a G melody note - the original to an E (page 4) - exercise 2.

1. Slow Bounce

C6 cd Dm7 G7(13) G9I193 Cé6 cte Dm7 6912 09;2
= L Y } Il
J ] *
{ - | . > s
| ' :
l | | | | N N
O LENE e N EErE e e
L |74 x b1 i =|/ é/ d' i ’/ é/ d.
2. Bounce (page 6) Slightly altered
F Fe Gm7 G7 C9-9(13) F F#O Gm7 Cc99
— Py Py Py Py | ‘ N ﬂ
) ] k 2 o ¢
& - %v' AL o j i |: E ;‘ —0 ! ?
[ [ [ [ | ]
I T s o — J? i  —
/ b 4 'g.! 7 :” - 7 r - y—7 Vz
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The best way to prove that any successful performance was not “just lucky” is to repeat it.
In practice all introductions should be repeated at least four times.

[4]

Exploit combinations of basics.

Refer to Page 6 for examples of the following:

[land Il Tandll
Other combinations are:

[land 1 1l and |

(lland I 1l and |

Make basics “grow” by generally altering the rhythmic harmonic or melodic material.
The examples on the following page are intended to stimulate the student in helping him to

create his own introductions. These examples, however, may also be used as written; they are
especially useful for those who find the preceding introductions too difficult.
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RHYTHMIC “GROWTH”

Jazz ideas 1 Contents

Rhythmic “growth”means playing the same notes or chords in a more interesting pattern,

or gaining in motion by playing a chord two or more times instead of only once, as
shown in the basic.

Basic |
C Am Dm7 G7 C Am Dm7 G7
_\ o o
7 %
J Al >
| ¥ -/
[ T
| |
F = /] | T f | T f
| S S 3 | Il = Il | Il P= ) Il
]l kO | & | rol | | |
1. 2. Bounce
C Am Dm7 G7 C Am Dm7 G7
/lb y, /- EE | | t‘ < % A .
/1 '—;7 A e o == i
> S Il Il Ld Ld Il Ld =X I I Ld Ld i
45)4 \ \ ! \ —
f - I/ % ¢ < T ¢ ¢ ) % % ¢ ¢ T ¢ !
e —a—4 ] e — ] G — A— ]  —1 7—
\'l ’—l L LJ . % LJ L é '—l L LJ . % L é.
3. Bounce 4. Bounce
C Am Dm7 G7 C Am Dm7 G7
== = = ==t & §5 5 5 F_
J Al X o - X -
| ¥ « /4 I (] y./H
s 3 |V A Il Ld Il /] > 3 I | A I I I
# (4 \ \ "4 1 LA \ \ —
A P 3 E A e f
- I/ A} ¢ ¢ ¢ ) % Y ¢ ¢ !
| S TS 3 A2 [~4 I = 3 A2 o Il
y /1 bd I | /1 bd ’ |
VA 3 Ld Ld | L o > 3 Ld | LJ a0
~ | bl [ -
5. 6. Ballad
C Am Dm7 G7 C Am Dm7 G7
ﬁ_gﬁ
o - T & r
[ § -/ ’ 1 V7
[ x| Il Il Il Il Il Il Vi > L I I I I I 14
7 I | | [ | | | | I | 4
A R E |
f - I/ A} ¢ ¢ ¢ ) J /1 I T !
| S TS 3 A2 [ 4 I = 3 | I = ) Il
y /1 bd ’ | ki O | ~ |
\'I >x L L | Ld é =x rol % {,i

[

The above two-measure patterns may be repeated or combined in any order. They should

also be transposed to other keys.
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HARMONIC “GROWTH”

Basic |

”»

Harmonic “growth” means increasing tension without changing the quality or root of the

chords (One of the rhythmic patterns is included)

Basic |

G7

Dm7

Am

G7

Dm7

Am

—
17 = B /1
V. I /1
\ Je 7}

G7

Dm7

EEE St

Am

G7

Dm7

Am

—

74
4

[ T 3

Dm7 G7

Am7

Cm7

Am7 Dm7 G7

Po..2d

Cm7

74
4

Py

[ TR 3

®
.M
%
"
<)
'S e ||
@)
N
£ L
<
Wu
s
- o
|
S
S
P~
£
@)
N
E ¢
< Y
(<))
M PSS
O
Y
T~
\

[ TR 3
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4. Ballad

Am

G7

Dm7

Cm7

—3—

2

[ T 3

4. Bounce

11

G7

Dm7

Am

G7

Dm7

Am

N .Ih.
L)
S
(Y 3
[y e
A
[ Y
q
(11
Jl £
‘ :
. 5
N e
;Nﬂﬂv
A -
<
'Y ol
[ "4 HEN
(
B N
e Y L
ﬁ il

-

RHYTHMIC “GROWTH”

Basic Il

Basic Il

G7

Cé c Dm7

c Dm7 G7

Co

VT

2. Bounce

| S TS 3

V — I /1

Dm7 G7

ct

Dm7 G7 Co6

b

Coe

-

1S
1 |
1
4 Q|
I\ 1
e HaH
e TTT8
[ e
| e
[ 18
e 17
EOEY RN
~~ N
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4. Bounce

3. Bounce

G7

C#O DM7

C6

G7

Dm7

c

Cé6

e
1 W&
e
ol
e
™~
e &
Sas Sash
e
1 AN
0.4
e
- sm
™~
A &
Sas Sash
> S ﬁ;J

6. Ballad

G7

Co C#" DMm7

G7

DMm7

ct

Co6

X
k= 3
I/
x

[ I 3
/)
x

V= I /1

12

Basic Il

HARMONIC “GROWTH”

(Including one of the rhythmic patterns.)

Basic Il

G7

c Dm7 G7 Cé cto Dm7

Co6

A
1731
A

1
%
v 1

/1
= 3
i/
x

[ 9 TS 3

= I /1

Bounce

G7

cto Dm7 G7 C6 cto DM?7

Co6

&
&

&
L 4

Q

1
A

i/
k= 3
x

[ S NS
P 4

#

= I /1
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Bounce

Dm7

G9,5

Dm7

>
L4

cm7 che
b
VRN

%

VA 3

#

[ S TS 3

F — I /1

Bounce

o
"0

G9(13)

Dm7

CcM9

ct°
i fs g g g

G139
L
bo

Dm7

c

bog

CM9

A 3

-

[ S S

= I /1

#

Developing melody by using nearby chord or scale tones.

4. Ballad

Dm7 G9 G7

b

—3—

%

= I /1

x

P4
5. Bounce

[ S TS 3
/1

G7

Dm7

ct

Dm7 G7

c

]
&

oo/
o —&

o ®
|

o o°
&

&
&

g K

| S TR 3

F — I /1
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G9(13)

Dm7 G9(13)

Dm7

Dm7 G913

Dm7

Ebe

che
C6 Ebe
C6
6. Ballad
C6

Co6

4. Bounce
/1

Basic Il

G9(13)
o°

Dm7 G9(13)

Dm7  G9(13)

Dm7

Dm7 G9(13)

RHYTHMIC “GROWTH”

Ebe

che
bo

Ebe

Ebe
b

4

Ccé6
%
%
Co6
C6
N A 2
Cé

/1
I/

[ S 3
[ s 3

3. Bounce
SR ES 3

= I /1
V= Y /1
= /1

Basic Il

Revision: 20/10/20 (html)
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HARMONIC “GROWTH”

Basic Il

(Including one of the rhythmic patterns.)

Basic Ill

Ebe Dm7 G9(13) Cé6 Ebo Dm7 G9(13)

Co6

e —
@
15
&)
<
= :
a
R 2
N =
11 <5
% 2 S
=
=
2}
T )
&
O
~
Qll =
@)
N =
N <
©
&)
17T
(S .
[ —

T
&L

1
714

%

/]

Vo

[ 9 TR §
7
kS 3

Bounce

G9(13)

I R

Dm7

Ebe
== e

CM7

G99

hog

Dm7

Eho
Lhoe

p’

CM7

Vi

§

[ S S 3

= /1

Bounce

|
oL

Dm7(9)

CM9

f g2 4

G933

Dm?7(9)

Ebe

LhoB

nr
4

CM9

[ S S 3

F = 1
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Developing melody by using nearby chord or scale tones.

4. Ballad

G9-9(13) CM9

Dm7

Ebe

%3ﬁ

/1
> 3
i/

[ S S 3

= /1

5. Bounce

G13

G9(13)

Dm7

Ce

G9(13)

Ebo Dm7

Co

e
A )
)
e
¥
1 ol
il
8 [wfajn A.|..|.v'"
;MHMv
inuv

./
x

(Chord solo

o
i
[

MINOR INTRODUCTIONS

Basic

G7 Cm Cmb Fmé G7

Fmé

Cm

—

T, “F ¥

4 O
x

%
&

")

oL
L

o )
|
[

LAl P
7
14

~
Y
v
P4

1. Bounce

Gos

Fm7

CM9-3 Cmé6

Cmo6 Fmeé G7

CM9-3

—
~

b

oL

J—

[ o4

Vi

%

=~ Y

oL
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2. Bounce

G7

Fmé6

Cm

G7

Fmé6

Cm

'4‘

7
L}
~

el
|

—

)|
/]
7/

3. Ballad

G9,5 G99 Cm

—3—

Fmé6

Cmo6

(Y Y «
il

s L)
] Wi
ﬁl <H Q|
B W |
I e
&

«u ||
9|00 TN
I «
] WDF e

DI
<1 Q|
N skl
11 I

«u ||

41 [N,
—S I -3 I

9~ ON
\ (

il
&
o| !
= N T
¥
Hr% WAl
.l T
IAM‘J.
\\l—" 1]
E ')A N
~ —XNT
RN T
] D T
\
A= %\\
£ I 4
S
S, <
— T -
LS )

WALTZ INTRODUCTIONS

Basic

Key of C
_)

G7

Dm7

Am

I
|
T

9'

y
/1
7 )

‘Al‘)
/]
P4
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Key of F

c7

C7(13)

Gm7(1) Gm7

Dm

Dm(9)

F

FM9

Y = Y

Key of F

G7

Gm7

Dm

y — Y]

Key of G

D7

Am7

Gf°

—\f

<
¥

—wN
|l
W o8

—wy
ﬁ

L Bt

P2

[ ]

[ 4 [ 4

£ 3 v 3

PR ¥ D

/!

Key of Bb

F9-9

F9-9(13)

Cm7

Cm7(11)

Bhe

Bbe

BbM9

O

&
pZ 04
Y
&

O

hoye

A -

-

[)]
D
5 ©

25

Anthony Mecca: Jazz Ideas for the Dance Band Accordionist (0. PAGANI & BRO. 1962) book one


http://www.acordeon.xyz/html/contenido.html

Revision: 20/10/20 (html)

Jazz ideas 1 Contents

Key of Eb
5.
Eb Gm Fm7 Bh7
7
=
S I : . | — | . 1
Viennese Waltz

Key of D

6.

41 D

TR = S v by & v £ v £
7 V V I | V I

2w

W
AL )

G
_ :E--

***‘f'rr
h

L)

e

WALTZ INTRODUCTIONS IN MINOR

1.
Cm Fme6 Cm G7
/—\
A=y e e p
{ 47 ﬂ:#i:’:t% 7 o
7 ~
\ b
e ——f— % —§ & s 5
7 i 1 = 1 i i i > ]
-~ | T ' b '
Bright

2.

Cm Fmé6 G7
- b P wi— /E.—\Tﬁ £ i — s
= ‘ | ‘ et
7 ‘ - | [ [

. g g k

£\ 3 3 § i % 5 % 3 —— 1
/] | | I | | & | | | |
/7 ‘ ‘ o ‘ ! ! i i - -
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THE “PICK-UP”

When a tune begins with a “Pick-up”, the introduction should be adjusted to allow room for it.

Introduction 1.

i \
' No “pick-up” or ﬁ Y

CMm7 Am7 Dm7 G7 Em7 Ebe Dm7©) G9 GI3 o

N | n b \\3

i/

N 3
-
N
(1 Y
QN |
~
[ Y
~q |0
\‘
3|

f - I/ % ¢ T ¢ [ — i < Lo ¢ i
[ 9 S 3 | A2 | A2 ™y [ ~4 N\ | | | ) A2 'ﬂ o |
y -/ ¥ | 4 e  S— B — — f ¥ 1.—?7ﬂ—7—ﬁ 7 i
VA Ld r ) Ld | é/ é é é | Ld | Ld | él é.
- [ S P f [

Introduction 2. 3 1o M 3

i or any combination, such as: !

; i 4NN |

CM7 Am7 Dm7 G7 Em7 Ebe 'Dm7(9) G9G13 3

_ N | | = | N | g ‘

i/

5
N
N
(%% YHI
0
~ I
L
A

N
NN
|

Introduction 3.

Cm7 Am7 Dm7  G7 Em7 Ehe Dm7()! JIT o VT3,

4 oS
RN
K
Wl |
§7
a
|
E |

| n
= YL /1 T " T " » — | " 1 |
[ = 3 | A2 | \ 2 o 74 N | | | | \ 2 r (74 P [ 74 | -
y /A 7 | v d | 4 Y T T T T b4 71 4 = s T
VA Ld r Ld | 0. o o o | Ld | 1/ o
<7 T L4 o0& > T "4 L

Introduction 4.

CM7 Am7 Dm7 G7 Em7 Ebo G13 i (ﬂm or ﬁﬂm) 3

or any combination of equal value

‘
‘
_ | N I I n | h I h + (Cue)
% i Y1 i —
% & -4 "
4 77 7 PR P PR {
7 | |
" s —
I
~ z T n e — y "
Yo 2 i 2 = v N " 2 /X ) [~ A— —
y /-~ J 4 i 4 o 7 i I —— i ¥ ) —®
p a3 + r J L i 9 o o o i + i W
~" [ — T P T 4

Anthony Mecca: Jazz Ideas for the Dance Band Accordionist (0. PAGANI & BRO. 1962) book one 27


http://www.acordeon.xyz/html/contenido.html

Revision: 20/10/20 (html)

TURN-AROUNDS

On Basics |, Il and 1l

Turn-arounds are, in effect, two-measure introductions.

They can be made four measures by repeating,extending or combining.

Jazz ideas 1 Contents

Basic | 1. Slow
C Am Dm7 G7 Co6 Am7 Dm7 G7 G745
- - — 1
y i % [ [
1 r A > 3 [ [ [
7 = 1 — g 72—
2 ; ——— 3
b o = b1 s t oI
~] 1 e b1
Yo — i = f i T i >y i
N = Jhe P 2 e T,
2. Bounce 3. Slow
9
Co Am7 br7  G13 F Dm7MDm7 Gm7(9) C13 C139
= 7— N—1 i ] E— = ’J & i
o4 T~ g4 3B o -
1 ~ o I I I
LN N & |
Oy ——= —v N % Oy 4 L= ﬁ — ="
- i =y — v 4 i - I i I i 1 I
[ ~— ~" [ 4 T I T bl T
4. Slow 5. Bounce
BhMO9 Gm7 Cm7 F13 F13[” Bb6
5 9 Gm7 Cm7  F139
— R | | | — 'ﬁ ” %
r A Q P2 ) o I;“‘ y A L4 1
{ = 8 o { *
i — | 9
o~y g ‘ % ] § & ~ 7 N i n
| — —o | 1 i ‘}'ﬁ:‘ﬁt‘x—-——j o S— ¥
7V o - — \ \ \ p i — :
= L r 4 T ~ [ 4 [ 4
Basic Il 1. Slow
Co ct Dm7 G13 G139
2 1
Cé6 ct Dm7  G7 o~
Jl g — 4 = % —3 > ;‘ J J aJ
Ij' % ‘(ﬁ; A l"; z ??I?%f— ‘T_l; thF:
p— | ‘ 5 —
A A —" | *0 © 1 e i %
—— 1 i o { | o
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2. Bounce 3. Slow
BM7@Q  Ccm7 Fm7 Bb13Bh13-9
—3—
_ |, | |
| /A y./] I
J Nl kK >
] A VU JF o5
J S — H
0
| 8
e
I I } g
—+# y \ : o ‘
4. Slow 5. Bounce
Abe A° Bbm7(11) eh13 b o b Eb7
—3— R A6 A Bbm7(11)
_ Lo | I | | | _ |1
] \! r J Il 2 &
’l A : i rold — Il \' o —
14 r 4 '] 4 I bt |
‘ l [ 4
Lo % T Iy? t & % &
} ; I 4 [ ? 2 L2 ¥ &
T ni F o [ = k4 £ }
~ I I
Basic IlI 1. Slow
C Ebe Dm7(9 g
C6 ebe Dm7 G7 VO, G136
_ | _ | | | | | | |
—%4 | = —4 o - —— s *—C
o4 " go O 48 ° “yhog 8 Se_te
x| g F P | —
= Y /] s | - Y /] f
L a— 7o o | L L a— e ea |
P 4 s 3 | T | P2 | P 4 x | | | P2 |
~* o ' ! e <7 @ ‘ ! e
2. Bounce 3. Bounce
C6 Eho Dm7 G13 Co E° Dm7 G13
/' % b Nr " Nl < < — . — | | |
1 7% T —2 Y3 i P 3 -
+ Ld ] A /! s
4 s [~ — A a- 5 ﬂ n A w
< + J- ; - i' - 5“' A S— + i ? \’ ? 4 .i.
~ 'L I | b
4. Slow 5. Bounce
pho , Ebm7 Ab13 Ab13-9
b S — Dbe E° Bhm7  Ab13
Lottt P
i P L4 YA T 3 = L 2079 i 4 =
)V b e —— = = T‘v‘jf\EE { LA - — i i i i o
1 { { , — o S B B i
1 [l
Y — P P | % I Y — Y % " < I
O, SIS ===
= 0 fo w A/ = h) - 1 - -
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6. Slow 7. Bounce
G6 Bho Am7©Q D139 G6 Bbe Am7(9) D13-9
— —

2 I NP S e T s
yi ——O5 714 ro o= y i 2 s .
J A J/ ~ |4 [ I f A I/ IS ¥ |4 |t |t T —

s 3 | [ [ s T T T T T T 14 T
7 ‘ 7 [ [ [ ——— | 4 I
~ 47 f f T o~ J'l'v y,/— f n T | N—
A A R— b5 ] Ved L A S R— Z—" E—2 ] L d— —

7 L — A 24 roJ | 7 i L —A — r @ i

ONE-MEASURE TURN-AROUNDS

One-measure turn-arounds present more of a problem than two-measure turn-arounds —
Why? Because frequently no change of chord is indicated on the sheet music. This does not mean
that nothing should be done about it. Where no change of chord is indicated there usually is in the
piano arrangement some compensating activity of a melodic or rhythmic nature — either under
the melody or in the left hand part. The accordionist who just holds a C chord, because that is
what is indicated on the music, is not doing himself justice. So, that being the case, we suggest
the following:

(1) Using a melodic “fill-in” which may lead to the next note.

(2) By adding a leading chord (V7) or chords (17 - V7)
which may be repeated, arpeggiated or varied.

The same solutions also may be applied to a two-measure turn-around where only a tonic
(I) chord is indicated. However, the easiest solution, in this case, is to use the basic progression
[-VI-1I-V7.

Basic 1. Melodic 2. 3. 4.
C CM9 Cé
C C C C CM9 C6
— o i/l_\x
J rel Q 2 | i
—s g — 5 B P85} gigI
8 8 r % Yy * * —F
| R | |
s — ¢ ol I i —6—
/= LA S ik - o[ 1t
e L2g T r 1 o — 124
5 6 7 8. Melodic lead
. Cm7 C7 Cé C : g CM9 lC9-9 Cé6 C
rel [l rel el |
e o V8 g - 88 g —
= Tt ¥t & 4
- ¥ s ¢
| | | |
a: — %% 1§ % I
/7 pe s —— =

-~
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11.

10.

O e e
L)
o
ol sl 0
1] e
n -
| | | AW
)] 4 N
O \\Am/ \\m
7 =
Q
o !
171 P
© 1T TN
O [T e
) \
e -
[N,
2 1
T INA
O T TN
LIl
blﬂm A.\II
1

1. Adding V7

G7 G745

C

G7

G7

o/
L 4

=
Sup Susy
N
™~ A.\ (

4. Leading smoothly to melody note.

5.

G7

C G9 G99 C

G7 G745 C

C

[
(@]

e

G13+5 Cé6

C6 G13

G13

Co6

o=

—

o o/ o°
&

&

V= Y]

[ S . 2
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Adding Il and V-
1.

Jazz ideas 1 Contents

E A substitute chord, one
E half-step above the tonic, !
' may be used in place of V7. i

4
C Dm7 G7 C Dm7 G7 CM7Dm7 G99 | *ce  Dm7© Dboan) !
zb | , , | | | L :
7 /1 | | ¢ | | ¢ | | P
a7 I ¥ I ¥ 8
k%l % f ; ; 0%;
| | | |
f - Y/ | f | f | f | [
oK | 2 | | f 2 | | 2 | | P he
y /A 0 i el | | * | rol |t | red |t Ve
'I > 3 | é | | ={ | é | |
~ x & | x x x
5. 6. 7.
C Dm7(9 G99 C Dm709 G745 Dm7(9) G139
—3— Co
= I i _ ! i_—Thg .
y i [P A
{%’2 . % f * : F' P w :hf
| | |
ANe— < 2 i ] S — . = i
P am— v - > ” i E—T o T >
C ‘ o » o ! o

Try to create other turn-arounds by using parts of two-measure turn-arounds

or four-measure introducfions.

Two measure turn-around.

(From example 3, Page 19)

One-measure turn-around.

;
1 Example showing how to change a
i two-measure turn - around into a

et 9 et E one-measure turn - around. é
' F6 5 Dm7M Dm7 Gm7(9) 1C13 C139 || F6 C13 C139 !
_) P i J ; € - - E o !
A N N he he
7\ H | H A | Ve
¥ =) G O ' > ' | ' |
G—=* : R E—— —
~ g £ % —1 ﬁ : £ % ﬁ
e I —— ' — J
7 s i —— I o : i . ] % i i
~7 o ] ' ® ; 1 I ' 1
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Some modern progressions are slight variations of | - VI -1I-V7; that is,

Introduction.
(From example 4, Page 5)

Jazz ideas 1 Contents

One-measure turn-around.

; A ;
' Example showing how to change !
| a two-measures turn-around into
1 a one-measure turn-around.

EEb écb‘) Fm7(11) Bb13 Bb7 Eb Bb13 Bb7
B SN o o | S W e B0 0 i e Y Y
ks . el g 5
g e ? ? — F

i ] i e
~ L — g — — Y ‘3
‘l“l'”l - | o | [ & [~4 J— U: I' :%"
- e g —heo—o jj.‘ ,‘ @]

Two measure turn-around.

1.
Co E7 AbMm7 Db11+11
/\
— Q [N L R
ro] TN/ 110§ "
=" ==
N '
y - Y1 { 1. T 1
S ro = ho
P A I VO |
-~ T |
2.
Cé6 Eb7 Dm7(11)  Db11+11
_ Q A o |
i p— o 4k 09 i
J A /' o ] |4 "0.] r
=x |
o ‘
. Y /1 { ) 1
5% o vo o po
P Al 3 | | |
~ I \ ’
Voicing different from that used above.
3.
B CM9 Eb7 Dm7(11) Db11+11
h—4
f A I/ =Y Py
% o 5 o :
R i = P
f = Y/ | ]
Yo — Vo 5 o
74— | P ?e
~ p ‘ \ w
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or

or

or

more developed.

One-measure turn-around.

1.
C6 Eb7 Abm7 Db11411
- +
b/
J ks §
J A % 4
7 =+ I '\
|
] I I
I he
| | V‘V
< \
2.
Co Eb7 Dm7(11)  Dh11+11
- |
/1
7 >
] A /!
g |
|
] 1
Py he
- = T
-~ I | |
3.
CM9 Eb7 Dm7(11)  Db11411
T~ %
y A ks §
J A /] >
& - |
ol ?f e %P id
8 re > >
] I 1 |l e
7k | I i i
=~ 73 ‘ \ \
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4 4
E7 A7 D9 G13 . 7 0o c3
— A - > N |
/B e ] 1L Ly i O o ' "
N F [ 10 170 ] p2) y AP 1 Tt B | ]
G4 20— 45 to 15 G i —e—te—F 15
- i i f i o | H f i
or
a——— o e
——— = o r 5 A » ;r o
5 5
Bbi/ﬂ\/*bm c13 Bb7+5 A7 Ab7+5 G13
- -
J /1 Dy A e ) y /1 Oy A
v A k= 3 | »O L HOY P2 y A ¥ 1 <
o> 5 o 8 o4
or
SEET : = | SEE == ! % %
/4 VE o /X0 o . S ™ — i
= © = ¥

NOTE | Introductions, turn-arounds, modulations and endings in this style — also more involved harmonically and rhythmi-
cally — are given in ANTHONY MECCA'S PROGRESSIVE IDEAS IN “POP” PLAYING FOR ACCORDION.

8097-24

End Of Book One
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ABOUT TONY MECCA. . . ..

Anthony Mecca, native of Waterbury, Conn., came by his love for the accordion
through his brother Dominick who was his first instructor when a mere youngster.

Decision to make the accordion his career, brought him to New York where he
furthered and completed his studies with Joe Biviano, well known accordion vir-
tuoso and instructor. After his discharge from the army in 1946, Tony Mecca turned
his attention to professional playing and soon was in great demand for radio and
television work and recordings. He has worked under such famous conductors
as Leonard Bernstein, Alfredo Antonini and Raymond Scott and has recorded for
practical ly all well known record companies.

It was this background of study and experience that enabled him to write his first
two important and very successful accordion works

“Progressive Ideas on Pop Playing”
“Progressive Jazz Styles”

In this new work “Jazz ldeas For the Dance Band Accordionist” he continues to
divulge more of his secrets and ideas so necessary for a solid foundation in the art

of modem playing for the accordion,

THE PUBLISHERS
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Basic
Cmaj. to Ebma;. Key of Ebma;.
co B Ebo
= y /1 1 bl rel
VA X O Lh -y b'l. p=- o)
07 I = o ) —o
0 i
Key of Cmaj. V7 of new key. Key of El’maj
f . I/ L
[ TR 3 I I/ rel
P ro b

MINIMUM DEVELOPMENT - REPETITION

1. Slow
Cmaj. to Ebmaj. Key of Ebmaj.
c6 Bh7 Bh7+5 Ep6
—3—
/ TR R N
/1 Pl 71 reJ
y A X @ L | b' e T
J 4 /1 gy A [/ 4
x 4 11 14 ©
7 T’
4 4 [l
% i E o —p— p—o
. —— e &
2. Slow
Cmaj. to Ebma;. Key of Bbmaj.
c6 F13 F13-9 Bh6
—3—
_ N l,
/1 7
y A ks 3 o I b' O
/4 )/ ] Il h SO
- 7] 4 O
O 14 [o4d
% E E |
| n n lo
| \ 2 T \ 2 T 7
| bd | bd | b' O
| & | L | Ld | b
i T b T [ 4 [ 4
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3. Bounce
Cmaj. to Ebma;. Key of Ebmaj.
co Bb7 Bh7+5 Bh6
e S e
~r—N— i N— b
. [ — — — <
7 L re el © Vu
MELODY FROM ARPEGGIO
1. Slow
Cmaj. to Fmaj. Key of Fmaj.
co c’ C7+5 F6
= Sir— ge
) - '

Cmaj. to Abmaj.

2. Bounce

Key of Abmaj.

—% L - 2 >
I J /1 4 7 P
x | Ld 1 14
, u) ! u—-
| N " {

= YL /1 N ¢ 1o ¢ 1o
ok & l; - ?ﬂﬂ A2 =1

] Vi 7

P A 3 Ld y Ld rel
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CHROMATIC TO NEARBY V7
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1. Slow
Cmaj. to Gmaj. Key of Gmaj.
co ct D7 D7+5 G6
- | | J l'e ]
X% 1 0 ~O
y A ks 3 Nl I 2%
Va7 % 1 —
b 1
| | i of J
| | # ”
| o P o
— = —o
< w 1 1 ©
2. Slow
Cmaj. to Fbmaj. Key of Ebmaj.
o B7 Bb7 Bb7+5 EbO
_ | | |,
X% I Pl /10 reJ
y A k= 3 L " b' e o
4 4 /1A % g b2
o m T
R N S— B
| | [ | I /10 reJ
& he & | b' Lo
: . e s b
~" I 4
3. Bounce
Cmaj. to Gmaj. Key of Gmaj.
co 4”7 D7 D7 G6
— | | | | A $ o
i H —g=
4 /1 b
N | | |
- /] Y ¢ I M| r.d
[] | >y ¥ o 0 ”
ﬂﬁiﬁ ® y S © i
I 1/ I O
~" [ 4 [ =
4. Bounce
Cmaj. to Gmaj. Key of Gmaj.
Cc6é C#7 D7 D7+5 Gb6
- | R | N | 4 o
4 /1 - b
N | |
/= /] N ¢ M| r.d
= e e
~* v x o
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5.
Cmaj. to Ebmaj
cé Fm’ Bh7 Eb6
_ Iy
J /| " I 1/ rel
y A X O | h b' lo p=~ ol
I 4 /| p=~ ol (/) 4 /1 b= 4
4g . /— 1
Key of Cmaj II; of new key. V; of new key. Key of Ebmaj.
o~ i Py
[ TS § T Il 1/ reJ
] kO | p= | 14
P A 3 | L
-~ [o4 4

MINIMUM DEVELOPMENT - REPETITION

1. Slow
Cmaj. to Fbmaj. Key of Ebmaj.
co Fm’ BY Bh7+s Ebo
—3—
_ [ ly
I /1 rel
y A 1 h b'l. p=ve]
{ Ty ‘=8
i ‘ w
| | !
¥ — Y] | ) ¢ | 1o
i i—ﬁ ] E 3 —Tr <
V4 | & | Ld | A4 7
~ T o T L4 4
2. Bounce
Cmaj. to Fbmaj. Key of Ebmaj.
co Fm7  Bb7  Bp7+5 Eb6
_ | | | ly
£/ /1 - 17 | - bVUL re.)
I 4 )./, : VU 5
7 .
N A | 1
A ) I & N\ | 1o
[ N I 3 NN “A. 2 =1 I o ] & | /1 re
] VN & 7 | 't hg/ § o b'l.
/4 7 — o h
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3. Slow
Cmaj. to Dbmaj. Key of Dbmaj.
o Ehm’ , Ab? Dbo
. P
./

Jazz ideas 2: contenido

Ny
N
| 18
~H
=
o

G
RN

4. Bounce
Cmaj. to Dbmaj. Key of Dbmaj.
cé Ebm7  Ab9 Db6
_ _— N | [ — |
breditin e
I )/ — [0 ol
x (] 4 el
7 )
Y — L/ N i N T Y
D By o LA A W iy i N B bﬂ;&l ©
—a— L ] Ve O /

MELODY FROM ARPEGGIO

2. Bounce
Cmaj. to Abmaj. Key of Abmaj.
co Bbm7 Ep13-9 Ab6
— > | ——H | — | |
> 3

2

%
x

~r
vg
LILILNLY

‘4 I~

o
14 o
R-2

\D
OSNHS
~X
%

Il
bl‘
Ld Ve I 7 reJ
~

T 14
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MODULATION UTILIZING A PREVIOUS EXAMPLE
(Turn-around changed into a modulation)

Turn-around Basic | (Book 1 - page 19) Modulation ll; of new key V> of new key.
cé Am7 Dm’ G7 G745 cs Fm’ Bb  Bb7+5
i ===t | == —— b
| o = ro.| ~ I o = "
A s |’ —r
Shp==— == oy, § % T
o I | I |
7 . — - \ o \ | 1 pe
— - — o

C maj. to F maj.

ONE-MEASURE MODULATIONS

C maj. to F maj.

1. 2.
V, of new key. Key of Fmaj. Il; of new key. V; of new key. Key of Fmaj.
cé c7 F6 cé Gm’ c’ Fo
— | o = % ‘ | 1 <
b g bt % ¢
Nl
-~y j e = ! i t
S = = ﬂj:“: )
= P A" 4 O ~7 v O
Cmaj. to Bbmaj. Cmaj. to Bbmaj.
3. 4. |
V; of new key. Key of Brmaj. II; of new key. V; of new key. Key of Fmaj.
c6 F13  F13-9 Bho c6b Cm’ gho+9 Bh6
E 7 1 Iﬁ = | o
/ o 4o ——° i =
% I'»’ Il;,'; 7 o0 4 2% ’ IP'P % o
\ o e \ [od
1 | Il
T it la %ﬁ; I I "y
\ﬁ. — o = —= ——
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Cmaj. to Ebmaj.

Cmaj. to Ebmaj.
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5. 6.
V; of new key. Key of Ebmaj. II, of new key. V; of new key. Key of Ebmaj.
c6 BV  gh7+5 Ehoe co Fm’ Bb7 Ebo
= — o o ‘ o
4 )1 / 4 % Vf a — 4
y Lb s Il 4 Il
— i h—o I — T—

Cmaj. to Abmaj.

Cmaj. to Abmaj.

7. Bounce 8. Bounce .
V; of new key. Key of Abmaj. Il; of new key. V; of new key.  Key of Ebmaj.
c6 B0 Episo £bo cé Ebm? Ab7 Db6
_ | | | [ — — [
|, WL Ldy e W o
A : —Co 4—— / 78
: 8 A
% b %:@ | o
~ - } { Ir';v o =" } } I?J bgb‘v‘b =
Cmaj. to Abmaj. Cmaj. to Abmaj.
9. Bounce 10. Ballad
V; of new key. Key of Dbmaj. I, of new key. V; of new key.  Key of Ehmaj.
cé Ab7 Dbo cé Ehm? Ab7 Dbo
A | bty > —_—1 . | | [
y i - - 2 - I /—© % [ [ |N//H. ] Pz
74— : /i e =4 %o g%ﬁhﬂ oo
- O = 3 S b Vo
gt P
‘ e ﬁ:@ 1 o
= | I } ) Irﬁ”'} E | | Iﬁ-‘ .v,ylﬁyb ©
Cmaj. to Dbmaj. Cmaj. to Dbmaj.
11. Bounce 12. Bounce ‘
V; of new key. Key of G maj. Il of new key. V; of new key.  Key of Abmaj.
cé D7 D7+ G7 ceé Am’ D7 G6
— | | # o _ N — _ YO
e = = aF 2
] 1
- T N ki
I o %j; == ¥
e | . ¢
< - | ! o B ‘ - *©
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WALTZ MODULATIONS

C maj. to F maj.

Basic V7 of new key. Key of Fmaj.
cé c7 F6
L hog: p=oB
7 S 3 - - r
5% aJ aJ —
7 —:
MINIMUM DEVELOPMENT - REPETITION
1. C maj. to F maj. Key of Fmaj. 2. C maj. to F maj. Key of Fmaj.
Cc6 c7 F6 Cb Cc7 F6

AN ™1

~ | | - — |

:

3 g i } s
: 1

o
o~
[T

.

-

|’A "0 1)
F

J
QL
J

Qi

3. C maj. to F maj. Key of Fmaj. 4. C maj. to F maj. Key of Fmaj.
(e c7 F6 Co6 c7 C7+5 F6
—d | ‘_ﬁ | | - h | |

W
"
™

e e

— —
~ I I I I O I I O«
5. C maj. to Eb maj. Key of Ebmaj. 6. C maj. to Bb maj. Key of Bbmaj.
ce Bb Bh7+5 Ebo c6 Fo F13-9 b6
— | N M | | s — | — | s
{ ; rgo—ge V' OB / : i
: Py o: =

L 18
I
ST
S IR
TR
ey
L ~
j;
T
ST
Q||
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. . Key of Abmaj.

7. C maj. to Db maj. Key of Dbmaj. 8. C maj. to Ab maj. ey of Abmaj
cé Ab7 Dbo c6 Eh7 Ep7+5 NG
= ‘ | | Iﬁn In 1“ ] ™ ‘_‘ Ihl Iﬁ o I Iﬁl IH E
I’ 'n pv‘r Iﬁybﬂ ’l be| HI? pr by -

b
Ee= = phaSaB— %E&Ej@ﬁb by
= — ha—t—— P = — 1y o
MELODY FROM ARPEGGIO
1. C maj. to F maj. Key of Fmaj. 2. C maj. to F maj. Key of Fmaj.
ce c7 F cé < F
EE el e e i
TR g Z &

?ﬁ
:
fﬁf
:

)
Y
Q
N
J
Y
L HEN

3. C maj. to F maj. Key of Fmaj. 4. C maj. to F maj. Key of Fmaj.

C6 C7 F6 C6 C7

| . ——
-

g
o
<1
w |l
ST
i
N
(VU
~ T
aa
ST
co~ 1.

J
Y
S
J
QL

5. C maj. to Eb maj. Key of Ebmaj. 6. C maj. to Bb maj. Key of Bbmaj.
cé Bh7 gh7+5 Eb6 ce F7 Bb6

_ | —-‘F—T—T‘ | | | _ _ | E | | b

bl e tp—i A= o Eﬂ” ==

[T
PYall
[S—
=
+3
I |
=18
T
1R
e
Ef_
N
ST
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7. C maj. to Ab maj. Key of Abmaj. 8. Cmaj. to Db maj. Key of Dbmaj.
ce Eb Eb7+5 Abo cé Ab7 Dbo
= ] % 1 Iﬁl 'H 7] = ‘ ‘4\_-‘\ | I l } LI IH 7]
‘ =g g o= g e be— e
I & 4 F-’a

1 ~
S
| Y
)
N3
<
T
o
E__¥
=
%
ol
<]
T
~5r
A,A‘E

CHROMATIC TO NEARBY V7

1. C maj. to G maj. Key of G maj. 2. Cmaj. to Ab maj. Key of Abmaj.
cé C#7 D7 G6 c6 C#7 D7 El’7 Ab6
_ — | N 4 g _ ™ Ly L :
= MR e = T i oot
. : L
N e e e e e 7 R T
CesS=SE=2 — e o

3. C maj. to Eb maj. Key of Ebmaj.
co Ebo B Ebo

o I o N -

7 :bi[!r= - b .

) % < | Ibb& L

OF ¥ . e

~ 4 I

By substitutity “leading” endings from the turn-around section, the V7 or 11-V7 can be voiced
in such a way as to lead to a specific melody note.

Turn-around. (From example 4) Apply this modulation to example 3 right above page 22)

C G7 G745 C co B” BY Bb7+5 Eb
_ /\ /\
47 T - e JJz 7 b'?;_;r :
1 © i \ 17 1 :iﬂi’r’ ro..24 /B

"0 ] T > 4 > T 14

N | 7 #i ;i ‘
N ; e b, e
Jhoe = @ Jhe T e e 7
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TWO -MEASURE ENDINGS

Example (A).

Basic

C6

Fm

C6

Cc6

e 0N
TN
TT79
®/E TN
BN S § 1
R ]
Susu Susu
<~ N

r'o.1r1

X
>

\ITES 3

‘HIIA

Cc6t

Bb7

Cc6t

Cc6

Bh°

C6b

M D
TN
LILILILY AIII"
TN
e
[
1 «
MW =
T77e
LN
Nusul Nupul
NS v.l AHIIV\
e /NN
TN
T77e
i
¥
—
—SA
T77e
S |
owmr
ns B ’

Bh7

C6

C6

Bb7

Co6

n
\ 2
bd
+

hupu hupu
LIL]
o
NS v.l A.\ N
\ (
e N/ N
N
LILILILY \“1"
TN
L)
1 «®«
1
—\
— j —n|
T
™
4
LILILILY B
~ 3
(

cm’

Bb7(_11) Bb7

Co6

Y D
TN
TT798
A
TN
e «®
—\
—SN
TTT®
L
S N
Ry Susu
u(w
T
N~ H.\ N
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Cb6

F6

e e
IIﬁ .v
RN Ll
L )
TRRR 4
N ~H
—
L)
| e
T ity
N TN N T
N N
s ON
(

Bhbm?  BbO

Ab?

Ab9(13)

Bb6

4770 A".
G -9
._r
©elll
T77e
B )
| SN m e
K ) e
e
T (ol YL Y
gy " ay
— -
| len|
l‘.lll
LT ( i

Ebo
e Pl

Ebm°

Db?
4

Db9(13)
.

Ep6

—ad

bhoe
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10.

(&

Ab6

Abm?

1

i)

ch®
|

Gb9(13)

—\ (S

Example (B).

Bounce

4

h 2
b d
Ld

—
P
~—
~——

N
L}
1Y
@/
-
v

Yo 5

V= Y]
\

£609)

Gb9+9

F6

—
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Bb&9)
el

Cb9+9

Bho

I
7™

V= Y]

Eb6®)

E9+9

Ebe

e DR
| afy) u”
QR \
q f AN
+-9
< LN
N
N N TN
N <N
K
u|u|
. ()
(

A0

A?+9

— 8"
S~——

4

\ ]

V= Y]
1

/]
P 4

Db&9)

D9+9

R ——

\I]

Y = Y]
1
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C6

N~
|

{ A
Y = Y Lo A} ¢ ¢ |
] k> & & - A2 |
/] LA S, 4 ¥
P 4 L L

<
v
|

A
Ty
h
_ﬂuﬁﬁ
o

w

|
i T N & & 2 ]
IS i =
i i"L
Bb6

g\
~y
N3]
<
.
)
]
&_7
|

A %
[
Ao~ Iiiu‘v 2 T
] ]
|4
e 7 o
— 7
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“BREAK” STYLE ENDINGS

Example (D).

NN \
F—
h 3N
N
TT®
NS
TT®
A )
P3
= )

L
£

-~
|
|
-~
(T
|LﬁL

V= L. 4
_Jo ¢ -
y L
—/ /
¢
o/
1.
c6 Cl13+11
0

N
~
ham
A)
T
| 18
N~

(|

} @,
D
LIL]
N
B\ s
-~
|
]
e
¢ m%r

2.
Bh6 Bp13+11
P e e e = /3
s ety =
- - ghe st
Y = Y] L & ¢ ¢ b&
[ 9 ] VU H A2 - - A2 |
70 7 —
- I
o/
3.
b6 Ep13+11
Yy :

N
%J
:%
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Example (E) minor.

Fm® Fm9-3
— L | I ’T\
/ ﬂ%l b w Fe—
] A I 1 |4 [
y—4 | i lu ) g'q r i:
3
St b2 i\i s s éﬁi
P i e A— = 7
<’ 4 N 4 I
&/
1.
Cm® C;j;”
' L]
)i e L ==
TEAE = e == E
r — | 1 L

Example (F).

C Cl1+11
il )
54— Llll id ha Liﬁﬁ‘%
| 4 2 s { 1 y® ”'v

\ND
LIL]
g [}
e
|
|
N
iy

S
o/
1.
F FT1+11
3
= T == i
i b o i ] . —
1 7 1 T ¥
I gl g @ v i
Ve g v%
0 T é: < 4
I i3 —— = 7
-~ [ 4
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2.
Bb Bgp11+11
b | s e
74t _————r e,
| —_— — '
s ot
2 - - L Z—
——» - 4
~ | =
o/
3.
Eb Ep1I+11
)
— |, —— I ' |
/ b'"L'— v ———{
1 /o —— iﬁiﬁ I A

\D
LIL]
Vil
~N
M [}
e
|
]
e
-
(‘ A*‘W—%

Example (G).

m
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[
©

Eb

~Ne
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He
i
A
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‘IW 1§ﬂ1n D)

| 10N
| YRR

3 I
24— 3 P
~ I
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~
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e e SEee— e
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Ebs Bh7 Ebs
_ L D
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L4 ®
L
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FOUR-MEASURE ENDINGS

Basic form of four-measure “Ride-out” endings.

F6 9 Bh6 Bhm® [ Melodic Break Fé |
c7 —
— P ) L | N | Py
I/ » "'—7‘@ 2
G4 fofezr | 7
vl = = = v
. b% i 2 i bs | i ~—
% — — J g‘ & 2 - } o } 2
- 1 I " ‘| + ’\ .\ +
1.
9
Fo F BbO  Bbm® c7 Fé
— | I b'l.
i

H;l
)

s '8 ~
Y = ====
) \ [ 4
2.
F6 F7 BbO Db7 c7 F
— r—— —
T O I B —|
{ % b p i i l 1 } A'r—_tl B
o g) 4 oy &
, b e \
> b5 D — — r— 2 I
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Basic 1. 2. 3.
Cc6 Cb6 Gb6 GO
_ . _ - _ - ~ 7
b b} ¥ bip—r [t v Hpdgr
| | —
o~ . m— ~ — T 5 i -1  — /T T A
%o - — = oo o3
1 o. e e O , ==
<7 ~ <7 H ~
Example (A) 1. 2.
9 ~ 7
ct  ph? cwm G6 AP Gw’ F6 GhY Fm7
_—
— | | — — j I _

h—% = 2 y i i P —" L2 2
-4 —$ 0—%4 o b’ 7 e =% 7
S— SN— ‘

—% N —
~7— 1 i | ] " T— y — % —
s \ < I Y S — | —& Yo 14— f— —¢
ﬁf‘y‘—b ¥ i ] ] i —¥ EE % —— ] —
P — LJ > > LJ | LJ
~ ~ b - =~
3. 4. 5.
6 9 7
Bhe B Bhm b6 E2 Ebm” Ab6 A% Abm7
_ | 1 ‘\ _ L _ |, | ~ |
1 — : 2 7 o — ¥ 1, % ﬁ
LJ LA T AT + 14 p— L]
7 ’ i ’ ‘ SN—
! , . [ A !
Ny e O
ST ¥ L Ve v Ld J =X | ] | L d
< 1 < v q, \ < —
6. Example (B). 1.
6 9 7
Db D’ Dbm C6 Db ¢ gh6  g+9 gho®
) Lo by _ | ) A
7 ﬁ i ! o 2 i L : —
/4 l/ [l 14 % r— 7 /4 % — b4
— . | [r— | | , .
/1 I I ¢ F - I | I | | | ¢ Y o YL la 2 | 1 | | ¢
] | A2 \ ] |/ 3 | 1 ] | | A2
. 3 e 1 e e — L ™ Y ——
-~ ‘ | -~ ~ T
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6. Example (B). 1.
9 7
phe D7 Dhm c6  ph C Bho B9 O
T wy ES R T ! B e
i = 3 7 =="
L % L L . ~ ] 1 \ ] p 7 — I — f \ —
EET=—il SLEETS = i be—"
< 14 ‘ I < — = T
Example (C) 1. 2.
6 11+11 Ab() Ab]]+11 F F11+11
£b B ~ Hm
— |, |h E — n { L\' — 1.4 .
I 4 /1 7 I Y I’ /1 z 7'hql : I’ /1 ]
L — ¢ ot 14 ’ 7 L ; +
vl \ \ & - \
. | | bee: . x | & — bEZ
: = ‘?E 3 -t A ®
b % : — 7 . % - —
~ 4 H‘ \.\/ ~ ~ & ?-
hd o/
Example (D) 1. 2.
6 7 7 7 7 7 7
coBhm” BM7 CMm EbS Abm7 Am7 Bbm Ab6 Dbv” Dm7 Ebm7
— | — — L | ‘ -~ L " ]
yi i vi —
== gﬂv o= B
pc— o T4d ¥ >t
7 — W E— — ] \ ] | y — W P — T \ \ i ~ | —7 T T —
r I —— — Co/ —  E———— - ) o
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CADENCE

In many tunes, the 15th and 16th measures call for a cadence (coming to rest) comparable to a two-
measure ending (31st and 32nd measures of a final chorus). To keep the music from coming to a com-

plete standstill, however, it is usually advisable to insert a modulating chord - leading to the 17th
measure - unless there is a melodic “pick-up”.

Ending page 10, No, 1 Measures 15 and 16 where “bridge” begins with Em.
6 Bh? c6 C B Co B7 Em
— | —
Y 4 "i re ) ] da [ 7 "i 1o J\ 4 rol ]
o4 v o5 ¥ O 4 ? & 5 |
N I e ) 4 # o
| —

\D
NN
ST
| YEE
N —
.
N
-~
N
NN
[T
| YEN
I
.
N
| YEN
s
%)

Measures 15 and 16 where “bridge” begins with F6.

co Bh° co Gm7 C7 F6

&
NN
|

==
i
%

|

NOTE | Modulations to minor, Create by using the last part of minor introductions, book one - page 15.

8098-24
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SUMMARY

These books contain material for an occasion where even the
accordionists on his first engagement is expected to do his part.
The following explanation and examples, will serve to illustrate
the relationship between these various musical fragments.

The average American tune has a thirty-two measure chorus
in one of two basic forms.

FORMI-A, A, B, A

| A | - Eight measures ending partially (last melody note is in chord I,
but not the root or the last note is in chord V7- 117 - V7.

A | - Eight measures identical to, or corresponding to A, but usually

ending on chord 1 and frequently on the root.

- Eight measures different from A, known as the “bridge”
(release) or simply “the middle part”.

- Eight meausures corresponding to A, ending on the root.
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The following “skeleton” shows how the material in these books can be applied to a two-

chorus arrangement of an A, A, B, A tune.

Introduction (page 10 - exercise 1)

C Am Dm’ G7 C Am Dm’ G7
_ g
% ; ! E - 3
7 X A2 o - o -
I )/ bd I 1 I
=x VA Ld Il Ld Il J Il T Il Il Il
 f 4 T T 4 T vV T T —
A N
y - Y /1 A1 ¢ T ¢ ¢ L Y ¢ T ¢ ¢ L
S ES 3 T & & Il A2 2 A2 o Il T & A2 Il A2 o A2 o Il
] Vi @ s 7 | b d el 7 /4 | &7 b d | bd el bd ’ |
A 1 Ld y J Ld Il Ld o Ld & Ld Il Ld o
~ [ el ‘ -
1st Chorus

Turn-around (measures

1 and 2 of introduction).

C Am Dm” G7
: A= :
i (-4 . 2 (-4 r—
i i 4 —®
7 — i + i i
b 4 T T "4
Six measures.
~ A 2 ﬁ
e < n n .
y)
Vl Ld Ld I Ld é'
~ [
Cadence V> of next chord.
C6 Bb9 co6 C7+5
/ | N | [ A
1 L —
i (Rhythm of measure 3 of (Leave open for “pickup”
X measures. introduction and ending or insert modulating chord).
chord page ). ' |
A , , [ N L
N N n f f i N i
7 L e S e e e — Lo, B a—

-
Y A
4 o]
&1
T
Eight measures.
y . Y1
\ Js
/ [
V4 [
~" (@]
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Modulation (page 5 - exercise 2).
co Fm?  Bb7 BH7*5

- — N L
" s = Ly
a ’

Six measures.
N N !
8 D — — —w Y7 b
ll & b4 % ’ vél 7 S #

~ & 4

2nd Chorus

Same as 1st Chorus transposed to Eb major. Ending (page 11 - exercise 4)

c6 g9+9 Eb6(9)

— I;i: % P o e _
il S EE T =T =1 ¥
i L

Thirty measures. (Slightly altered, using rhythmic
motive of introduction.)
~ | —7 o — n
Yk %ﬁﬂ - 2
S e % e 7 i

The above example shows how an organic whole can be achieved by “weaving” - using the same, or
slightly varied material for all the added parts (introduction, tum-around, modulation, ending). This is
most effective for “framing” a more-than-one chorus arrangement of a single tune. Small orchestras
on radio stations use this favorite device to give the impression that they have arrangements, when
actually, the musicians choose these figures in rehearsal and then play them (with appropriate altera-
tions) from memory.

In a medley of different tunes, it is best not to continue using the same figures into the next tune, but
to use a contrasting one. Of course, it is always possible to use entirely independent introductions,
turn-arounds, modulations and endings - providing they be in the correct keyand style. The following
example demonstrates this, using material taken directly from this book, but on the other main form
of tune.

Form Il - A, B, A, C
1st A Eight measures, (may or may not have a cadence)

B Eight measures contrasting (or at least different), usually ending on V5 or Il - V5 of the
original key.

2nd A Eight measures corresponding to the 1st A and probably ending differently.

C Eight measures possible corresponding to B but usually varied considerably, in order to
build a climax and lead to an ending.
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Introduction (page 4 - exercise 1)

c6 C#D Dm’ G9+9+5 G9—9+5 co6 C#o Dm7(q) 9.9
—3— A —3— G
Lod S e b ) d |
oY a bt o0 & —
o MO
3 T
(Adjusted to allow for “pick-up”)
? |
> i | > —
d i I d I
i i o i i o
I i o 1 1 { o
1st Chorus
Dm Dm’ Dm’ 9 G

Ne

(Semi cadence making two measures out of last measure of

introduction)
z ﬁ E E
{ Yo > >y
/ o i i et i
ré % ! % !

Six measures.

N
| 1RER

Tum-around (page 19-ex. 1-Bk. 1) Adjuated to “pick-up”

C Am

4 I~
q
[}
| YN
J
Wi

Six measures.

| i 4 |
e | I g 3 i —
Vi & | v |
=5 —— s
. S 79) 9
—3— Dm G
_ L < )
" o
y A A2 [~4 | r 0.
I b d I IV "0 ]
T B
Six measures.
~ Ed —3 ﬁ :
Je I ™ Il Py |
Vi | | & | el | Il
P 4 | | | | | i
- o I I ‘ I o
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co Bb*' BV cm’

_ | |
i L o ) 2 L7
1 /) . 4 V
7

Six measures.
| 4 Lb s | | "
&): | o — | i —¢ =
\!l 7 J % e r ) pe 7 J 7 b
Modulation (page 3, exercise 2)
F F9-9(13)
L
Iy
. he = ?
h r®=
4 [
r| (Adjusted to allow for “pick-up”) b
% E f ; % — T i;i
— ” 1 ?
T b T o4
2nd Chorus
Same as 1st Chorus transposed to Bb major. Ending (page 10 - exercise 8)
Bbo Abj'” Ab? Bbm® BPE

— N | | o2
I S ———— " — e
4 )/ . bd

AT +
9 == ]
Thirty measures.
~ £ . hho® -5 5
o 1 ¥ 4 4 ¥
= ; b . :
o/

NOTE | Where references are made, in this book, to Il, Chords, etc., the examplet shown give all the necessary infor-
mation for our particular purpose which ts to enable the young professional to play an introduction, turn-
around, etc., when needed. More detailed explanation of these chords can be found in Anthony Mecca’s

PROGRESSIVE IDEAS IN “POP” - PLAYING FOR ACCORDION.

8098-24
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WHISTLE STOP o e e 4

Single-note style in a bounce tempo. At letter ], four-note block-chords in
the right hand, doubling the melody with the left hand.

CHILL BILLY . e e 9

Single-note style in a bright tempo. At letter |, block-chord style.

HONEY DO 14
Slow tempo. Illustrating left hand bass and chord combinations which
should be practiced until they can be played with ease. These combinations,
as well as being interesting, add color and richness to the composition.

SOFT AND SMOOTH ... e 16
Five-note block-chords in a slow tempo. At letter E, single-note style - "take
off' chorus.

JUMPIN' JOE . oo 20

Single-note style in a bright tempo. At letter |, block-chord style - "take off"
chorus.
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Other Modern Studies

¢ WORK BOOK IN MODERN

CHORDS
By VICTOR LEONE
Designed for the advanced student wish-

ing to master chord structure and im-'

provisation and provides him with a
solid foundation for the study of har-
mony.

No. 8053 — Book 1 —! &

No. 8054 — Book 2 — &

TEL-A-CHORD SLIDE RULE

Can be used separately or in conjunction
with above books. Gives “Split Second”
information pertinent to modern chords.

&y we
5

JUST JAZZ- By Angelo Di Pippo
An interesting folio of original jazz com-
positions for advanced pupils interested
in progressive jazz. The many forms
and combinations in the solos are the
same as used by most of the jazz
“Greats” in the accordion field,

No. 8088~ "~

MODERN ACCORDION SOLO SERIES
By ANGELO DI PIPPO

e 0208—Medium Rare ... ...

e 0209—Just Right L e

e 0210--Phillip’s Blues ... ...

» 0211-Bozo el TErot (2 Mg

e« 0212—Well Done ......

LEON SASH

Three outstanding folios of original com-
positions by one of the greats,

e B109—Rockin' Blues ..o T

s BO73—Sash'n Jazz—Folio 1 ...,

e 8074—Sash'n Jazz—Folio 2 ...

NEW THEMATIC JAZZ
CATALOG NOW IN
PREPARATION !

RESERVE YOUR COPY TODAY

PAGANI PUBLICATIONS
FOR THE JAZL ACCORDIONIST!

FINEST AND MOST OUTSTANDING ON THE MODERN IDIOM
NEW RELEASES

® MECCA’S CHORD COURSE FOR THE ACCORDIO

in three volumes
This course on chords presents Mr. Mecca's ap-
proach to this particular phase of study. It furn-
ishes the student with complete instruction in the
building of chords and how to apply them to a
given melody. Clearly and simply explained.

no.8117 .Book one
no.81ig-Book two
no.8119_Book three

OTHER ACCORDION STUDIES BY A. MECCA
© JAZZ IDEAS FOR THE DANCE BAND ACCORDIONIST

In these two volumes, are divuiged some of his important secrets on how
to play %\mq jazz, introduces turn arounds, modulations, and endings and
many other important ideas.

No. 8097 — Book One — 7 _ No. 8098 — Book Two — £ . .-
® PROGRESSIVE IDEAS FOR “POP” PLAYING

Is for the more advanced player, who wishes to continue further study
on introductions, turn-a-rounds, modulations, melodic improvisations, etc.
No. 8039 -7 °" 3

® PROGRESSIVE JAZZ STYLES
An excellent collection of original jazz compositions by T, MECCA,
No. BO76 — i

MECCA'S JAZZ DEVELOPMENTS OF POPULAR FAVORITES
s 0216—-0Oh Marie — § e 0215—When The Saints
e 0214-Little Brown Jug Come Marching In —*"
e e 0213-Dark Eyes — . .

® JAZZ RHYTHMICS — By ANGELO DELLAIRA —
A two volume study of “Jazz Rhythmics for the
accordionist,” beginning with the most important
jazz patterns, described and illustrated in a clear
and concise manner. Both these books should be
studied and mastered thoroughly before attempting
advanced jazz in any form. A most needed study
written by an outstanding artist and instructor.
Should be a “must” for every student or player wish-
ing to develop the modern idiom.
No. 8113-8114 $ h 8 PALAS) | 080 i

@ JAZZ-PRESENT TENSE — By ANGELO DELLAIRA

An interesting folio of ten original modern jazz tunes that will delight the

O. P AG ANI & BRO lNC teenager and serious student delving into modern jazz for pleasure and
. - . performance. An analysis of important features in each composition is
289 Bleecker §t., New York, N. Y. 10014 indicated on the music.

Neo. 8110
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C maj.to Abmaj,

2. Bounce Key of Abmaj.
Ccé6 Eb7 Ab6
| i ! i__'_ i 3 ! 2 3 Irl oo
£ [,__: MEL??: = 2 f i e
B.S
)4 ¥ = % 3 = Ht
o — P A w— 3
- b
CHROMATIC TO NEARBY V,
1 ltﬁvmaj to G maj. Key or 6 maj.
D7 D7+5 G6
— ; F—=8
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% ; —
= . = 7 -
- 4 #-2
C maj. to Eb -
Slowma] o Erag. Key of Ebmaj.
Bb7 45 Ebs
| |
} —t
%& 1o e —
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C maj. to 6 maj. i
3. B Key of Gmaj
’ 4 ch7 D7 D7+5 G6
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C maj.to G maj. - ;
%4 Bounce Key of G maj.
cé G6
I o8
B.8
CiEE——— == =
= ¥ .
< #—g 3

8098- 24



































































	Anthony Mecca (originales)
	progressive ideas (1956)
	progressive ideas FOR ''POP'' PLAYING FOR ACCORDION
	FOREWORD
	ABOUT TONY MECCA
	INTRODUCTIONS
	TURN - AROUNDS
	ENDINGS
	MODULATIONS
	MELODIC IMPROVISATION
	COMPLETE LIST OF 7th CHORDS BASED ONTHE DEGREES OF THE MAJOR AND MINOR SCALES
	FLIGHT TO MECCA
	BOPPIN' THE BLUES
	http://www.acordeon.xyz/html/contenido.html

	Progressive jazz styles (1959)
	ABOUT TONY MECCA
	CONTENTS
	WHISTLE STOP
	CHILI BILLY
	HONEY DO!
	JUMPIN' JOE
	SOFT AND SMOOTH

	Jazz Ideas for the Dance Band Accordionist (1962,  I-II)
	Jazz Ideas for the Dance Band Accordionist (book one)
	JAZZ IDEAS FOR THE DANCE BAND ACCORDIONIST
	CONTENTS
	FOREWORD
	INTRODUCTIONS - BASIC I
	INTRODUCTIONS - BASIC II
	INTRODUCTIONS - BASIC III
	COMBINING BASICS
	SUGGESTIONS TO TEACHERS AND ADVANCED STUDENTS
	RHYTHMIC "GROWTH" - BASIC I
	HARMONIC "GROWTH " - BASIC I
	RHYTHMIC "GROWTH " - BASIC II
	HARMONIC "GROWTH" - BASIC II
	RHYTHMIC "GROWTH" - BASIC III
	HARMONIC "GROWTH" - BASIC III
	MINOR INTRODUCTIONS
	WALTZ INTRODUCTIONS
	WALTZ INTRODUCTIONS IN MINOR
	THE "PICK - UP"
	TURN - AROUNDS ON BASICS I, II, & III
	ONE MEASURE TURN - AROUNDS

	Jazz Ideas for the Dance Band Accordionist (book two)
	CONTENTS
	ABOUT ANTHONY MECCA
	SIMPLE MODULATIONS
	WALTZ MODULATIONS
	"BREAK" STYLE ENDINGS
	FOUR - MEASURE ENDINGS
	ONE - MEASURE ENDINGS
	CADENCE
	SUMMARY
	ONE - MEASURE MODULATIONS
	TWO - MEASURE ENDINGS
	COMPLETE LIST OF 7th CHORDS BASED ON THE DEGREES OF THE MAJOR AND MINOR SCALES



	Progressive ideas (1956)
	CONTENTS
	FOREWORD
	ABOUT TONY MECCA
	INTRODUCTIONS
	TURN - AROUNDS
	ENDING
	MODULATIONS
	MELODIC IMPROVISATION
	COMPLETE LIST OF 7TH CHORDS
	FLIGHT TO MECCA
	BOPPIN' THE BLUES
	HTML
	html

	Jazz Ideas for the Dance Band Accordionist (1962,  libros 1 y 2)
	Jazz Ideas for the Dance Band Accordionist (book one)
	CONTENTS
	FOREWORD
	INTRODUCTIONS - BASIC I
	INTRODUCTIONS - BASIC II
	INTRODUCTIONS - BASIC III
	COMBINING BASICS
	SUGGESTIONS TO TEACHERS AND ADVANCED STUDENTS
	RHYTHMIC “GROWTH” - BASIC I
	HARMONIC “GROWTH” - BASIC I
	RHYTHMIC “GROWTH” - BASIC II
	HARMONIC “GROWTH” - BASIC II
	RHYTHMIC “GROWTH” - BASIC III
	HARMONIC “GROWTH” - BASIC III
	MINOR INTRODUCTIONS
	WALTZ INTRODUCTIONS
	WALTZ INTRODUCTIONS IN MINOR
	THE “PICK - UP”
	TURN - AROUNDS ON BASICS I, II, & III
	ONE MEASURE TURN - AROUNDS

	Jazz Ideas for the Dance Band Accordionist (book two)
	CONTENTS
	SIMPLE MODULATIONS
	ONE-MEASURE MODULATIONS
	WALTZ MODULATIONS
	TWO-MEASURE ENDINGS
	“BREAK” STYLE ENDINGS
	FOUR-MEASURE ENDINGS
	ONE-MEASURE ENDINGS
	CADENCE
	SUMMARY
	COMPLETE LIST OF 7TH CHORDS
	ABOUT ANTHONY MECCA


	Progressive jazz styles (1959)
	CONTENTS
	WHISTLE STOP
	CHILI BILLY
	HONEY, DO
	JUMPING' JOE
	SOFT AND SMOOTH




